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FESTIVAL PROGRAMME

Doors open 45 minutes before stated concert times.
Please note that concerts take place in several locations, generally either Sherborne Abbey or
Castleton Church, Sherborne. The location for each concert is indicated in parentheses.
*Denotes free entry with plate donations
Friday 3rd May
1.30pm* Sherborne School Chamber Ensembles (Sherborne Abbey)
3.45pm* Bebop & Jazz at the Tindall: Sherborne School Swing &
Jazz Bands (Music School, Sherborne School)
6.00pm My Life & Times: Joan Bakewell (Big School Room,
Sherborne School)

8.00pm Handel in the Wind: Red Priest (Sherborne Abbey)
Saturday 4th May
10.00am Snake Davis Saxophone Workshop (Stuart Centre,
Sherborne Girls)

10.30am* Sherborne Close Harmony Group (Sherborne Abbey)
2.00pm Snake Davis & SnakeStrings in Concert (Sherborne Abbey)
4.00pm* Stile Antico & Le Nuove Musiche: Rossignol
(Castleton Church)

Sunday 5th May (continued)
3.00pm* A Choral Medley: Sherborne Young Singers
(Castleton Church)

5.00pm* Choral Evensong: Combined choirs of Romsey
Abbey and Sherborne Abbey (Sherborne Abbey)
6.00pm Patrons’ Evening
7.30pm The World Reforged: Zum (Big School Room, Sherborne School)
Monday 6th May
10.30am The Orchestral Organ: David Terry (Sherborne Abbey)
1.00pm* Dawn to Dusk: Schola Cantorum, Leweston School
(Sherborne Abbey)

4.30pm* The Yeovilton Military Wives Choir (Castleton Church)
7.30pm Verdi Requiem: Sherborne Festival Chorus
and Orchestra (Sherborne Abbey)

7.30pm Academy of St Martin-in-the-Fields Chamber Ensemble

Tuesday 7th May

(Sherborne Abbey)

Sunday 5th May
9.30am* Festival Eucharist: Abbey Choir (Sherborne Abbey)
11.15am* Sung Mattins: The Becket Consort (Castleton Church)

1.30pm*
2.30pm*
4.30pm*
7.30pm

The Madrigal Society of Sherborne Girls (Sherborne Abbey)
The Gryphon Big Band (Church Hall, Digby Rd)
Sherborne Girls Jazz Band (Castleton Church)
Selva Morale e Spirituale: The Sixteen (Sherborne Abbey)

Welcome

As Luther once said, ‘beautiful music is the art of the prophets that can calm the agitations of the soul; it is
one of the most magnificent and delightful presents God has given us’. When you make beautiful music in
a delightful building then we are all doubly blessed and I am sure that is why the Sherborne Abbey Festival
is so popular. Thank you all for making it the success that it is.
Last year was another exciting year for the festival with many highlights, ranging from having to quickly
organise a second talk for Michael Wright on the Saturday lunchtime, to the wonderful concerts given by
Ruth Rogers, the Tallis Scholars and the Festival Chorus. It is a real privilege to be involved in a music festival
that provides so much pleasure for so many people.
In 2012 the festival committee agreed to extend its commitment, taking on total responsibility for the
funding of the Abbey Choir for another year and continuing to provide music lessons for the choristers: it
is your continued support year after year that enables this to happen. Last year the committee also agreed to fund the costs of the
maintenance of the Abbey organ for the next 12 months. A contribution was made to the costs of composing a new piece of music
for the organ by David Bednall (Sherborne Mass) in memory of Ben Prance, who sang with the choir for many years and was Head
Chorister. We were also able to sponsor a young lady, at school locally, to enable her to play with The National Children’s Orchestra
and who, without our support, would not have been able to do so. Finally, we also purchased additional staging for the Abbey, to go
with that purchased last year, so that concerts like the Verdi Requiem can be given on staging which is easier to erect and dismantle
and ‘feels good to use for the performers’. Again this hopefully will help to increase your enjoyment of the festival. I hope that you feel
proud that the funds that you helped to raise last year through your support of the festival have done so much to promote music locally.
Once more we must express our thanks to: The Revd. Canon Eric Woods, the Churchwardens and the PCC, Sherborne School and
Sherborne Girls for allowing us to use Sherborne Abbey, Castleton Church, the Church Hall, the BSR, the OSR, the Music School and
the Stuart Centre in which to stage the various events - we are very lucky to have such a wealth of venues. Our thanks also go to our
wonderful sponsors whose backing makes all this possible; please do support them in return. Gratitude should also be shown to our
growing number of Patrons; we are deeply indebted to them for their support and hopefully this year’s festival will once again persuade
even more people to join their ranks. Please bear in mind that you only have to become a Bronze Patron in order to become entitled
to advance booking; see Patrons’ page for details.
I must extend my grateful thanks to Anthea Lovelock for the wonderful job she has done with ticket sales, supported by her husband
David. Last year’s new venture of ticket sales through the Tourist Information Centre in Digby Road has again worked extremely well.
On the first day of ticket sales this year the queue extended into Digby Road! Thanks also to our committee and the many volunteers,
and especially my wife and family, for all their help and support.
John Baker, Chairman and Artistic Director
Cover picture: Concerto by Marzia Colonna, who also made the sculpture of St Aldhelm in the Abbey. She says,“Music plays a great part in my creative life.
I almost always listen to music while working, whether on sculpture or collage; I find that it helps me recreate sensations and images in my mind. However,
the making of Concerto made me concentrate specifically on the sound and, as in Homage to Mozart and Listening to Beethoven (both sculptures), I found that
abstraction was the best way to express the sound itself.” The painting is for sale, and prints could also be made if enough were ordered through the shop.
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SHERBORNE ABBEY FESTIVAL
“A lovely little gem of a festival”, Dr Carol Colburn Hogel CBE, The Dunard Fund.

SHERBORNE ABBEY FESTIVAL - FOURTEENTH SEASON

Welcome to Sherborne and its beautiful Abbey for a spring weekend of glorious music. As usual,
there is something for everyone. “Out of town” performers this year are The Sixteen, the Chamber
Ensemble of the Academy of St Martin-in-the-Fields, Red Priest, Zum and organist David Terry. As
usual, these brilliant performances are interspersed with concerts given by the hugely talented
students of our local schools, covering all musical genres including early music, jazz, chamber
music, barbershop and big band. This year sees the first appearance at the Festival of another local
group - the Yeovilton Military Wives Choir. On Monday evening Sherborne Festival Chorus, along
with stellar soloists, will perform the magnificent Verdi Requiem - a work that is performed relatively
infrequently in this area due to the enormous musical forces involved. You are also invited to a
conversation with writer Joan Bakewell, who will talk about her life and times.

ABOUT THE FESTIVAL

Founded by Artistic Director John Baker in 2000, the principal aim of the Sherborne Abbey Festival
Photo: Jan Eimstad
is to act as outreach for the superb Abbey
by presenting exciting programmes with internationally renowned
performers who will draw visitors from far and wide. In addition to these
stellar professional performances, concerts given by students of the local
schools provide their top music scholars with an excellent opportunity
to experience performing before critical audiences. Each year, aspiring
musicians are also nurtured at a Saturday workshop aimed primarily, but
not exclusively, at children. Those attending are given the opportunity
to be taught by professional musicians and then demonstrate what they
have learned
by joining the
professionals
London Concertante
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in a concert
in the Abbey. Yet another outreach goal was achieved in 2006 by the
formation of the Festival Chorus, a non-auditioned choir conducted by
Paul Ellis, which gives local singers the opportunity to perform major
works with professional musicians.
The Sherborne Abbey Festival is run
entirely by volunteers and is fully selfsupporting,
despite
ever-increasing
costs. It is reliant on local and national
BackBeat percussion workshop
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sponsorship, advertising and a growing
group of patrons. In addition to reinvestment in future festivals, the money raised has allowed the
festival to fund various local projects including Organ Scholarships in the Abbey, music lessons for
the Abbey choristers and Sherborne Young Singers. More financial support is of course welcome,
especially as the festival grows in popularity and expenses increase.

Emma Johnson and Lesley Garrett
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The vision for the future is for the festival
to continue to grow and attract ever larger
audiences, whilst maintaining its essential
aims. The challenge is to maintain the
balance, as it has a unique quality which
must be preserved. In order to prosper,
it must build on the firm foundations of
financial stability and a strong team of
willing volunteers.

The powerful combination of great music and the beauty and majesty of
Sherborne Abbey is uniquely inspiring. The Sherborne Abbey Festival is
magnificent in every way.
Sherborne Youth Band
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More high points of 2012.......

CHARTERHOUSE
Auctioneers and Valuers

Ruth Rogers and the Bournemouth Symphony Players
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A former pupil of Sherborne Girls, violinist Ruth Rogers enjoyed
a rapturous response from the delighted audience.

Lesley & Emma Photos: Stuart Glasby

After a stellar performance many
people wanted autographs from
Emma and Lesley.
Autographs were also
in demand from writer
Michael Wright, whose
talk was so popular that he
graciously agreed to give
it twice.

Michael Wright

A magnificent Italian Maiolica
Istoriato charger sold for
£556,000 (including buyer’s premium)

Discovered hanging on a wall in a
Somerset cottage, this Italian charger,
circa 1540, attracted huge
international interest

If you are looking at a fortune on your wall,
contact Richard Bromell ASFVA, Partner,
at our salerooms for advice or to arrange
a free home visit
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The Long Street Salerooms
Sherborne DT9 3BS
01935 812277
www.charterhouse-auctions.co.uk
Sherborne Close Harmony Group
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Just one of the many ensembles from local schools
whose polished performances never fail to impress.

West Dorset
Tourist Information Centres

DORCHESTER
Antelope Walk, DT1 1BE
Tel: (01305) 267992

SHERBORnE
Digby Road, DT9 3NL
Tel: (01935) 815341

BRIDPORT
South Street, DT6 3LF
Tel: (01308) 424901

LYME REGIS
Church Street, DT7 3BS
Tel: (01297) 442138

• Open year round
• Friendly help & advice on local events, what to see
and do, family activities and ideas for days out
• Maps, guide books, souvenirs, local crafts,
postcards and stamps on sale
• Booking agents for bus/coach services, ferry
services, theatres, events & attractions in the area

www.visit-dorset.com
www.westdorset.com

At CHI we specialise in looking after the financial affairs
of families along with their pensions, trusts and charitable
foundations. From our offices in London and the West
Country, we believe we offer something quietly different
to the herd.
To find out more, please contact Amanda Loram,
James Johnsen or James MacDonald-Smith on
01935 382633 (country) or 0207 534 9870 (London) to
see whether Church House might be able to help you.
Or visit www.church-house.co.uk for more information.

PRIVATE, INDEPENDENT, PROGRESSIVE

CHI

Church House
Investment
Management

Church House Investment Management is the trading name of Church House
Investments Ltd, which is authorised and regulated by the Financial Services Authority
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FOREWORD BY THE VICAR

The Reverend Canon Eric Woods DL
When, as what is known as a ‘Training Incumbent’, I receive a newly-ordained colleague
straight out of theological college, I always lend or give him or her a copy of Peter
Brook’s wonderful book The Empty Space. First published in 1968 and seldom, if ever,
out of print since, it is a stunningly creative insight into the art of theatre, and direction
and acting. And almost every word Brook writes is true also of liturgy and worship
(hence my eagerness that new clergy should read it) – and of music. For example:
Brook knows that repetition is the essential prelude to any successful performance.
Only by repetition and practice can anyone master the script, the score, the instrument.
And yet repetition can be deadly. It can kill the spirit of the piece, and the spirit of the
actor (or the priest, or the musician). But there is an antidote. Brook finds it in the
French word for ‘performance’ – répresentation. This is the making present again of
something which once was. It is not repetition; it is not imitation. It is bringing the original play (or score or
liturgy) to life in all its original immediacy.
That is what we always find in the Abbey’s Festival: music brought to life, not least in the incomparable setting
of the Abbey. In the end, good liturgy, music and theatre all have this in common: they can take us out of
ourselves, and transport us to a different realm of meaning and significance. Christians call it a touch of the
divine. So welcome to this year’s Festival and – as always – heartfelt thanks to John Baker and his team, and all
those taking part in this year’s programme, for five wonderful days of répresentation.

AN INVITATION FROM THE
FRIENDS OF SHERBORNE ABBEY
If you are enjoying this year’s Sherborne Abbey Festival you
may wish to help preserve Dorset’s finest building (one of
the Greater Churches of England) by joining The Friends of
Sherborne Abbey. The Association was formed in 1930 ‘to bind
together all those who love Sherborne Abbey in their desire to
take part in preserving it for posterity’.
The Friends have funded the whole or part of many projects most recently the Great West Window (1997/8), the repair of
the tower vaulting and the restoration of the Quire (2001/2) and
the rebuilding of the organ (2004). We also fund regular
maintenance and a rolling programme of repair and renovation.
We need more Friends! Will you join us? The minimum annual
subscription is just £20.00. Collect an application form from
the Friends’ stand at the back of the Abbey, or send a stamped
addressed envelope to:

The Membership Secretary
The Friends of Sherborne Abbey
3 Abbey Close, Sherborne, DT9 3LQ
THANK YOU

Sherborne Abbey
Shop
...is a Christian shop with dedicated and
knowledgeable volunteer staff serving
the community, visitors and all the local
churches.
Please visit us for children’s and adults’
books, greetings cards, CDs and quality gifts.
We can order books, bible study notes and
CDs on request.
We are located in the Close a few yards from
the entrance to Sherborne Abbey and are
open Monday to Saturday 10.00am - 5.00pm

Telephone 01935 815191
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PATRONS
Thank you to all our Patrons - new and old. Your support has been tremendous and your
numbers increase annually as more and more people see the advantages of becoming a
Patron. Our continued aim is to see the festival grow in importance year on year, and for that to happen your
support is vital. If you have enjoyed what you have seen and heard this year and you are not already a Patron,
why not become one? New Patrons are most welcome at whatever level they choose to join. You will receive
generous price discounts at all but the Bronze level, so join today and enjoy the many benefits on offer, as well
as enjoying wonderful music in a beautiful setting.
John Baker, Chairman/Artistic Director
There are four levels of Patronage: Platinum, Gold, Silver and Bronze, offering the following benefits:Annual Payment Minimum
Advance Information
Advance Booking
Free programme
Discount
Patrons’ party
Pre-concert drinks

Platinum
£105
Yes
Yes
Yes
30%
Yes
Yes

Gold
£70
Yes
Yes
Yes
20%
Yes
Yes

Silver
£35
Yes
Yes
Yes
10%
No
No

Bronze
£15
Yes
Yes
Yes
None
No
No

As the table above demonstrates, in addition to the satisfaction of knowing that they are helping the festival
to grow, our Patrons also receive a range of rewards. We are sure that you will be able to see the advantages of
becoming a Patron, not least of which is the advanced booking feature, which gives first choice of tickets when
they go on sale. This is available at all levels. In order to comply with Gift Aid rules discounts will be limited
to tickets with a face value of £75.00 in all categories. To become a Patron please write to John Baker, PO Box
6317, Sherborne, Dorset, DT9 9AP.
Patron: Sir John Eliot Gardiner CBE
Presidents: The Lord Bishop of Salisbury, The Bishop of Sherborne, The Revd. Canon Eric Woods,
Sir John Tavener, The Lady Digby, John Wingfield Digby Esq.
Patrons Platinum

Miss E P Atkinson
Dr John Cawood
Mr & Mrs Olav Eimstad
Dr Angela Lishman
Lt Col & Mrs David Russell

Patrons Gold

Revd George Agar
Mr & Mrs A W Bradshaw
Lady Juliet Cooper
Mr Michael Goodden
Mrs Joan Hillaby
Mr John Jenkins
Miss Wendy Laid
Miss Augusta Miller
Mr David Prichard
Mrs Tonia Silk
Mr Bryan Stoat
Mr Adrian Thorpe
Mrs Patricia Woods

Mr. Jeremy Barber
Mr & Mrs Michael Cooke
Miss Jennifer Gaze
Miss Margaret Lovett
Mrs Buffy Sacher

Dr & Mrs Nicholas Bathurst
Mrs Janet Cooper
Maj Gen Jonathan Hall
Mrs Elizabeth Melvin
Mrs Bridgett Wilson

Mrs Gill Bourne
Mr & Mrs Michael Crehan
Mr & Mrs Julian Halsby
Mr & Mrs William Newsom

Mr & Mrs Bernard Brown
Viscount J Dilthorne
Mrs Sue Johnston
Rev Dr John Rennie

Mrs Pat Appleyard
Miss Anne Brunker
Mrs Anne Dearle
Mrs Jean Greer
Mr & Mrs Michael Howell
Mr Roger Johnson
Rt Hon Oliver Letwin MP
Mrs Judith Miller
Mr George Renwick
Ms Jane Smith
Sir Edward Studd
Mrs Rosie Tomlinson

Mrs Hilary Barnes
Miss Sue Cameron
Mrs Magda Faraday- Stupples
Mr Adrian Harding
Rev Christopher Huitson
Sir James Jungius
Mrs Elizabeth Lindsay-Rea
Mrs Patricia Morrell
Rev Patrick Revell
Mr Anthony Sparshott
Mrs Geraldine Taylor
Miss Marigold Verity

Mr Hibbert Binney
Mr Patrick Carson
Capt Robert Fisher
Mrs Lynne Harding
Dr Clive Jackman
Mrs Eve Keatley
Mrs Lorna Lipscombe
Mrs Barbara Morton
Mrs Jo Robinson
Mrs Jane Stein
Miss June Taylor
Mr Hugh Watkins

Mrs Joan Blake
Mrs Meredith Christopher
Mrs Margaret George
Ms Sandie Higham
Mrs Jane Jaggard
Mr Michael Keene
Mr Cory Luxmore
Mrs Miriam Nendick
Mr Robert Sharpe
Mrs Judith Stisted
Mr & Mrs P Thomson
Mr Neville Willder		

Executive Committee
Chairman: John Baker

Coordinators

Treasurer: David Lovelock

Secretary: Sue Cameron

Sponsorship: Jonathan Hall Marketing: Hugh Watkins
Ticket Sales: Anthea Lovelock
Schools: Jan Eimstad
Festival Photographer: Stuart Glasby

Members: Paul Ellis, John Jenkins and Bernard Brown

Concert Manager: Andrew Cross
Patrons: Mary Glasby
Website: Richard Churchill Poster & Leaflet Distribution: Don Edwards
Programme layout: Jan Eimstad		
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SHERBORNE SCHOOL CHAMBER ENSEMBLES
Sherborne Abbey, Friday 3rd May at 1.30pm
Entry free with retiring collection

Fanfare for St. Edmundsbury

Trumpets: Jack Blakey, Toby Cairns, Robert Folkes

Canzon Bergamasque

Trumpets: Jack Blakey, Robert Folkes French horn: Toby Cairns
Trombone: Patrick Stanford Tuba: Robert Ham

Two Chorales:

Werde munter, mein Gemüte (Be alert, my soul)
Jesu, meine Freude (Jesus, my joy)

Benjamin Britten
Samuel Scheidt

J S Bach

Saxophone Quartet: Alto saxophone: Adam Soanes, Oshi Corbett
Tenor saxophone: Harry Clough Baritone saxophone: Charlie Chandler

Kol Nidrei for cello and piano, Opus 47  	

Cello: Thaddaeus Müller

Jack in the Box:

Prelude: Assez Vif

Final: Modéré

‘cello: Thaddaeus Müller

Finale (from Concerto for two Trumpets in C major), RV537

Max Bruch
Eric Satie
Vivaldi

Trumpets: Jack Blakey, Robert Folkes
1st Violin: Alexander Hole (leader), James Freeman
2nd Violin: William Eaton, Edward Pyman, Jamie Hewitt, Matthew Cann
Viola: Oscar Faulkner
Cello: Henry Chadwick, Edward Fricker, Christian Anstee, Thaddaeus Müller, Charlie Gordon Double Bass: Jacob Harger

Written for three trumpets for a Pageant of Magna Carta in the grounds of St Edmundsbury Cathedral in 1959, Britten’s score states
that the trumpeters should be placed as far apart as possible even when the fanfare is performed indoors. The Abbey provides the
perfect indoor performance space for this piece, with the wonderful acoustic benefiting the experience in ways which those at the
outdoor pageant would not have done. The Canzon Bergamasque is the finale of the “Battle Suite” and was originally written for five
viols, but Scheidt indicated on the score that other instruments may be used. The victorious Canzona is based on 17th century German
secular songs and is particularly effective when performed by brass consort.
While the first of these two harmonisations of Lutheran hymn melodies is simple but beautiful, the second is unusual in that, though
the melody line, which alternates between the two alto saxophones in this transcription, remains in its simplest form, the lower parts
are highly contrapuntal with often independent, rhythmically complex and overlapping phrases. Bach would never, of course, have
heard these harmonisations played by saxophones, but he would perhaps have appreciated how the vocal quality of this modern
instrument brings a particular warmth and clarity to his textures.
Kol Neidrei was originally written for cello and orchestra in 1881. Although Bruch suffered during his lifetime from feeling in the shadow
of Brahms, he wrote some very memorable string pieces including his G minor violin concerto. Born in Germany, Bruch was raised a
Protestant but throughout his life maintained a strong influence in Jewish music. Kol Nidrei means ‘All vows’ and is the prayer sung
in the synagogue at the start of a service to mark the eve of Yom Kippur (The Day of Atonement). The opening would usually have
been chanted and this is reflected by the very declamatory and evocative style of Bruch’s music. The second section explores the more
lyrical aspects of ‘cello playing and combines with the first to produce a very intensely emotional piece of music which remains at the
heart of the ‘cellist’s repertoire.
Jack in the Box was written in 1899 for a pantomime-ballet or, as Satie called it,
a “clownerie”. Satie portrays the playful and amusing elements associated with
pantomime with alternating 2/4 and 3/4 time signatures while continuously
repeating various rhythms required to give both movements a jaunty feel.
The Finale from Vivaldi’s Concerto for two Trumpets is remarkable in that the work
is one of Vivaldi’s best known compositions and yet we know little about it. The
source of this concerto is a single manuscript found in the National Library of
Turin amongst a large collection of music believed to have been accumulated by
Vivaldi himself.
Chamber Ensemble 2012
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Friday 3rd May
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BEBOP AND JAZZ AT THE TINDALL: SHERBORNE SCHOOL SWING BAND
Director, James Henderson

Tindall Recital Hall, Sherborne School, Friday 3rd May at 3.45pm
Entry free with retiring collection

Cotton Tail
The Lady is a tramp
It had better be tonight
High and Flighty
Sway (Quien Sera)
Anthropology
Raincheck
Yardbird Suite
Bye, bye Blackbird
Jordu
Sing, sing, sing

Duke Ellington
Richard Rodgers
Henry Mancini
Hank Mobley
Pablo Beltran Ruiz
Charlie Parker
Billy Strayhorn
Charlie Parker
Ray Henderson
Duke Jordan
Louis Prima

Alto Sax: Cosimo Malizia, Adam Soanes, Harry Clough, Oshi Corbett
Tenor Sax: Reuben Matthew, George Jackson Baritone Sax: Charlie Chandler
Trumpet: Robert Folkes, Jack Blakey, Alexander Stagg, Dominic Jones, Nicholas Toomey
Trombone: Philip Loosemore, Patrick Stanford, Matthew Key
Vocals: Simon Fraser, Robert Folkes, Nicholas Toomey Piano: Tom du Val de Beaulieu, James Richards
Drum Kit: Toby Cairns, James Toomey Guitar: Hugh Clegg Bass: William Glasse, William Ellis

Sherborne School Swing Band enjoys an enviable reputation both locally and further afield. Dinner and Jazz dancing events sell out
to the public within days of going on sale, and the band is in huge demand for social functions and charity events. This afternoon
the band covers a broad gamut from jazz standards through to the be-bop of Charlie Parker. Playing at home in the acoustically
controlled ambiance of the magnificent Tindall Recital Hall, the band is delighted to be presenting jazz for tea-time for the Sherborne
Abbey Festival. Five CD recordings are for sale, covering much of the music which has made the band so popular: O Lady be good
(2010) which includes Gershwin and Ellington; Feeling Good (2011) which includes many Sinatra numbers with vocalist Simon Davies;
Just in Time (2012) which includes be-bop, and some favourite jazz standards with vocalist Patrick Evans-Bevan; LIVE in Barbados
(2012) which contains three live concerts recorded on Barbados; and Take It Away (2013).

DAME JOAN BAKEWELL
in conversation with Fanny Charles, Editor, Blackmore Vale Magazine
Big School Room, Sherborne School, Friday 3rd May at 6.oo pm
Dame Joan Bakewell has been a presence on Britain’s television since the 1960s when
she co-presented the nightly BBC 2 show Late Night Line Up. This ran from 1964 until
1972, earning itself – and her – a loyal following.
In the 1970s she went to Granada television and pioneered the interactive audience
programme Reports Action. In the 1980s she was back at the BBC, first as presenter
of Radio 4’s PM programme, then on television where she was arts correspondent
from 1981 to 1985.
In the late 1980s and 1990s she became reporter/presenter of BBC 1’s The Heart of the
Matter, which dealt with ethical issues arising from current affairs. The programme
won many awards, and Joan herself won BAFTA’s Richard Dimbleby Award for
television journalism. Since 2000 she has presented two personal series of her own:
My Generation, and Taboo. Her programme Flowering in Autumn was seen on BBC4
in the spring of 2005.
She has had a career on radio ranging from PM and Critics’ Forum to The Seven Deadly Sins, including, since 2009, Inside the Ethics
Committee. She is currently the presenter of Belief for Radio 3 and she has also written four radio plays for BBC Radio 4. In journalism,
she has been a columnist for the Manchester Evening News, The Sunday Times, The Guardian, The Independent and The Times.
Her books include The Centre of the Bed (autobiography) and Belief, published in June 2005. Her first novel, All the Nice Girls, was
published in March 2009. Her second, She’s Leaving Home, in 2011. She was made a Dame in 2008, and a Peer in 2011.
She has two children and 6 grandchildren and lives in London.

Friday 3rd May
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HANDEL IN THE WIND: RED PRIEST
Sponsored by Adanac
Sherborne Abbey, Friday 3rd May at 8.00pm

Piers Adams, recorders
Angela East, cello

Julia Bishop, violin
David Wright, harpsichord
PROGRAMME

Tambourin

Jean-Marie Leclair (1697-1764)

Sonata in F Major Op 2 No 4

Georg Frideric Handel (1685-1759)

Larghetto - Vivace - Adagio - Alla Breve – Allegro

Siciliano How Beautiful are the Feet (from The Messiah)
Vo Far Guerra (from Rinaldo)
Recorder Sonata in B Minor (‘Fitzwilliam’)

Georg Frideric Handel
Georg Frideric Handel
Georg Frideric Handel

Largo - Vivace - Furioso - Adagio - Alla Breve

Chaconne La Morangis

Antoine Forqueray (1671 –1745)
INTERVAL

Concerto in A minor RV522

Allegro - Largo - Allegro

Aria Amorosa (from Op 2 No 1)
La Sonnerie du Mont de St. Geneviève
Suite: The Messiah, the Priest and the Queen

Antonio Vivaldi (1676-1741)
Georg Frideric Handel
Marin Marais (1656-1728)
Georg Frideric Handel

Overture - Largo ‘Comfort Ye’ - Allegro ‘Every Valley’ - Shepherds and Angels Eternal Source of Light - Zadok the Red Priest

Like many composers from the Baroque period, Georg Frideric Handel was able to compose – and play the harpsichord – at whirlwind
speed. His Messiah, probably the best-loved work in the entire choral repertoire, was famously written in just three weeks, and over
his illustrious career he composed more than 40 operas, as well as oratorios, anthems, concertos and a wealth of chamber music, all
of the highest quality.
Maybe his prolificacy is attributable in part to a healthy thriftiness of musical ideas. Good tunes could be recycled and adapted to a
variety of different contexts – so operatic arias turn up as movements in violin or flute sonatas, solo harpsichord suites are re-worked
as dramatic orchestral overtures, and even the occasional ‘borrowings’ from the works of other composers can be found in his oeuvre.
Handel was certainly not alone in this, as the art of arrangement was a major feature of baroque music-making in general - amongst
not only composers but performers and publishers too, who would often make their own versions of popular works. In fact, the very
idea of attempting to perform music in fixed interpretation, exactly as the composer would have done (upon which concept the entire
‘authentic performance’ movement of recent times is based) could be argued to be based on fallacy; in baroque times the personal
whim and creativity of the performer were paramount.
This, then, is the context in which we present arrangements from some of Handel’s most celebrated works. Our goal is always to
create something effective in its own right rather than a pale copy of the original; we leave it to the audience to decide whether the
instantly recognisable strains of The Messiah or Zadok the Priest maintain their power without the occasional formidable entry of a
100-strong choir!
The fact that much of the material in Handel’s chamber music turns up in other guises in his dramatic vocal works gives us in turn a
good clue as to how to approach these instrumental versions; indeed, his sonatas – of which we present two of the finest here – can be
viewed as mini-operas in themselves, full of rhetorical gestures and meaningful statements, with contrasting characters in discussion
and argument, and occasionally frenzied action. The art of projecting such drama was one of the primary aims of instrumental playing
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in baroque times, and the subject of numerous writings by musicians and commentators – for example, J.J.
Quantz, who wrote in his lengthy tome on flute-playing: “Musical execution may be compared with the delivery
of an orator. The orator and the musician have, at bottom, the same aim in regard to both the preparation and the
final execution of their productions, namely to make themselves masters of the hearts of their listeners, to arouse
or still their passions, and to transport them now to this sentiment, now to that... You must, so to speak, adopt a
different sentiment at each bar, so that you can imagine yourself now melancholy, now happy, now serious, etc. Such dissembling is most
necessary in music”.
When researching ancient, dusty manuscripts, one can easily lose sight of the thrall in which performers of the day held their audiences some accounts describe scenes more akin to modern day rock concerts than classical recitals as we have come to know them. Certainly
Handel’s performances on the harpsichord were famous for their outrageous virtuosity – as evidenced by the solo transcription of the
aria Vo Far Guerra from the opera Rinaldo, which was taken down note-for-note from Handel’s original improvisations by the English
composer William Babell, and gives us a glimpse into the rock’n’roll world of the baroque!
We have chosen to complement Handel’s music with works by four of his contemporaries – only one of whom enjoyed comparable
‘star’ status. Antonio Vivaldi would certainly have been a strong influence on the young Handel, who spent his early professional years
in Italy before taking up permanent residence in London. His music shares with Handel’s an easy tunefulness, energy and virtuosity,
and the Concerto Grosso presented here, taken from Vivaldi’s celebrated set entitled L’Estro Armonico, would have been an inspiration
for Handel’s own Concerti Grossi, written almost 30 years later. The Parisian composers Antoine Forqueray, Marin Marais and JeanMarie Leclair may or may not have come directly into Handel’s orbit, but certainly these musicians rank amongst the finest exponents
of the French style of composition upon which Handel modelled many of his own works.
Notes by Piers Adams 2013
Founded in 1997, and named after the flame-haired priest, Antonio Vivaldi, Red Priest has given several
hundred concerts in many of the world’s most prestigious festivals, including the Hong Kong Arts
Festival, Moscow December Nights Festival, Schwetzingen Festival, Prague Spring Festival, Bermuda
Festival, in most European countries, Japan, Australia, and throughout North and Central America. The group has been the subject of
hour-long TV profiles for NHK (Japan) and ITV (UK) - the latter for the prestigious South Bank Show in 2005, which documented the
launch of the Red Hot Baroque Show, an electrifying marriage of old music with the latest light and video technology.
In 2009 Red Priest launched their own record label, Red Priest Recordings, which is distributed globally by Nimbus. The group’s latest
CD, Johann I’m Only Dancing, was released in 2010 to add to the group’s highly acclaimed recordings Priest on the Run, Nightmare in
Venice, Vivaldi’s Four Seasons and Pirates of the Baroque. For further details please visit www.redpriest.com
PIERS ADAMS was recently heralded in the Washington Post as ‘the reigning recorder virtuoso in the world today’. He has performed
in numerous festivals and at première concert halls throughout the world, including London’s Royal Festival, Wigmore and Queen
Elizabeth Halls, and as concerto soloist with the Philharmonia, the English Sinfonia, the Irish Chamber Orchestra, the Academy of
Ancient Music, the Singapore Symphony and the BBC Symphony. Piers has made several solo CDs reflecting an eclectic taste, ranging
from his award-winning Vivaldi début disc (Cala) to David Bedford’s Recorder Concerto (NMC) - one of many major works written for
and premièred by him. He has also researched, arranged and recorded many classical, romantic, impressionist and folk-influenced
showpieces, which are a mainstay of his recital programmes.
JULIA BISHOP is one of the outstanding baroque violin specialists of her generation, with a virtuoso style described in the BBC Music
Magazine as ‘psychedelic’. She has toured the world with most of the UK’s leading period instrument orchestras, including the English
Concert, of which she was a member for six years. Julia has worked extensively as an orchestral leader and soloist, in particular with the
celebrated Gabrieli Consort, with whom she has performed internationally and appeared on numerous discs for Deutsche Grammophon.
She has also appeared as concerto soloist with Florilegium, the Brandenburg Consort and the Hanover Band.
ANGELA EAST is widely respected as one of the most brilliant and dynamic performers in the period instrument world, praised in The
Times, London, for the ‘elemental power’ of her cello playing. She has given numerous concerto performances in London’s Queen
Elizabeth and Wigmore Halls, and has performed as soloist and continuo cellist with many of Europe’s leading baroque orchestras.
Among her impressive list of concert credits are La Scala, Milan, Sydney Opera House, Versailles and Glyndebourne. In 1991 Angela
formed ‘The Revolutionary Drawing Room’ which performs chamber works from the revolutionary period in Europe on original
instruments, and whose first eight CDs have received glowing reviews world-wide. Her long awaited disc of Bach’s Cello Suites has
recently been released on Red Priest Recordings. Her CD of popular baroque cello works, Baroque Cello Illuminations, has received
excellent reviews and was chosen as ‘CD of the Fortnight’ in Classical Music Magazine.
DAVID WRIGHT has established himself as a prominent figure in the early music world. He was an almost entirely self-taught musician
before gaining a scholarship to the Royal College of Music, where he won several prizes, including the International Broadwood
Competition, and graduated with distinction. He has worked with some of the world’s leading musicians including Emma Kirkby, James
Bowman and Stephen Varcoe, and performed as a soloist with many groups of international renown. He has directed numerous concerts
from the harpsichord, including the first modern performance of Arne’s The Blind Beggar of Bethnal Green, and is guest conductor to
several orchestras on the continent. Much of David’s time in recent years has been devoted to performing the Goldberg Variations,
which he recorded in 2007 and has since toured extensively. With a vast amount of television and radio broadcasts to his credit, David
continues to pursue a busy and varied career as a harpsichordist and became a permanent member of Red Priest in January 2011.
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SHERBORNE CLOSE HARMONY GROUP
Sherborne Abbey, Saturday 4th May at 10.30am
Entry free with retiring collection

Magnificat
If ye love me
Nunc Dimittis
Ave verum
Geistliches Lied
Somewhere over the rainbow
Some enchanted evening
Yellow Bird
Red sails in the sunset
Our love is here to stay
They can’t take that away from me
Lullaby of Birdland

Tallis
Tallis
Tallis
Byrd
Brahms
Arlen
Rodgers & Hammerstein
Bergman & Luboff
Hugh Williams
Gershwin
Porter
Shearing

Tenors: Theodore Beeny, Finnbar Blakey, Matthew Cann, Henry Delamain, Tomos Evans, William Glasse,
		
Paddy Goodall, Dr Chris Hamon, Edward Pyman, Harry Reynolds, Alexander Stagg
Basses: Henry Chadwick, Thomas du Val de Beaulieu, Alex Dunham, William Ellis, Robert Folkes, William Ford,
		
Robert Ham, Philip Loosemore, Jack Miller, Edward Smith, Nicholas Toomey
Organ: Sandy May
Piano: Benjamin Davey
The liturgical music in this recital is arranged for tenors and basses rather than sopranos, altos, tenors and basses as originally
conceived by the composers. Dividing at times into six parts, the resulting sonority is unusual across most of the world except
for Wales where there continues to be something of a tradition! The Sherborne School Chamber Choir, which in the second
half of the recital becomes Sherborne Close Harmony, comprises selected members from the large school choir which has the
great privilege of singing in the Abbey twice a week for school services, and the Choral and Organ Scholars of the Abbey and
School; gap year students who, following a scheme set up in 2005, work in both establishments. The tenor and bass sound is
ideally suited to the light “close harmony” arrangements today presented by the group with some wonderfully stylish piano
accompaniments.

Melmoth House
Abbey Close
Sherborne
DT9 3LH
www.adanac.biz
info@adanac.biz

Independent Financial Advisers

If you are seeking professionalism, integrity and a quality service
then look no further than Adanac Financial Services Ltd.
Adanac is an independent, fee-based advisory practice where you will receive impartial
and unbiased advice, specific to your circumstances.
Our advisers are specialists in dealing with the requirements of individuals, business
owners, professionals and trustees.
So, if you are looking to appoint an adviser for your pension, investments, long term care
needs, or to guide you through a divorce or the complexity of a trust, then contact the
Adanac team.
For a no obligation meeting call us on
01935 848764

Adanac Financial Services Ltd is directly authorised and regulated by the FSA
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SNAKESTRINGS: SNAKE DAVIS with the Solo Players String Quartet
SAXOPHONE WORKSHOP and CONCERT
Sherborne Abbey, Saturday 4th May at 2.00pm
(Workshop at 10.00am, Stuart Centre, Sherborne Girls)

Supported by an anonymous donor
An important feature of Sherborne Abbey Festival is the Saturday workshop, aimed primarily at young musicians and covering
a variety of disciplines. This year saxophonist Snake Davis has been working with the participants, who will also take part in the
concert. For the performance, Snake is joined by The Solo Players String Quartet: together they become SnakeStrings.

Maria (West Side Story)
Shiro Sunset (Castle sunset)

Bernstein
Snake Davis

alto sax

“Every so often I’m invited to tour Japan with mega rock star Eikichi Yazawa, who is treated like a god in Japan.
His tours are long, up to 45 dates, and span the whole of Japan, taking in all four of the main islands. We play to
audiences of up to 70,000. I have come to love Japan, the culture, the people and the shakuhachi, a traditional bamboo
end-blown flute.” This is Snake’s first composition for the project, written in Japan. He plays curved soprano sax.

Eleanor Rigby
Takin’ the biscuit

Snake switches to Irish whistle for this fun tune.

Lennon & McCartney
Snake Davis

Eternal Vow

Tan Dun

Pavane
A Little Respect

Fauré
Erasure

From the film Crouching Tiger Sleeping Lion and featuring the evocative Japanese shakuhachi

Funky, dance-y, the Erasure pop classic

Sapporo no Ame (Rain in Sapporo)
alto sax
wooden keyless flute
Sugerloaf
Walking on Broken Glass

Snake Davis
Snake Davis
Annie Lennox

Snake toured the world with Eurythmics some years ago, their last world tour, and vowed to come up with a
saxophone arrangement for this piece when the time was right.

Aria from Cantata BWV 159

Bach

River Deep, Mountain High

Polido/Smith/Gomez

A beautiful lesser-known aria. Snake’s soprano sax takes the oboe part.

A Motown classic, with Snake on tenor sax this time.

SNAKESTRINGS - Snake Davis, saxophone
Damion Browne, cello; Jayne Coyle, viola
Raymond Lester, violin; Adam Robinson, violin
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“A virtuoso saxophonist” - DAILY TELEGRAPH
Snake Davis is acknowledged to be one of the UK’s foremost saxophonists
who has performed for so many leading artists, including Eurythmics,
McCartney and George Michael, that his biography looks like a Who’s Who
Directory. In addition to session work, radio, TV, educating, composing
and directing, Snake regularly plays sell-out shows. A perfectionist, his
music is powerful, moving, and always a delight to the senses.
Now the man once described as ‘free as a bird’ takes flight in a highly
successful partnership with an outstanding British string quartet. With
their passionate feel for melody, Snake Davis and the Solo Players String
Quartet take classical, musical theatre, film scores and pop classics and
add their own unique sense of musicality. It’s the perfect classical crossover
and an idea he has wanted to bring to fruition for some time. He is keen
to encourage new audiences by giving them a chance to experience his
music. “I’d love to think that people who would go and see Nigel Kennedy
or Bocelli or Katherine Jenkins would love what we’re doing. It’s a classical
crossover and so many people love that kind of stuff; we just need to
reach them.”

Sherborne Abbey Festival 2013

STILE ANTICO & LE NUOVE MUSICHE: ROSSIGNOL
Castleton Church, Sherborne, Saturday 4th May at 4.00pm
Entry free with retiring collection

The Leaves be Green
Canzona: La Lusignuola
Flow my Teares and Lachrimae Antiquea
If my complaints and Captain Digory Piper his Galliard
Amarilla Mia Bella
Canzona per due flautini e basso continuo
If Music be the Food of Love (i)
Fantasia for four recorders
If Music be the Food of Love (ii)
Quella Pace Gradita

William Byrd (1543-1623)
Tarquinio Merula (1594-1665)
John Dowland (1563-1626)
John Dowland
Giulio Caccini (1551-1618)
Giovanni Riccio (ca.1612)
Henry Purcell (1659-1695)
Henry Purcell
Henry Purcell
Alessandro Scarlatti (1660-1725)

Chamber cantata for soprano, flauto traverso, flauto di voce & basso continuo

Maggie Nightingale, Alison Lemmey, Louise Stewart, Amy Whittlesea - Recorders
John Wilks - Recorders and Baroque Flute
Frances Eustace - Bass Viol
Rosie Monaghan - Soprano
Stephen Bell - Harpsichord
This concert explores the music of England and Italy in the seventeenth century, and the very different styles of music from each
country. While English composers continued writing in a conservative, madrigal style, in Italy, the Renaissance and the rise of opera
were producing "Le Nuove Musiche', the new music. Florid singing with harpsichord accompaniment influenced instrumental
music, too. By the time we get to Purcell, although his fantasias and some songs are still in the English style, he is beginning to
show the influence of Italian virtuosity.
Rossignol has performed at Castleton Church every year since the festival began.
We are a Baroque chamber group specialising in music from the seventeenth and
eighteenth centuries, performed on "period" instruments. This year introduces
Rossignol Recorders, a consort of five players, two of whom are new to the festival,
Amy Whittlesea and Louise Stewart. We aim to play music from medieval times
to the present day, using both the Renaissance or wide bore recorders and the
more familiar Baroque type. As the latter was developed by Hotteterre in the
1680s,you will hear the change from the Renaissance to Baroque in the Scarlatti
cantata. Also, Frances will play the Renaissance bass viol in the earlier pieces, but
the larger Baroque viol in the Scarlatti, thus revealing the changing sound world
of the instruments towards the end of the seventeenth century.
Rossignol 2012

Photo: Stuart Glasby

THE JERRAM GALLERY

Maddison

Swinfen Eady

Coreth

PICTURES AND SCULPTURE

www.jerramgallery.com
Moon St, Sherborne,
Dorset DT9 3LN 01935 815261
Sherborne DT9Half
3LN
www.jerramgallery.com

info@jerramgallery.com
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815261

Saturday 4th May

Sherborne Abbey Festival 2013

THE ACADEMY OF ST MARTIN-IN-THE-FIELDS
CHAMBER ENSEMBLE
Sherborne Abbey, Saturday 4th May at 7.30pm

Divertimento in B flat, K.137 		

Wolfgang A. Mozart (1756 – 1791)

I Andante

II Allegro molto

III Presto

String Sonata No 1 in G major

Giaochino Rossini (1792-1868)
I Moderato II Andantino III Allegro

Till Eulenspiegel’s einmal anders

Richard Strauss (1864-1949), (Arr. Franz Hasenohrl)
INTERVAL

Octet in F, D.803

Franz Schubert (1797-1828)

I Adagio - Allegro II Adagio III Allegro vivace IV Andante V Menuetto VI Andante molto - Allegro
Divertimento in B flat, K.137. Among the various divertimenti which Mozart composed in Salzburg there are three, K136-138, which
are not divertimenti at all. The mistake is due to the heading on the autograph score which says: 3 Divertimenti de Wolfgango Amadeo
Mozart.... The composer himself would never have added this title to his score because he knew that a proper divertimento has many
movements (usually seven) including two obligatory minuets, while K136-8 have only three movements each and no minuets.
So, if these works are not divertimenti, what are they? The score is laid out for a string quartet, and some of the music is effective
in that medium. But the overall style and texture obviously demand the larger dimensions of a string orchestra. The most realistic
solution of the problem is therefore to regard all three ‘Divertimenti’ as symphonies in the Italian style - that is to say, symphonies in
three movements and without any minuets.
Mozart may well have composed them in the hope of performances during his tour of Italy in 1772, having written them in the early
months of that year when he was leader of the Archbishop’s orchestra in Salzburg. K137 is the second of the three works and is unusual
in having a slow movement followed by two faster movements.
String Sonata No 1 in G Major. Rossini’s six remarkable String Sonatas, scored for two violins, cello and double-bass, were written in
1804 for the wealthy landowner and merchant Agostino Triossi who lived near Ravenna. The composer was no more than 12. It was at
his house that the first play-through occurred, Triossi himself playing bass, Rossini’s cousins, the Morini brothers, first violin and cello
parts, and the composer taking second violin. Many years later Rossini wrote a note on the autograph score describing the sonatas as
‘appalling’, but this is a judgement with which no modern listener would agree. They are full of grace, combining an easy lyricism and
an infectious humour, all of which apply to the First Sonata which is simply constructed with an opening movement in straightforward
sonata form, revealing the influence of Haydn and Mozart. Exceptional instrumental technique is required in playing these works, where
both violin parts have equal importance and virtuosity, and cello and bass are completely independent of each other. Today the sonatas
are usually played with added strings and sometimes with violas filling an awkward gap in the young composer’s instrumentation.
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T h e i n s p i r a t i o n f o r S t r a u s s ’s T i l l
Eulenspiegel’s einmal anders was the merry
prankster of that name, who appeared in a
collection of 95 tales published in Strassburg
in 1511. The work dates from 1894 when
Strauss was conductor at the Munich Hofoper and at the time of
his opera Guntram which did not meet with critical success. Till
Eulenpsiegel however, one of a set of tone poems, has remained
ever popular. Strauss maintained that the piece did not represent
specific tales but was rather in the spirit of Till Eulenspiegel’s general
attitude to life. It in fact also continued Strauss’s own reputation
as a musical hooligan and the critic for Musical Record of Boston
wrote in 1900: “No gentleman would have written that thing. It is
positively scurrilous. “
Originally scored for large orchestra, it was the Austrian Franz
Hasenohrl who made the chamber arrangement of the piece and
it may well be said to be his sole claim to lasting fame. Hasenohrl
was in fact a teacher of composition at Vienna’s University of Music
and this arrangement seems to have been his only publication. It
not only reduced the scoring but also the length of the work from
fifteen to eight minutes. He called it his “jolly travesty” but it is one
we can still all enjoy.
Octet in F, D.803. It is difficult to believe that Schubert could have
written the light and airy Octet at a time when he was writing to his
friend Kupelweiser that he was the ‘most wretched and unhappy
creature in the world’. The illness which was so soon to bring his
early death was advancing and he expressed the wish that when he
went to bed at night he would not wake again. But, out of despair,
the resilience of genius brought about this remarkable work.
Modelled on the Septet of Beethoven, the Octet harks back to the
classical serenade, or divertimento, but, with a new spirituality
it moves forward as a precursor of the absolute chamber music
which would follow from the pens of Schumann, Mendelssohn and
Brahms. It was commissioned by Count Ferdinand von Troyer and
it was he who suggested using Beethoven’s work as a model. The
Octet has a close affinity to the Septet, even down to such details
as the number and structure of movements and the sequence of
tempos, but it surpasses the earlier work in its depth of poetic
feeling and variety of moods. Beethoven scored the Septet for the
unusual combination of violin, viola, cello and double bass with
clarinet, bassoon and horn. Schubert added an additional violin.
Written quickly in the spring of 1824, a private performance took
place almost immediately, with Troyer playing the clarinet, and
other players, including Schubert himself, led by the renowned
violinist Schuppanzigh. It was not until April 1827 that the piece
received its first public performance, at the Vienna Musikverein.
The work is full of typical Schubertian melodies and rhythmic
exuberance. The first and last movements, with important slow
introductions, exhibit the full range of tonal colour, with instruments
used in different combinations, and themes presented in amazingly
varied modulations and nuances. In the Adagio the theme is first
allocated to the clarinet, with accompanying strings, until it is taken
up in turn by each of the other instruments. The Scherzo has a
marked, punctuated rhythm and the trio introduces a folk-like tune,
beautifully accompanied. A set of seven variations on the theme of a
duet from Schubert’s own 1815 operetta Die Freunde von Salamanka
forms the Andante. The fifth movement is distinguished by its trio
in which the folk dance is elevated to great music.

Eastbury House Residential Home
Long Street, Sherborne

It isn’t only when we are
young that we need care.
Eastbury House is a care home where life
continues for you as normally as possible in
the ways that you choose.
01935 812132
eastburyhouse@btinternet.com    www.eastburyhouse.co.uk

THE SHERBORNE COMMUNITY ORCHESTRA
Conductors: Ian Pillow & Nicholas Bathurst

Sunday 19th May 2013 at 7.00 pm
The Digby Hall, Hound Street, Sherborne
Leader: Robert Martin
Soloists: Sarah Baker & Jeremy Cooper (Clarinets)
Richard Woodall (Double Bass)

		

The programme will be chosen from:
Symphony No 1 (4th movement)

Brahms

Symphony N0 8 (Unfinished) (1 movement)
st

Concerto for Two Clarinets

Schubert
Krommer

Danse Macabre

Saint-Saens

Scheherazade (1st & 3rd movements)

Rimsky-Korsakov

633 Squadron

Goodwin

Erin’s Lament (Double Bass & Strings)

Trad.(arr. Pillow)

All are welcome, so please bring your friends.
Entrance free, with a retiring collection
to defray expenses.
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The Academy of St Martin-in-the-Fields
was formed in 1958 from a group of leading
London musicians, and working without a
conductor, the Academy gave its first performance in its namesake
church on November 13 1959. Their first three recordings led to a
succession of long-term contracts, and the Academy quickly took
its place among the most recorded ensembles in history. As the
repertoire expanded from Baroque to Mozart, Beethoven and
Bartok, so it became necessary for the principal violin, Neville
Marriner, to conduct the larger orchestra. Today, the Academy’s
partnership with Sir Neville Marriner remains the most recorded
pairing of orchestra and conductor. The Academy performs some
100 concerts around the world each year, with as many as 15 tours
each season.
The Academy of St Martin-in-the-Fields Chamber Ensemble
was created in 1967 to perform the larger chamber works - from
quintets to octets - with players who customarily work together,
instead of the usual string quartet with additional guests. Drawn
from the principal players of the orchestra, the Chamber Ensemble
tours as a string octet, string sextet, and in other configurations
including winds. Its touring commitments are extensive, with
annual visits to France, Germany and Spain, and frequent tours to
North and South America, Australia, New Zealand and Taiwan.
In 2011, two critically acclaimed tours saw the Ensemble perform
in cities across the USA and Canada. They also visited venues
throughout the UK with a programme featuring two of the
most important works written for octet. In 2012 the Ensemble
performed in London at Kings Place and St Martin-in-the-Fields,
with a US tour in the Autumn.

Minerva Stone Conservation Ltd
Bradford on Avon
Wiltshire
BA15 1NA

Minerva is a
small family
business
specialising in
the repair and
conservation
of historic
stone &
plasterwork.
Lots of our
repair work
can be seen
around the
Abbey, most
recently in the
conservation,
lime repair and limewashing of the walls and
Lierne vaulting in the North and South side
aisles.
www.minervaconservation.com
01225 862386/ mob 07876055045

Contracts with Philips Classics, Hyperion, and Chandos have led
to the release of over thirty CDs by the Chamber Ensemble.

The Players
Violin: Zsolt-Tihamer Visontay, Martin Burgess
Viola: Robert Smissen
Cello: Stephen Orton
Double Bass: Lynda Houghton
Clarinet: James Burke
Bassoon: Amy Harman
Horn: Timothy Brown

We provide professional, practical
accountancy and taxation services with
offices in Yeovil and Sherborne.
Are your financial records becoming a
regular headache?
Are you bogged down with accounting and
taxation problems?
Are you spending too much time balancing
your books when you could be running
your business?
If you need an accountant in Sherborne
or the surrounding area, who can provide
a wide range of accountancy and taxation
services, look no further than Lanham
& Francis – your local, professional,
Chartered Accountants.

Telephone 01935 814881
Email: iandodds@lanham-francis.co.uk
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FESTIVAL SUNG EUCHARIST with SHERBORNE ABBEY CHOIR
Sherborne Abbey, Sunday 5th May at 9.30am
The Sherborne Mass
Sicut cervus
O Blessed Lamb
Director of Music - Paul Ellis

David Bednall
Giovanni Pierluigi da Palestrina
Harold East
Organist - Peter Bray

FESTIVAL SUNG MATTINS with THE BECKET CONSORT
Castleton Church, Sunday 5th May at 11.15am
Introit: I Sat Down Under His Shadow
Responses:
Te Deum and Jubilate:
Anthem: Make a Joyful Noise Unto The Lord

Edward Bairstow
John Reading
Charles Villiers Stanford in B flat
William Mathias

Director and Organist - Stephen Bell

A CHORAL MEDLEY: SHERBORNE YOUNG SINGERS
Castleton Church, Sunday 5th May at 3.00pm
Entry free with retiring collection

Musical Director, Rosie Monaghan

Accompanist/Co-Director, Amanda Slogrove

Sherborne Young Singers presents a pot-pourri of beautiful and varied choral arrangements for upper voices,
embracing a wide collection of styles to include sacred music, folk songs, gospel and pop.
Ave Maria
Giulio Caccini arr. Jonathan Wikeley
Blow the Wind Southerly
Anon: Northumbrian folksong, arr. Appleby & Fowler
Joshua Fought de battle ob Jericho; My Lord, what a morning
Spirituals: arr. Phyllis Tate
A Prayer of St. Richard of Chichester
L.J.White
Irish Blessing
Bob Chilcott
The Rhythm of Life (Sweet Charity)
Cy Coleman arr. Roger Emerson
Linden Lea (a Dorset folk song)
Ralph Vaughan Williams
Waly Waly (a Somerset folk song)
Arr. Alexander L’Estrange
Fields of Gold
G.M. Sumner arr. Roger Emerson
Castle on a Cloud (Les Miserables)
Claude –Michel Schonberg , arr. Linda Spevacek
You Raise Me Up
Brendan Graham & Rolf Lovland, arr. Roger Emerson
Sherborne Young Singers

Emilia Brazier, Alice Broadbent, Olivia Chambler, Genevieve Cooke, Nelle Curtis, Eliza Dawson, Emma Dawson, Emma Douch, Leoni
Fretwell, Caroline Hawkins, Naima Humpage. India Hutton, Ella Jackson, Mya Jackson, Amelia Kelly- Slogrove, Harriet Kelly-Slogrove,
Rosie Louwerse, Amelia Monaghan, Verity Monaghan, Millie Neville-Jones, Anna Peet, Libby Peet, Maddie Ryder, Isabelle Walters
The members of Sherborne Young Singers attend the following local schools: Abbey Primary, The Gryphon, Leweston,
Sherborne Preparatory, Sherborne Primary, Trent Young’s Endowed Primary and Thornford Primary.

CHORAL EVENSONG with the JOINT CHOIRS of ROMSEY ABBEY and SHERBORNE ABBEY
Sherborne Abbey, Sunday 5th May at 5.00pm
Responses
Psalm 126
Canticles
Anthem: They that go down to the sea in ships

Bernard Rose
Noble in B minor
Herbert Sumsion

Directors, Robert Fielding & Paul Ellis
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THE WORLD REFORGED: ZUM
Sponsored by The Eastbury Hotel
Big School Room, Sherborne School, Sunday 5th May at 7.30pm

Adam Summerhayes, Violin; David Gordon, Piano; Chris Grist, Cello
Eddie Hession, Accordion; Richard Pryce, Bass

Encore Piece
Michelangelo 70
Swallowing Flies
Ancient Folk Song & 11 seconds of Tango
Craitele
Threads
Who Can Sail Without Wind
Rooftop Highway
Rumanian Fry-up
Sambova
Larking Around
Rabbi Yochanan The Shoemaker’s Song
Armenian Re-fry
Unfinnished Business
Oblivion 2007
Toetapper for Jessie

David Gordon
Astor Piazzolla
ZUM
Adam Summerhayes
trad., arr. David Gordon
Adam Summerhayes
trad., arr. David Gordon
Adam Summerhayes
trad., arr. David Gordon
David Gordon
Adam Summerhayes
trad., arr. David Gordon
David Gordon
Adam Summerhayes
Astor Piazzolla, arr. David Gordon
Adam Summerhayes

It seems as if everyone has heard of Gypsy Tango these days, so it is easy to forget that this extremely popular genre did not exist until
ZUM created it in the early years of this millennium. ZUM is the first - and best - Gypsy Tango band.
Why is it so good? The incredible virtuosity and improvisation skills of Adam Summerhayes and David Gordon, combined with their
remarkable writing talents are a good start. Link that to the imaginative powerhouse provided by Chris Grist and the impeccable
sense of style from Eddie Hession and Richard Pryce and something really special emerges … an alchemy that creates much more
than the sum of its parts ...
ZUM first stormed the UK in 2001 with full houses throughout the country in a tour that culminated with two sell-outs in one day at
the South Bank Centre. Since then, they have given another eight SBC sell-outs, travelled many thousands of miles in the USA (from
Alaska to Arizona, Washington to Rouseau) and toured in Finland, France, Croatia and Saudi Arabia.
Popular wherever they go, and with performances in Ronnie Scott’s jazz club in London, beside midnight Finnish lakes, and with airplay
on BBC R3, Jazz FM and worldwide, this unique band has fans in many unexpected corners of the world. Singer Jacqui Dankworth,
Finnish drummer Rami Eskeliinen and Uruguayan tango dance champions, Martin y Regina, have all guested with the band.
ZUM is a festival headline act that appeals to audiences of all sorts. Cathedrals, jazz clubs, universities, shabby rock joints, tango halls
and beaten-up Alaskan shacks have all vibrated to their huge sound. Their outstanding collection of original melodies is sometimes
transcendentally beautiful, hypnotic and seductive, often light-hearted, and occasionally brilliantly amusing. The band’s trademark
climaxes have a fierce and frenzied energy that drives the players beyond the known laws of music and of instrumental virtuosity.
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Adam Summerhayes’s grandfather studied the violin with Joachim’s last pupil and
with Adolf Brodsky, the violinist who premiered the Tchaikovsky concerto. Learning
first from him and then from Yfrah Neaman, one of the twentieth century’s greatest
pedagogues, Adam enjoys feeling linked to the historical continuum of violin playing.
He has been very highly acclaimed as a chamber musician, particularly for a number of discs
featuring first recordings of previously unknown repertoire, and has performed throughout
Europe and the USA. He has recorded over 20 CDs - from chamber music to ZUM. A disc of
his music, written at Chris’s behest and featuring his gypsy fiddle playing, was described as
“heady stuff … thrilling virtuoso playing”. This disc lead to a cameo film moment in Sherlock
Holmes: A Game of Shadows, in which his performance of one of his own tracks is also featured.
He has broadcast live for BBC Radio 3 and his chamber music recordings have been broadcast throughout
the world, as have his compositions for ZUM. Adam is a truly eclectic musician. He is as interested in
Bulgarian Kopenitsa as in Beethoven and is entranced with the exploration of the violin: his collection
now includes a cutting edge electric fiddle and period baroque instruments from the 1700s.
David Gordon has degrees in mathematics and logic, but retains enough sense of humour to perform and
compose music. Jazz piano has taken him from Ronnie Scott’s jazz club in London to the Red Sea Jazz Festival
and the Copenhagen Jazzhouse, with international jazz festivals and any number of smoky dives on the way.
He tours, and has made recordings, with a trio of his own as well as with the Christian Garrick quartet, in a duo
with jazz singer Jacqui Dankworth, with L’Avventura London (a baroque group with a difference) and performs
with Adam in The Lightning Thieves - the world’s only Supercharged Harpsichord and Electric Fiddle duo.
As harpsichordist, he has toured Australia, South America and Europe as recitalist and orchestral continuo
player, and has played with baroque violinist superstar Andrew Manze and Nigel Kennedy. He was the
musical director on a recording project of 17th century English dances with the Orchestra of the Age of
Enlightenment and was harpsichordist with English Concert for several years. As composer, he has had
a number of works broadcast on Radio 3. David is a remarkable pianist, as likely to create the sound of a banjo or cembalom from
inside the instrument as to hammer out a rousing blues or use his pellucid sound for a haunting melody.
Chris Grist’s busy career as a cellist, specialising in chamber music, has taken him throughout
the UK, to Europe and to the Americas. He has an extraordinarily broad knowledge of
music of all genres, the discernment to pick out the best and an instinct for the unknowable.
H e h a s a s e n s e o f w h a t m i g h t c r e a t e s o m e t h i n g n o t j u s t n e w, b u t r e m a r k a b l e .
Above all, though, he is a powerhouse of ideas and crazy projects. Perhaps his finest talent is ignoring
anything that gets in the way of bringing one of his plans to fruition: at the first meeting to discuss the
idea for ZUM, Chris was late, Adam didn’t show up and Dave said that he didn’t think that he would
have time to write the music. Remarkably, Chris managed to take all this as a positive sign that the
idea would be a sure-fire hit.
Despite being one of Europe’s master accordionists, Eddie Hession spent
the first year with ZUM insisting that he had nothing to put on his biography.
However, painstaking research and intense interrogation has revealed that
he has played on films that include Lord of the Rings, Chocolat, Mickey Blue
Eyes, Evita, Shrek, Chicken Run, Gosford Park, Shipping News and Captain Corelli’s Mandolin, although ZUM
considers the highlight of his career to be the recording of the theme tune for Captain Pugwash! He has
also worked with an endless list of stars from the Three Tenors to Westlife, including Ronan Keating,
George Martin, Andrea Bocelli, Bill Wyman, Lesley Garrett and Russell Watson, to name but a few.
He has performed with many of the country’s finest orchestras, including the LSO, LPO, Philharmonia,
BBC Concert Orchestra and English National Orchestra.
His resolute pursuit of sticky English puddings is one of the band’s important constants.
Richard Pryce was awarded a scholarship to study at the Royal College of
Music where he won the Eugene Croft Solo Double Bass Prize, and went
on to do the post-graduate Jazz course at the Guildhall School of Music.
Since then he has been in demand as classical, studio and jazz musician.
Bands Richard has played with include The Dixie Chicks, Nitin Sawney
and The Philharmonia at venues ranging from Ronnie Scott’s to The Royal
Opera House.
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THE ORCHESTRAL ORGAN
DAVID TERRY, Organ
Sherborne Abbey, Monday 6th May at 10.30am
War March of the Priests
Chanson de nuit
Chanson du matin
Minuet from Sampson
Fantasie Sonata II
		
(i) Maestoso
Pilgrims’ Chorus
Adagio
Finlandia

(ii) Andante

(iii) Allegro con fuoco

Felix Mendelssohn
Edward Elgar
Edward Elgar
Georg Frideric Handel
Samuel de Lange
Richard Wagner
Tomaso Albinoni
Jean Sibelius

Today’s programme mostly consists of transcriptions of orchestral music for organ. In the days before recordings, organ transcriptions
were often the most ready way in which the public of the nineteenth century could hear orchestral music cheaply and regularly; many
town halls had a long tradition of recitals, and the great organs of the day were designed to fulfil this purpose. Fortunately many of
these instruments still exist and carry on this tradition - in Birmingham Town Hall; St George’s Hall, Liverpool and Leeds Town Hall, to
name but a few. Many of the organists of the day acquired celebrity status and characters such as W T Best and Edwin Lemare were
real celebrities of their day.
Felix Mendelssohn was a prodigy and also important for his revival of the music of J S Bach. He was a popular figure in England,
composing oratorios for the burgeoning choral scene in England at the time. New oratorios were often performed alongside Handel’s
in grand large-scale performances in such vast spaces as the Crystal Palace. He greatly influenced Samuel de Lange and both imbued
the organ sonata with orchestral colour and a sense of unity.
Elgar needs little introduction to British audiences. He shot to fame with his Variations on an original theme otherwise called Enigma
Variations. Herbert Brewer was his friend and, as organist of Gloucester Cathedral, would have been immersed in his music.
Wagner was something of a power-house of late Romantic music, well known, revered and by some equally hated. The organist Lemare
often played Wagner operas in the church of St Margaret’s, Westminster and lofty figures such as Liszt perpetuated the popularity by
making arrangements of Wagner’s music.
Albinoni’s famous Adagio is, in fact, a nineteenth century projection of some fragments by Albinoni. Despite this, the music is successful
in its conception and works particularly well on the organ with its wind and string registers used to full effect.
Sibelius’s music came at a time when nationalistic tendencies were rife across Europe; his Finlandia is an example of such and is justly
famous and admired. The dramatic opening chords give way to brass fanfares and sweeping string passages that build the tension
towards a march-like paean. The famous quiet hymn in the middle is widely known and has become a hymn tune in its own right (Be
still my soul). Once again, this piece works well on the organ, exploring its full dynamic range and myriad orchestral colours available
on such an instrument.
David Terry was educated at Lincoln College, Oxford where he was organ scholar and read for a
degree in music. He also directed the chapel choir which, under his direction, undertook several
foreign tours, made recordings and had a busy schedule of concerts.
Following university, David became organ scholar and then sub organist at Wells Cathedral, which
he combined with freelance work and teaching at Downside School. He also composed much
church music that was published and gained diplomas from the Royal College of Music and the
Royal College of Organists.
Since 2001 David has worked at The London Oratory School, a specialist music school judged as
outstanding by Ofsted, where he is currently Director of Music. He is also Organist & Director of
Music at St Columba’s in Knightsbridge where he is in charge of a busy music programme.
Recent recitals have included St Paul’s Cathedral, Westminster Cathedral, Bermuda Cathedral and
Exeter College, Oxford. Future plans include music tours to Prague and New York and concerts in St
John’s, Smith Square and St George’s RC Cathedral, Southwark.
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DAWN TO DUSK: LEWESTON SCHOLA CANTORUM
LEWESTON SCHOOL
Conducted by Claire Hawkes, Director of Music
Accompanist, Sophie Ellis

Sherborne Abbey, Monday 6th May at 1.00pm
Entry free with retiring collection

We would like to take you on a day’s journey, from ‘Dawn to Dusk’, in which we celebrate life through God’s creation.
Our programme explores both sacred and secular music written by English composers.

This Day
1.
2.
3.
4.
5.

Music by Bob Chilcott

Bring me the sunset in a cup (Emily Dickinson)
Awake my soul! (Thomas Ken)
This Day (Jewish text, adapted Chilcott)
The Bright Field (R.S. Thomas)
O Lord, support us (John Henry Newman)

This piece was written for the Crescent City Choral Festival in New Orleans, which was cancelled in 2006 due to Hurricane Katrina.
The damaged community worked together to revive the festival and this piece was written the following year on the theme of ‘the
day’ and all it brings: ‘living every moment with energy and awareness’.

The Enchanted Garden - Sung by Sixth form choir

Music by Eric Thiman, words by Madeline Chase

Eric Thiman, FRCO, was Professor of Harmony at the Royal Academy of Music from 1930 and later Musical Director of The Chandos
Choir. A prolific composer of small-scale works, he wrote much educational music for piano and other instruments, as well as
accessible music for church choirs, some of which is still performed.

The Bluebird - Sung by Sixth form choir

Music by C. V. Stanford, words by Mary Coleridge

This quiet, a cappella part song, the third in a set of eight (published in 1910) by Stanford with words by the nineteenth century
poetess Mary Coleridge, (whose father was the founder of the London Bach Choir in 1875) is a wonderful expression of the tranquillity
and beauty of the scene, as described in the words. Stanford distances the sopranos in this piece, treating them as a solo line
accompanied by the lower parts. The shape of the melody represents the flight of the bird, and the haunting repeated use of the word
“blue” illustrates the timelessness of the moment, and the blue suspended sky.

Mists before the sunrise fly

Music: Siciliano by T. Arne, arr. Geoffrey Shaw, words by Margaret Shaw

Geoffrey Turton Shaw (1879 – 1943) was an organ scholar at Cambridge University and specialised in Anglican church music. He was
an inspector of music in London schools from 1911 to 1940, and chaired the BBC’s schools music sub-committee. His work includes
choral music, anthems, hymn tunes, descants and he was a folk music enthusiast. Thomas Arne (1710 – 1778) was the leading British
composer of the eighteenth century and is remembered for his patriotic song Rule Britannia.
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Silver

Music by Edwin Smith, words by Walter de la Mare

Silver is a sonnet, consisting of seven rhymed couplets, and comes from Walter de la Mare’s Peacock Pie: A Book of Rhymes, published
in 1913. Its theme reveals the mysterious world that appears on a silent night with the moon shining brightly on the landscape. The
moon, walking the night in its silver shoes, touches and transforms every living thing.

Can you Count the Stars?

Music Jonathan Willcocks, words Johann Hey

Jonathan Willcocks was a boy chorister at King’s College, Cambridge and held a choral scholarship at Trinity College. His published
music includes major choral works, works for children’s choir, many shorter pieces (including anthems and secular choral music), and
instrumental works. The Royal Academy of Music awarded him an Hon RAM degree in recognition of his work in the development
of talented young musicians. Can you Count the Stars? was originally a popular German hymn, set to music by Johann Hey in the
nineteenth century. This joyful setting praises God for his power and care in His design. The text refers to Psalm 147 ‘He determines
the number of the stars and calls them each by name. Great is our Lord and mighty in power; His understanding has no limit.’

The Lord’s Prayer from African Sanctus

David Fanshawe

The Lord’s Prayer, called ‘rich and evocative’ by the Financial Times, is a lamentation from Lake Kyoga, in Uganda. It is one of eleven
movements from African Sanctus, a setting of the Latin Mass with traditional African music recorded by the composer on his trips up
the Nile between 1969 – 73. Taped music from Egypt, Sudan, Uganda and Kenya is heard in counterpoint with live chorus, soloists
and instrumental ensemble.

Leweston Schola Cantorum 2012
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LEWESTON

Situated just outside Sherborne in 46 acres of beautiful parkland, Leweston School
offers an academic education to boys aged 2 to 11 and girls aged 2 to 18.
Leweston offers outstanding musical opportunities including private lessons in 20
different instruments, Choral Society, full Symphony Orchestra, Training Orchestra,
Schola Cantorum and String Orchestra. Music Scholarships are offered at 11+, 12+, 13+
and Sixth Form.

Full and weekly boarding options for girls aged 7 and upwards are available and local transport
links are provided for day pupils. For more information please call Mrs Chiara Damant on
01963 211010 or email: admissions@leweston.dorset.sch.uk
www.leweston.co.uk
A Catholic Foundation which welcomes pupils of all denominations Leweston School Trust is a registered charity number 295175
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THE YEOVILTON MILITARY WIVES CHOIR
Musical Director, Mandy Lilley
Castleton Church, Sherborne, Monday 6th May at 4.30pm
Entry free with retiring collection

Wherever You Are
P Mealor
Fix You
C Martin, G Berryman, J Buckland, W Champion, arr. G Lawson
Soualle
Trad. African Lullaby
Mamma Mia
B Andersson, B Ulvaeus, S Anderson
Count On Me
B Mars, P Lawrence, A Levine
Rule The World
G Barlow, H Donald, J Orange, M Owen, arr. G Lawson
It Don’t Mean A Thing (If It Ain’t Got That Swing)
D Ellington, I Mills
All That Jazz
J Kander, F Ebb
Sing
A Lloyd Webber, G Barlow
The Yeovilton Military Wives Choir formed in September 2012 as a result of the outstanding success of the original Military Wives
Choirs from Chivenor and Plymouth, made famous through the BBC television programme with Gareth Malone. The Yeovilton
Military Wives Choir now has over 50 members who meet weekly in Ilchester to have fun, rehearse together and provide mutual
support as they deal with the challenges of Service life.
Their first performance was in November 2012 at the Service of Remembrance held at St Bartholomew’s Fleet Air Arm Memorial
Church, near RNAS Yeovilton. They also appeared alongside the HMS Heron Volunteer Band in the Concert Under Concorde at the
Fleet Air Arm Museum, and were invited to perform two songs during the recording of the BBC antiques programme, Flog It!, which
is due to be aired later this year on BBC1. The ladies have also enjoyed singing at other local venues, including fundraising at a
supermarket in the run up to Christmas and singing for the residents and staff of a local care home.
As one of over 80 Military Wives Choirs that have now been established across the UK and abroad, the Yeovilton Military Wives
Choir is part of the Military Wives Choirs Foundation, a network of choirs that reaches across the whole military community. The
Foundation was established following the phenomenal success of Wherever You Are, which raised more than half a million pounds for
military charities. It provides support, guidance and funding for individual choirs, but first and foremost aims to bring women closer
together through singing, to provide a wider network that can support wives, partners and women serving in the Forces, and also to
leave a lasting legacy. In particular, the women from the first choirs wanted to share the enjoyment and pride that they had already
experienced through their own choirs. The Military Wives Choirs Foundation has enabled them to do just this.
Through its growing network, the Foundation is building something that brightens lives, strengthens military communities and
enables hundreds of women to experience the enjoyment and friendship that comes from being part of a Military Wives Choir.
The Foundation is a registered subsidiary of SSAFA Forces Help. Registered Charity Number 1148301
www.yeoviltonmilitarychoir.co.uk
email: manager@yeoviltonmilitarychoir.co.uk
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VERDI REQUIEM: SHERBORNE FESTIVAL CHORUS
with CHAMELEON ARTS ORCHESTRA
Sherborne Festival Chorus is supported by West Dorset District Council and the Simon Digby (Sherborne) Memorial Trust

Sponsored by Porter Dodson
Sherborne Abbey, Monday 6th May at 7.30pm
Naomi Harvey, Soprano
Janet Shell, Mezzo Soprano

Paul Badley, Tenor
Jamie W. Hall, Bass

Conductor, Paul Ellis
Leader, Simon Baggs
I. Requiem and Kyrie

I. Requiem and Kyrie

Chorus: Requiem aeternam dona eis, Domine; et lux perpetua
luceat eis. Te decet hymnus, Deus, in Sion, et tibi reddetur
votum in Jerusalem. Exaudi orationem meam: ad te omnis caro
veniet.

Chorus: Grant them eternal rest, O Lord; and may perpetual
light shine upon them. A hymn in Zion befits you, O God, and a
debt will be paid to you in Jerusalem. Hear my prayer: all earthly
flesh returns to you.

Quartet and Chorus: Kyrie eleison. Christe eleison. Kyrie
eleison.

Quartet and Chorus: Lord, have mercy. Christ, have mercy.
Lord, have mercy.

II. Sequence

II. Sequence

Chorus: Dies irae, dies illa, solvet saeclum in favilla, teste David
cum Sibylla. Quantus tremor est futurus, quando judex est
venturus, cuncta stricte discussurus!

Chorus: The day of wrath, that day will dissolve the world in
ashes, as foretold by David and the Sibyl. What trembling there
will be when the Judge will come, examining everything strictly.

Tuba mirum spargens sonum, per sepulcra regionem, coget
omnes ante thronum.

The trumpet’s wondrous call sounding through the tombs of
every land, will summon all before the throne.

Bass: Mors stupebit et natura, cum resurget creatura, judicanti
responsura.

Bass: Death and Nature will marvel, when all Creation rises
again to answer to the Judge.

Mezzo-soprano: Liber scriptus proferetur, in quo totum
continetur, unde mundus judicetur. Judex ergo cum sedebit,
quidquid latet apparebit: nil inultum remanebit.

Mezzo-soprano: The written book will be brought forth, in which
all is contained, from which the world will be judged. Therefore
when the Judge takes His seat, whatever is hidden will be
revealed: nothing wlll remain unpunished.

Chorus: Dies irae, dies illa, solvet saeclum in favilla, teste David
cum Sibylla.

Chorus: The day of wrath, that day will dissolve the world in
ashes, as foretold by David and the Sibyl.

Soprano, Mezzo-soprano and Tenor: Quid sum miser tunc
dicturus? Quem patronum rogaturus, cum vix justus sit securus?

Soprano, Mezzo-soprano and Tenor: What can a wretch like me
say? Whom shall I ask to intercede for me, when even the just
are not safe?

Quartet and Chorus: Rex tremendae majestatis, qui salvandos
salvas gratis: salva me, fons pietas.

Quartet and Chorus: King of dreadful majesty, who freely saves
the redeemed ones, save me, O source of mercy.

Soprano and Mezzo-soprano: Recordare, Jesu pie, quod sum
causa tuae viae: ne me perdas illa die. Quaerens me, sedisti
lassus; redemisti crucem pacem: tantus labor non sit causas.
Juste judex ultionis: donum fac remissionis ante diem rationis.

Soprano and Mezzo-soprano: Recall, merciful Jesus, that I was
the reason for your journey: do not destroy me on that day.
Seeking me, you sat down wearily; you redeemed me, suffering
death upon the Cross: do not let these pains to have been in
vain. Just Judge of punishment: give me the gift of redemption
before the day of reckoning.

Tenor: Ingemisco tamquam reus, culpa rubet vultus meus;
supplicanti parce, Deus. Qui Mariam absolvisti, et latronem
exaudisti, mihi quoque spem dedisti. Preces meae non sunt
digne, sed tu, bonus, fac benigne, ne perenni cremer igne. Inter
oves locum praesta, et ab haedis me sequestra, statuens in
parte dextra.

Tenor: I groan like one condemned, and my face blushes with
guilt; spare the supplicant, O God. You, who absolved Mary
Magdalen, and heard the thief, have given me hope, too. My
prayers are not worthy, but show mercy, O benevolent one, lest
I burn forever in fire. Give me a place among the sheep, and
separate me from the goats, placing me on your right hand.
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Bass and Chorus: Confutatis maledictis,
flammis acribus addictis, voca me cum
benedictis. Oro supplex et acclinis, cor
contritum quasi cinis: gere curam mei
finis.

Bass and Chorus: When the damned are silenced, and given
to the fierce flames, call me with the blessed ones. I pray,
suppliant and kneeling, with a heart contrite as ashes: take my
ending into your care.

Chorus: Dies irae, dies illa, solvet saeclum in favilla, teste David
cum Sibylla.

Chorus: The day of wrath, that day will dissolve the world in
ashes, as foretold by David and the Sibyl.

Quartet and Chorus: Lacrymosa dies illa, qua resurget ex favilla,
judicandus homo reus. Huic ergo parce, Deus. Pie Jesu Domine:
dona eis requiem. Amen.

Quartet and Chorus: That day is one of weeping, on which shall
rise from the ashes the guilty man, to be judged. Therefore,
spare this one, O God. Merciful Lord Jesus: grant them rest.
Amen.

INTERVAL
III. Offertorio

III. Offertorio

Quartet: Domine Jesu Christe, Rex gloriae: libera animas
omnium fidelum defunctorum de poenis inferni et profondo
lacu; libera eas de ore leonis; ne absorbeat eas tartarus, ne
cadant in obscurum. Sed signifer sanctus Michael repraesentet
eas in lucem sanctam. Quam olim Abrahae promisisti et semini
ejus.

Quartet: Lord Jesus Christ, King of Glory: deliver the souls of
all the faithful dead from the pains of hell and from the deep
pit; deliver them from the mouth of the lion; do not let Tartarus
swallow them, nor let them fall into darkness. But may the
standard-bearer Michael show them the holy light; which you
once promised to Abraham and his seed.

Hostias et preces tibi, Domine, laudis offerimus. Tu suscipe
pro animabus illis, quarum hodie memoriam facimus. Fac
eas, Domine, de morte transire ad vitam, quam olim Abrahae
promisisti et semini ejus. Libera animas omnium fidelium
defunctorum de poenis inferni; fac eas de morte transire ad
vitam.

O Lord, we offer you sacrifices and prayers. Accept them on
behalf of those souls whom we remember today. Grant, O Lord,
that they might pass from death to life, as you once promised to
Abraham and his seed. Deliver the souls of all the faithful dead
from the pains of hell; Grant that they might pass from death
into that life.

IV. Sanctus

IV. Sanctus

Double Chorus: Sanctus, sanctus, sanctus, Dominus Deus
Sabaoth. Pleni sunt coeli et terra gloria tua. Hosanna in
excelsis! Benedictus qui venit in nomini Domini. Hosanna in
excelsis!

Double Chorus: Holy, holy, holy, Lord God of Sabaoth. Heaven
and earth are filled with your glory. Hosanna in the highest!
Blessed is he that comes in the name of the Lord. Hosanna in
the highest!

V. Agnus Dei

V. Agnus Dei

Soprano, Mezzo-soprano, and Chorus: Agnus Dei, qui tollis
peccata mundi, dona eis requiem. Agnus Dei, qui tollis peccata
mundi, dona eis requiem sempiternam.

Soprano, Mezzo-soprano, and Chorus: Lamb of God, who takes
away the sins of the world, grant them rest. Lamb of God, who
takes away the sins of the world, grant them everlasting rest.

VI. Lux aeterna

VI. Lux aeterna

Mezzo-soprano, Tenor and Bass: Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternam; quia pius es. Requiem aeternam
dona eis, Domine, et lux perpetua luceat eis, cum sanctis tuis in
aeternam; quia pius es.

Mezzo-soprano, Tenor and Bass: Let eternal light shine upon
them, O Lord, with your saints forever; for you are merciful.
Grant them eternal rest, O Lord, and may perpetual light shine
upon them with your saints forever; for you are merciful.

VII. Libera me

VII. Libera me

Soprano and Chorus: Libera me, Domine, de morte aeterna
in die illa tremenda; quando coeli movendi sunt et terra: dum
veneris judicare saeculum per ignem. Tremens factus sum ego
et timeo, dum discussio venerit atque ventura ira, quando coeli
movendi sunt et terra. Dies irae, dies illa calamitatis et miseriae;
dies magna et amara valde.

Soprano and Chorus: Deliver me, O Lord, from eternal death on
that awful day, when the heavens and the earth shall be moved:
when you will come to judge the world by fire. I tremble, and
I fear the judgment and the wrath to come, when the heavens
and the earth shall be moved. The day of wrath, that day of
calamity and misery; a great and bitter day, indeed.

Requiem aeternam, dona eis, Domine, et lux perpetua luceat
eis. Libera me, Domine, de morte aeterna in die illa tremenda.

Grant them eternal rest, O Lord, and may perpetual light shine
upon them. Deliver me, Lord, from eternal death on that awful
day.

Libera me, Domine, quando coeli movendi sunt et terra; dum
veneris judicare saeculum per ignem. Libera me, Domine, de
morte aeterna in die illa tremenda. Libera me.

Deliver me, O Lord, when the heavens and the earth shall be
moved; when you will come to judge the world by fire. Deliver
me, Lord, from eternal death on that awful day. Deliver me.
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Requiem - Giuseppe Verdi (1813 - 1901)
Giuseppe Verdi was born at Roncole, near Busseto on 10th October 1813. Beginning with Oberto in 1839 and his
first comic opera Un giorno di Regno in 1840, and ending with his greatest masterpieces Otello in 1887 and his
second comic opera Falstaff in 1893, he composed no fewer than 28 operas. It is for these, the Quattro Pezzi Sacri and the Requiem that
he will always be revered. His operas have dominated the Italian opera scene globally ever since the middle of the nineteenth century.
In 1868 his illustrious predecessor Gioachino Rossini died. As a national tribute Verdi suggested a composite Requiem with a number
of composers providing the component parts, Verdi’s contribution being the Libera me. The project ended in failure. Then in 1873 the
poet and novelist Alessandro Manzoni died and Verdi, encouraged by the Ricordi publishing house, completed the task and adapted
the Libera me intended for the Rossini project into his Requiem Mass in memory of Manzoni. The composer conducted the world
première in the Church of San Marco in Milan on the first anniversary of Manzoni’s death on 22nd May 1874. Since then it has become
one of the most popular works of the choral repertoire and there have been several performances in Sherborne Abbey. One such by the
Sherborne School Musical Society took place in 1968. The reviewer in the Shirburnian, the father of the present writer, had this to say:“If Wagner, with Parsifal in 1882, brought the church into the opera house, he only redressed the balance, for Verdi had already
brought the opera house into the church in 1874. He was an operatic composer, and he would have thought himself false to
God as well as to music had he conceived his Requiem other than operatically. ‘I say that a man like Verdi must write like Verdi,’
said his wife Giuseppina Strepponi and, although his liberties with the text (trifling compared with those of Berlioz) make it
liturgically unsound, it is nonetheless sincere.”
Whilst parts of the writing for the soloists put one in mind of some of the numbers in his operas and the same can be said of some of
the orchestration (cf. the brass fanfare of the Tuba mirum with those in Act II, scene 2 of Aida and the third Act of Otello), one would be
hard pressed to spot similarities between the choral writing of the Requiem and the choruses in his operas. All this proves, if proof were
needed, that Verdi concentrated on the text in front of him and composed accordingly. Although they never met, Verdi and Wagner
had little time for one another, which might account for the famous jibe of Wagner’s disciple, Hans von Bülow, that the Requiem was
“Verdi’s latest opera in church vestments.” This comment was soundly rebuffed by Brahms, who called von Bülow a fool and said
“Only a genius could write something like this.”
Verdi was staying in the Grand Hotel in Milan when he suffered a stroke and died a week later on 27th January 1901. For his private
funeral he decreed that no music should be played. At the state funeral in Milan, about 200,000 people came to pay their last respects
to their national hero and to date this remains the largest public assembly for any event in Italy. The vast choral and orchestral forces,
assembled from all over Italy, were conducted by Toscanini.
Verdi was buried alongside Giuseppina, who had died in 1897, at the Casa di Riposo per Musicisti, a rest home for retired musicians
he had established in 1896. He bequeathed the future royalties from his operas to the rest home.
“Of all my works, that which pleases me the most is the Casa that I had built in Milan to shelter elderly singers who had not been
favoured by fortune, or who when they were young did not have the virtue of saving their money.”
Notes by Hugh Watkins
Born and educated in Cornwall, soprano Naomi Harvey studied with William McAlpine at the Guildhall
School of Music and Drama. She has enjoyed a long association with Welsh National Opera and has
also performed for English National Opera, English Touring Opera, Mid-Wales Opera, London City
Opera, European Chamber Opera and at festivals including Canterbury Festival, Buxton Festival and
Barbados Opera Festival. Her many roles include Violetta (La Traviata), Desdemona (Otello), Cio Cio
San (Madama Butterfly), Madame Larina (Eugene Onegin), Berta (Barber of Seville), Nedda (Pagliacci),
Giorgetta (Il Tabarro), Mimi and Musetta (La Boheme), Pamina and First Lady (Magic Flute), Micaela and
Frasquita (Carmen), the title role in Tosca, Marenka (The Bartered Bride), Donna Anna (Don Giovanni)
and Ellen Orford (Peter Grimes).
Recent concert engagements include the Verdi Requiem, Tippett Child Of Our Time, Britten Spring
Symphony and Vaughan Williams Sea Symphony at the Barbican Hall; the 8th Symphony by Mahler at
the RFH and The Burning Road by Will Todd at The Sage, Gateshead. She has also performed Janacek
Glagolitic Mass and Beethoven Mass in C at the Barbican Hall, Elgar The Kingdom in St. Albans and Sherborne Abbeys and Mahler
Symphony No.8 at Ely and Exeter Cathedrals.
Naomi appears regularly on Friday Night is Music Night for BBC Radio 2, and her recordings include Simply Opera with the RPO, Country
House Opera with the London Musici, Love Unspoken with the Brandenburg Chamber Orchestra and the voice of Sara Crowe in the
British film Caught in the Act, which was televised on BBC 2.
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A graduate of Guildhall School of Music and Drama, mezzo soprano
Janet Shell quickly established herself in recital, winning several
prizes for French song in Paris and becoming the outright winner
of the Royal Tunbridge Wells International Competition. One of the leading mezzo
sopranos of her generation, Janet has sung with Kent Opera, Welsh National Opera,
Opera North, English National Opera and the Royal Opera House at Covent Garden.
It is, however, for her oratorio and recital work that Janet remains best known and she has
performed in many of the major venues in the UK with repertoire including Beethoven’s Missa
Solemnis, Mahler’s Symphony 8 and the Verdi Requiem. Her affinity with Elgar’s music is widely
recognised, in particular Dream of Gerontius, which she has performed many times. Abroad
she has worked with the RPO, Scottish Chamber Orchestra and Lille Philharmonic. Recital
engagements have taken her to the Middle East, Yemen, Far East, South America and Europe.
Always interested in new challenges, Janet recently sang both mezzo roles in the Karl Jenkins’
Stabat Mater. Performances in 2013 include three performances of Verdi Requiem, Mozart Requiem, Mahler Symphony 8 in
Bristol and a return to Birmingham for a performance of Elijah.
Janet teaches singing and gives workshops. She has given invited vocal master classes at Stetson University, Florida, the
Music Conservatoire in Tokyo, and for Julliard Students in New York.
Paul Badley, tenor, has performed as a soloist with some of the world’s leading conductors: Sir Simon
Rattle,Serji Ozawa,Christopher Hogwood,Trevor Pinnock and Ivan Fischer.
CD recordings include Ken Roberts’s opera Mr.Butterfly, Percy Grainger songs with Richard Hickox,
Mozart’s Requiem with the Chamber Orchestra of Europe and Rachmaninov’s Vespers with Tenebrae.
In contrast to his classical work Paul has recorded rock albums with ‘Gregorian’ and has sung backing on
crossover albums and pop discs for artists such as Seal, Bjørk and Mike Oldfield. In addition he has sung
in session choirs for innumerable Hollywood films over the past 25 years.
In the last couple of years Paul has joined the Demon Barbers to sing in Lorin Maazel’s opera 1984 in Valencia
and has sung the Evangelist in Bach’s Johannes Passion in Beijing. He took part in a 3 Tenors Concert and
an Opera Gala with the Scarborough Spa orchestra and joined Synergy vocals for performances of Kurt
Weil’s 7 Deadly Sins with the London Symphony Orchestra conducted by Michael Tilson Thomas. He also
performed the role of Tamino in Mozart’s Magic Flute with Regents Opera at the Theatre Royal, Windsor.
2013 is a busy year for Paul, with scheduled performances of Bach cantatas and St.John Passion, Mozart’s and Verdi’s Requiem,
Mendelssohn’s Elijah, Gounod’s St. Cecilia Mass, and Beethoven’s Symphony No. 9. He will also revisit Kurt Weil with Synergy vocals,
this time with the BBC Concert Orchestra, and will return to Scarborough for another opera Gala and 3 Tenors concert.
Jamie W. Hall, bass, was born in a small mining village in the Nottinghamshire coalfield. His singing
career began when a rather frank appraisal of his keyboard skills led him to conclude that his career
as a concert pianist was going nowhere! Since then he has studied voice, gaining a first class degree
in music from the University of Liverpool and later taking up positions with the cathedral choirs of
Chester and Winchester.
Currently a member of the world-famous BBC Singers, Jamie has made numerous recordings and
radio broadcasts and performs regularly in concert venues around London and the UK.
Often in demand as a soloist, Jamie has performed across the country with many choirs, choral
societies and orchestras, including, The London Concertante, The 18th Century Concert Orchestra,
The English Haydn Orchestra, Southern Sinfonia and more. His recent engagements include Mozart’s
Requiem, Handel’s Messiah and Passion of Christ, Bach’s St John Passion and Magnificat, Stainer’s
Crucifixion, Brahms’s German Requiem, Charles Wood’s St Mark Passion, Rossini’s Petite Messe
Solennelle, and Mendelssohn’s Elijah along with recitals of song cycles by Gerald Finzi and Ralph Vaughan Williams.
Forthcoming concerts include Mozart’s Requiem and Solemn Vespers de Confessore, Bach’s Magnificat and Mass in B Minor, Handel’s
Messiah and Israel in Egypt.
Jamie lives in Hampshire with his wife and his son, Samuel. Alongside his activities as soloist and consort singer he is also a choir
trainer, choral conductor and voice teacher.
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Paul Ellis (Conductor) was born in Southwell, Nottinghamshire and studied at
Manchester University and the Royal Northern College of Music. He developed a love
of choral music whilst at university and choral conducting has been a major part of
his career ever since. He has worked with many choirs in the South West and earned
a reputation for high standards of performance and innovative programming of an
extensive range of music, from Renaissance to contemporary.
Amongst the choirs with which he has been involved are the Grange Choral Society in Christchurch which
he conducted for twelve years and Taunton Camerata which he conducted for ten years. He was also
conductor of Sherborne School Music Society, establishing with it a reputation for high standards of choral
singing and giving polished performances of many major choral works.
Paul is Director of Music of Sherborne Abbey, where he is responsible for its choir of men and boys. He
has conducted Sherborne Chamber Choir for much of its existence, and with them has given many highly acclaimed performances,
both a cappella and with orchestra, in Sherborne Abbey and further afield. Since September 2004 he has also been Musical Director
of the Liskeard-based East Cornwall Bach Choir. He has been Musical Director of the Sherborne Festival Chorus since its formation in
2006, giving acclaimed annual performances of major choral works with them in the Sherborne Abbey Festival.
Sherborne Festival Chorus was formed in 2006, and has enabled the Sherborne Abbey Festival to reach out further into the community
and to give local people the opportunity to sing with professional musicians and soloists at the Festival. The first concert was Haydn’s
Creation; performances at the Festival since have included Elgar’s The Dream of Gerontius and The Kingdom, Vaughan Williams’ A Sea
Symphony, Handel’s Messiah (with Dame Emma Kirkby as soprano soloist), Poulenc’s Gloria, Holst’s Hymn of Jesus and Mozart’s Great
Mass in C minor. The chorus has been a tremendous success, and performances have all received wide acclaim from festival audiences
and sponsors. The number of singers enrolling has increased every year, but because of space restrictions in the Abbey there is an
upper limit to the size of the chorus, and there is a waiting list. It is a measure of the popularity of the event that many on the waiting
list attend weekly rehearsals despite the fact that they are not guaranteed a place on the night.
The Chameleon Arts Orchestras were formed in 1987 by
Chameleon Arts Management to answer the need of choral societies
nationwide for quality performances of the great works for choir
and orchestra. From Monteverdi to Maxwell Davies and beyond,
the orchestras perform in churches, cathedrals and concert halls
throughout the country.
Chameleon Arts Orchestra boasts some of the country’s leading
freelance players who also perform with the Royal Philharmonic
and London Philharmonic Orchestras, The Royal Opera Orchestra,
London and Bournemouth Symphony Orchestras and the English
Chamber Orchestra. As the première orchestra devoted to the
performance of choral works, the players have a vast knowledge
and experience of works regularly performed by choral societies,
which often proves valuable and helpful to choirs and conductors.
Chameleon Arts Baroque Orchestra gives choral societies the
opportunity to be accompanied on period instruments when
performing the masterpieces of the Baroque and Classical periods.
Individually, the members of the orchestra are acknowledged
specialists in period performance practice and continue to work,
often as principals, with the leading ‘original instrument’ orchestras,
including the Orchestra of the Age of Enlightenment, The Academy
of Ancient Music, The King’s Consort and Gabrieli Consort and
Players.
Chameleon Arts String Orchestra comprises the principal players
from the main orchestra and specialises in concert performances
of the fine string repertoire available to us.
Chameleon Arts Orchestra appears by arrangement with
Chameleon Arts Management.
Tel.: 0845 644 5530 email: orchestra@chameleon-arts.co.uk
Website: www.chameleon-arts-orchestra.co.uk

S ummer
Baroque

Virtuosic Baroque choral music,
with two world-class soloists

Handel
Dixit Dominus
JS Bach
Cantata BWV 51, Jauchzet Gott in allen Landen
Motet BWV 229, Komm, Jesu, Komm

Sherborne Chamber Choir
and period orchestra
Soprano
Dame Emma Kirkby
Trumpet
Crispian Steele-Perkins
Conductor Paul Ellis

Saturday 15th June 2013 at 7.30pm
Sherborne Abbey
Tickets £5-£18, available from
Sherborne Tourist Information Centre, 01935 815341
and The Dorset Music House, 01935 816332
Sherborne Chamber Choir is a Registered Charity No. 1113380

Sherborne Festival Chorus gratefully acknowledges the assistance of Somerset Performing Arts Library, Yeovil, for music hire.
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THE MADRIGAL SOCIETY OF SHERBORNE GIRLS
Conductor, John Jenkins

Organ and Piano, Simon Clarkson

Sherborne Abbey, Tuesday 7th May at 1.30pm
Entry free with retiring collection

Grieve not the Holy Spirit of God
C. H. Lloyd
Ubi caritas
Nigel Springthorpe
James Whitbourn
A Prayer of Desmond Tutu Speaker and soloist: Sharyn Kyazze, Percussion: Valerie Tsoi
Soloists: Saskia Wilkins, Alice Young, Sharyn Kyazze
Saskia Wilkins
The Lord is my Shepherd
Walk in Jerusalem just like John
Spiritual, arr. Robert Latham
Somewhere over the rainbow
Harold Arlen, arr. Russ Robinson
Sunayama (Sand Mountain)
Shinpei Nakayama, arr. Bob Chilcott
Remember me
Bob Chilcott
Fred
Andrew Carter
Fly me to the moon
Bart Howard, arr. Nicholas Hare
Big spender
Cy Coleman, arr. Nicholas Hare
The Madrigal Society’s programme today draws on some of the anthems they sing as members of the larger Senior Choir (60
singers) and contrasting these with more secular fare. Of particular note among the former genre are James Whitbourn’s concise,
vibrant setting of words by Bishop Desmond Tutu and the first performance of The Lord is my Shepherd by Saskia Wilkins, one of
our leading music scholars and singers. The lighter repertoire ranges from a delightful Japanese traditional song to scintillating
barbershop numbers, via Bob Chilcott’s moving response to the tragedy on the Norwegian island of Utøya in July 2011.
The Madrigal Society
Lydia Barlow, Isabel Clancy, Mamie Colfox,
Alice Dudgeon, Isabella Elwes, Yume Fujita,
Claudia Gordon, Tatiana Guinness, Alice Horn,
Arabella Jennings, Sharyn Kyazze, Alice Mackean,
Molly Mackean, Sophie Masterton, Eleanor Nickerson,
Flora Ritchie, Edwina Savage, Olivia SeQueira,
Harriet Smith, Isabelle Stone, Ella Weston,
Saskia Wilkins, Alice Young, Susanna Young
Madrigal Society of Sherborne Girls 2012

Photo: Stuart Glasby

THE GRYPHON BIG BAND
Val Mizen, Director
Church Hall, Digby Road, Tuesday 7th May at 2.30pm
Entry free with retiring collection

Oye Como Va
Soul Bossa Nova
Goldfinger
From Russia With Love
Diamonds Are Forever
I Dreamed A Dream
Love Changes Everything
Proud Mary
The Pink Panther
Mission Impossible
The Way We Were
Hawaii Five-O

Puente, arr. Murtha
Jones, arr. Lewis
Barry, arr. Norris
Barry, arr. Kenny
Barry, arr. Norris
Schonberg, arr. Brown
Lloyd-Webber, arr. Parker
Fogerty, arr. Vinson
Mancini, arr. Custer
Lalo Schifrin
Hamlisch, arr. Nowak
Stevens, arr. O’Loughlin

The Gryphon Big Band has been running for many years and its members range in age from eleven to eighteen (Years 7 to 13). The
Big Band performs music in a variety of contrasting styles including swing, jazz standards and, more recently, film music. The Big
Band rehearses once a week after school during term-time, learning a couple of new pieces each term to help broaden the repertoire
we perform at school concerts. The Big Band is honoured to be invited to participate once again in this year’s Sherborne Abbey
Music Festival and hopes that you enjoy the programme.
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SHERBORNE GIRLS JAZZ BAND
Directed by Edward Leaker

Castleton Church, Tuesday 7th May at 4.30pm
Entry free with retiring collection

Sherborne Girls Jazz Band was founded in 2005 to give the girls an opportunity to perform jazz and popular music in a variety
of styles. Since then, the group has gone from strength to strength and has become a regular highlight of the annual ‘Jazz and
Blues’ concert at the school. Sherborne Girls Jazz Band has also performed for many public functions and charity events in the
area. They have always embraced all instruments to produce a unique sound that includes trumpets, saxophones, clarinets
and flute rather than just using a standard instrumentation.
The band will be performing music by jazz greats Miles Davis and Lee Morgan, as well as a selection of jazz and swing standards
typical of the big band and swing era.
Alto Saxophones: Frances Budd, Philippa Smith,
Philippa Williams
Tenor Saxophone: Becky Stagg
Clarinets:

Isabel Clancy, Imogen Horn

Trumpets:

Anona Galbraith, Alice Mackean,
Eleanor Nickerson

Flute:

Claudia Gordon

Rhythm Section: Olivia SeQueira, Claudia Koh

Sherborne Girls Jazz Band 2012

Photo: Stuart Glasby
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Open MorningS
Saturday 11 May 2013
Saturday 5 October 2013
10.00am to 1.00pm

www.sherborne.com/openmorning
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THE SIXTEEN
Harry Christophers, Conductor

SELVA MORALE E SPIRITUALE

Claudio Monteverdi (1567 - 1643)

Sponsored by The Dunard Fund
Sherborne Abbey, Tuesday 7th May at 7.30pm
Soprano
Grace Davidson
Julia Doyle

Violin
Simon Jones
Daniel Edgar

Tenor
Simon Berridge
Jeremy Budd
Joseph Cornwell
Mark Dobell

Cello
Sarah McMahon
Theorbo
David Miller
Harp
Frances Kelly

Bass
Rob Macdonald
Stuart Young

Organ & harpsichord
Alastair Ross
Photo: Chris Christodoulou

Gloria a 7
Salve Regina (Secondo)
Laudate pueri (Primo)
Deus tuorum militum (Primo)
Dixit Dominus (Secondo) a 8
INTERVAL
Dixit Dominus (Primo)
Salve Regina (Terzo)
Beatus vir (Primo) a 6
Magnificat (Primo)
Gloria a 7
Gloria, in excelsis Deo. Et in terra pax hominibus bonae
voluntatis. Laudamus te. Benedicimus te. Adoramus te.
Glorificamus te. Gratias agimus tibi propter magnam gloriam
tuam.
Domine Deus, Rex coelestis, Deus Pater omnipotens. Domine
Fili unigenite Jesu Christe. Domine Deus, Agnus Dei, Filius
Patris. Qui tollis peccata mundi, miserere nobis.

Glory to God in the highest, and on earth peace, good will to men.
We praise you, we bless you, we worship you, we glorify you, we
give you thanks for your great glory.

Qui tollis peccata mundi, suscipe deprecationem nostram. Qui
sedes ad dexteram Patris: miserere nobis.
Quoniam tu solus Sanctus. Tu solus Dominus. Tu solus
Altissimus, Jesu Christe. Cum Sancto Spiritu, in gloria Dei

You who takes away the sins of the world, receive our prayer. You
who sits at the right hand of the Father, have mercy upon us.
For you alone are the Holy One, you alone are the Lord, You alone
are the Most High, Jesus Christ, with the Holy Spirit, in the glory
of God the Father. Amen.

Patris. Amen.

Lord God, heavenly King, almighty God and Father. Onlybegotten Son, Lord Jesus Christ. Lord God, Lamb of God, Son of
the Father, who takes away the sins of the world, have mercy
upon us.

Tuesday 7th May

Sherborne Abbey Festival 2013
Salve Regina (Secondo)

Grace Davidson & Julia Doyle, soprano

Salve, Regina, mater misericordiae,
vita, dulcedo et spes nostra, salve.
Ad te clamamus, exules, fili Hevae.
Ad te suspiramus, gementes et flentes in hac
lacrimarum valle.
Eia ergo, advocata nostra,
illos tuos misericordes oculos ad nos converte.
Et Jesum, benedictum fructum ventris tui,
nobis post hoc exilium ostende.
O clemens, O pia, O dulcis Virgo Maria.

Laudate pueri (Primo)

Hail, Queen, Mother of mercy,
our life, our sweetness and hope, hail.
To thee we cry, the banished ones, children of Eve.
To thee we send up our sighs,
mourning and weeping in this vale of tears.
Thou therefore, our Advocate,
turn thine eyes of mercy towards us
And show us Jesus, blessed fruit of thy womb,
after this our exile.
O kind, O merciful, O sweet Virgin Mary.

Grace Davidson & Julia Doyle, soprano; Mark Dobell & Joseph Cornwell, tenor; Stuart Young, bass

Laudate, pueri, Dominum;
laudate nomen Domini.
Sit nomen Domini benedictum
ex hoc nunc et usque in saeculum.
A solis ortu usque ad occasum
laudabile nomen Domini.
Excelsus super omnes gentes Dominus,
et super caelos gloria ejus.
Quis sicut Dominus Deus noster,
qui in altis habitat,
et humilia respicit in caelo et in terra?
Suscitans a terra inopem,
et de stercore erigens pauperem:
Ut collocet eum cum principibus,
cum principibus populi sui.
Qui habitare facit sterilem in domo,
matrem filiorum laetantem.
Gloria Patri, et Filio, et Spiritui Sancto. Sicut erat in
principio, et nunc, et semper, et in saecula saeculorum.
Amen.

Praise the Lord, ye servants:
O praise the Name of the Lord.
Blessed be the Name of the Lord:
from this time forth for evermore.
The Lord’s Name is praised: from the rising
up of the sun unto the going down of the same.
The Lord is high above all heathen:
and his glory above the heavens.
Who is like unto the Lord our God, that hath his dwelling
so high: and yet humbleth himself to behold the things
that are in heaven and earth?
He taketh up the simple out of the dust:
and lifteth the poor out of the mire;
That he may set him with the princes:
even with the princes of his people.
He maketh the barren woman to keep house:
and to be a joyful mother of children.
Glory be to the Father, and to the Son,
and to the Holy Ghost: as it was in the beginning,
is now and ever shall be, world without end. Amen.

Deus tuorum militum (Primo)
Deus tuorum militum
Sors et corona, praemium,
Laudes canentes martyris,
Absolve nexu criminum.
Paenas cucurrit fortita,
Et sustulit viriliter:
Pro te effundens sanguinem,
Aeterna dona possidet.
Laus et perennis gloria
Deo Patre et Filio,
Sancto simul Paraclito,
In sempiternae saecula. Amen.

Mark Dobell, tenor
God, of your soldiers
the fate, crown and reward,
absolve those singing the praises
of the martyr from the bond of sin.
He passed through his hardship bravely
and endured manfully,
and pouring his blood for You
achieved his eternal reward.
Praise and eternal glory
be to God the Father and the Son
and also to the Holy Ghost
in the everlasting age. Amen.

Dixit Dominus (Secondo) a 8
Dixit Dominus Domino meo: Sede a dextris meis,
Donec ponam inimicos tuos scabellum pedum tuorum.
Virgam virtutis tuae emittet Dominus ex Sion:
dominare in medio inimicorum tuorum.
Tecum principium in die virtutis tuae
in splendoribus sanctorum:
ex utero ante luciferum genui te.
Juravit Dominus et non poenitebit eum.
Tu es sacerdos in aeternum
secundum ordinem Melchisedech.
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The Lord said unto my Lord: Sit thou on my right hand,
Until I make thine enemies thy footstool.
The Lord shall send the rod of thy power out of Sion:
be thou ruler, even in the midst among thine enemies.
In the day of thy power shall the people offer thee
free-will offerings with an holy worship: the dew of thy
birth is of the womb of the morning.
The Lord sware and will not repent.
Thou art a priest for ever
after the order of Melchisedech.

Sherborne Abbey Festival 2013
Dominus a dextris tuis,
confregit in die irae suae reges.
Judicabit in nationibus,
implebit ruinas:
conquassabit capita in terra multorum.
De torrente in via bibet:
propterea exaltabit caput.
Gloria Patri et Filio, et Spiritui Sancto:
sicut erat in principio, et nunc et semper,
et in saecula saeculorum. Amen.

The Lord upon thy right hand shall wound
even kings in the day of his wrath.
He shall judge among the heathen;
He shall fill the plains with the dead bodies:
and smite in sunder the heads over divers countries.
He shall drink of the brook in the way:
therefore shall he lift up his head.
Glory be to the Father, and to the Son, and to the Holy
Ghost: as it was in the beginning, is now and ever
shall be, world without end. Amen.

INTERVAL
Dixit Dominus (Primo)

See text above

Salve Regina (Terzo)

Jeremy Budd & Mark Dobell, tenor; Stuart Young, bass

Salve, O Regina, mater misericordiae,
O vita, dulcedo, O spes nostra, salve.
Ad te clamamus exules fili Evae,
ad te suspiramus,
gementes et flentes in hac lacrimarum valle.
Eia ergo, advocata nostra,
illos tuos misericordes oculos ad nos converte,
et Jesum, benedictum fructum ventris tui,
nobis post hoc exilium ostende.
O clemens, O pia, O dulcis Virgo Maria.

Beatus vir (Primo) a 6

Hail! O Queen, Mother of mercy,
our life, our sweetness and hope, hail!
To thee we cry, the banished children of Eve.
To thee we send up our sighs,
mourning and weeping in this vale of tears.
Thou therefore, our Advocate,
turn thine eyes of mercy towards us.
And show us Jesus, blessed fruit of thy womb,
after this our exile.
O kind, O merciful, O sweet Virgin Mary.

Julia Doyle & Grace Davidson, soprano;
Mark Dobell, Joseph Cornwell & Simon Berridge, tenor; Rob Macdonald, bass

Beatus vir qui timet Dominum:
in mandatis ejus volet nimis.
Potens in terra erit semen ejus:
generatio rectorum benedicetur.
Gloria et divitiae in domo ejus:
et justitia ejus manet in saeculum saeculi.
Exortum est in tenebris lumen rectis:
misericors, et miserator, et justus.
Jucundus homo qui miseretur et commodat: disponet
sermones suos in judicio.
Quia in aeternum non commovebitur.
In memoria aeterna erit justus:
ab auditione mala non timebit.
Paratum cor ejus sperare in Domino.
Confirmatum est cor ejus: non commovebitur donec
despiciat inimicos suos.
Dispersit, dedit pauperibus:
justitia ejus manet in saeculum saeculi,
cornu ejus exaltabitur in glória.
Peccator videbit, et irascetur,
dentibus suis fremet et tabescet:
desiderium peccatorum peribit.
Gloria Patri, et Filio, et Spiritui Sancto.
Sicut erat in principio, et nunc, et semper,
et in saecula saeculorum. Amen.

Blessed is the man that feareth the Lord:
He hath great delight in his commandments.
His seed shall be mighty upon earth:
the generation of the faithful shall be blessed.
Riches and plenteousness shall be in his house:
and his righteousness endureth for ever.
Unto the godly there ariseth up light in the darkness:
he is merciful, loving and righteous.
A good man is merciful, and lendeth:
and will guide his words with discretion.
For he shall never be moved.
The righteous shall be had in everlasting remembrance:
He will not be afraid of any evil tidings.
For his heart standeth fast, and believeth in the Lord.
His heart is established, and will not shrink:
until he see his desire upon his enemies.
He hath dispersed abroad, and given to the poor:
and his righteousness remaineth for ever;
his horn shall be exalted with honour.
The ungodly shall see it, and it shall grieve him:
he shall gnash with his teeth, and consume away; the
desire of the ungodly shall perish.
Glory be to the Father, and to the Son: and to the Holy
Ghost; as it was in the beginning is now, and ever shall
be: world without end. Amen.
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Magnificat (Primo)

Magnificat anima mea Dominum,
et exultavit spiritus meus in Deo salutari meo.
Quia respexit humilitatem
ancillae suae, ecce enim ex hoc beatam
me dicent omnes generationes.
Quia fecit mihi magna, qui potens est:
et sanctum nomen eius.
Et misericordia eius, a progenie in progenies
timentibus eum.
Fecit potentiam in bracchio suo;
dispersit superbos, mente cordis sui.
Deposuit potentes de sede
et exaltavit humiles.
Esurientes implevit bonis:
et divites dimisit inanes.
Suscepit Israel puerum suum,
recordatus misericordiae suae,
Sicut locutus est ad patres nostros,
Abraham et semini eius in saecula.
Gloria Patri, et Filio, et Spiritui Sancto.
Sicut erat in principio, et nunc et semper,
et in saecula saeculorum. Amen

My soul doth magnify the Lord,
and my spirit hath rejoiced in God my Saviour.
For he hath regarded the lowliness
of his handmaiden: for, behold, from henceforth all
generations shall call me blessed.
For he that is mighty hath done great things to me:
and holy is his name.
And his mercy is from generation unto generation,
unto them that fear him.
He hath showed strength with his arm; he hath scattered
the proud in the imagination of their hearts.
He hath put down the mighty from their seat
and exalted the humble.
He hath filled the hungry with good things,
and the rich he hath sent empty away.
He hath received Israel, his servant,
being mindful of his mercy.
As he spoke to our forefathers,
to Abraham and his seed for ever.
Glory be to the Father and to the Son, and to the Holy
Ghost. As it was in the beginning, is now and ever shall be,
world without end. Amen.

The Selva morale e spirituale (literally A moral and spiritual forest), published in 1641, was the last collection of music that Monteverdi
saw through the press before his death in 1643. Like his eighth book of madrigals, published in 1638, it is a huge volume intended,
at one level, to sum up his achievement over many years. The Selva morale was dedicated to the pious dowager empress Eleonora
Gonzaga, daughter of Duke Vincenzo Gonzaga, Monteverdi’s employer at Mantua from 1590 to 1612, and the volume is framed by
music that can be seen as relevant to Eleonora’s court at Vienna. It opens with a group of spiritual madrigals, settings of texts of a
kind that Monteverdi knew would be appreciated by Eleonora, dealing with the transitory quality of life and human achievement;
and at the end of the volume is an adaptation to Latin words of the famous lament from the opera Arianna, which Eleonora would
have heard as a young girl in Mantua. The remainder of the volume is mainly given over to a Mass setting and to music for the evening
service of Vespers: psalms, Magnificat settings, and hymns. The hymns are not pieces for a congregation to sing, but settings for
soloists or a small ensemble. The music of the Selva belongs almost certainly just to Monteverdi’s years at Venice, where he had been
choirmaster of St. Mark’s since 1613. Not all Monteverdi’s Venetian sacred music, however, was necessarily written for St. Mark’s
itself. As we learn from his letters and other sources, Monteverdi also wrote sacred music for, and directed its performance in, various
Venetian churches and other institutions in the city. Where the Selva morale contains multiple settings of a single text, they are
labelled 1, 2, etc. in the book.
The Mass setting in the Selva is for four voices, written in the restrained a cappella style of sacred polyphony characteristic of the
masses of Palestrina, but there are, too, some substitute movements in a more modern accompanied style that can be used to
replace the corresponding sections of the a cappella setting on appropriate occasions. Among these is the magnificent Gloria for
seven voices and two violins, which lasts more than 12 minutes in performance. Such is its scale that it was once thought by historians
to have been the Gloria specially composed to celebrate the cessation of the plague in Venice in 1631 and the foundation of the church
of Santa Maria della Salute. This idea, though, has now been rejected. The exceptional length and size of the setting may mean
that it was composed for those occasions – Christmas or Easter (most probably the latter, given the nature of the other substitute
movements) – when the Gloria was reintroduced into celebrations of the Mass after the periods of abstinence that were Advent and
Lent. The setting is in a number of unrelated sections, following various cues in the text, though Monteverdi uses recurrences of the
word Gloria in the body of the text and at its end to reintroduce the thrilling music with which the setting begins.
Salve Regina is an antiphon to the Virgin Mary that was to be sung after Vespers or Compline during most of the church year at St.
Mark’s. The setting for two sopranos is, perhaps, the most powerful of the three settings in the Selva, mixing as it does rhetorical
declamation with sensuous melody and plangent dissonances. The second voice sings, now in canon with the first, now reinforcing it
in parallel, and, at the end, alternating with it in mounting expressions of adoration.
The first setting of Laudate pueri - Psalm 112 (Book of Common Prayer 113) - depends on contrasts of material for its structuring.
It is a quite extended setting, but its music consists mainly of just two blocks of material. The first is heard initially as the setting for
two tenors of the first part of verse 1; the second is a more lyrical, triple-time, setting of verse 2 for two sopranos and two violins.
Only following this do we hear the complete setting of verse 1. The setting proceeds with variations and extensions of the two basic
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building blocks, interrupted only at verse 6, for the vision of the poor being lifted out of their poverty, and at the
beginning of the Gloria, which Monteverdi sets in virtuoso lines for the tenors. At the word semper, however, he
launches back into the opening material of the setting, reintroducing the words laudate pueri to suggest that
all the servants of the Lord are singing his praises.
Deus tuorum militum is a Vespers hymn celebrating a martyr’s death. It is set for solo tenor and two violins.
Dixit Dominus Primo and Secondo. There is no easy way of distinguishing which settings were intended for St. Mark’s itself. Psalm
109 (110) Dixit Dominus, for example, is the opening psalm at most celebrations of Vespers, so these great settings might have been
first heard at any major church in Venice. One clue, though, is provided by their scoring for eight voices, the number prescribed by the
customs of St. Mark’s for those important feast days on which the Doge attended Vespers and the magnificent golden altarpiece, the
Pala d’Oro, was revealed. In Dixit Dominus Secondo Monteverdi contrasts passages for a few voices with full scorings that emphasize
the idea of a powerful God, sometimes speaking loudly from heaven, as in sede a dextris meis (verse 1), or emphasizing the word tu in
tu es sacerdos (verse 5), or exulting through the joyful figuration of exaltabit (verse 8), or represented as helping to crush the enemies
of the psalmist (or, in this case, Venice), as we can hear in verse 2 and the second half of verse 3.
The second half of the concert opens with the first Selva setting of Dixit Dominus. Monteverdi’s approach is, again, fluid, with
contrasts between soloists and the full eight-part texture. Verse 1, for example, begins with the second choir chanting on a single
pitch, as if intoning the beginning of a plainsong psalm. However, this proves to be only the beginning of a large-scale structure
encompassing verses 1 and 2, in which solo voices and small ensembles are contrasted with the full eight voices singing en bloc. Verse
3, which actually begins with a plainsong psalm tone built into the opening tenor duet, and verses 6 and 7 are similarly crafted from
contrasting textures and repeated lines used to build larger structures, with a particularly memorable use of the full choir to portray
again a vengeful God striking through his (Venice’s) enemies and laying waste to the land.
In the third Selva setting of the antiphon Salve Regina, sung this time by two tenors and a bass, Monteverdi uses the three voices
in a rather unusual way. Instead of weaving them into an imitative texture, he writes what is effectively an expressive declamatory
solo, using the three voices to repeat and extend the ‘solo’ line. When he does bring the voices together for an extended period, at
Et Jesum, he repeats the words over and over in what is effectively a short aria, before returning to expressive chromatic lines for the
final invocation of Mary’s name.
The six-part Beatus vir (Psalm 111/112) is one of Monteverdi’s most attractive settings. Its two outer sections (verses 1 to 4 and
verse 9) are based on material borrowed from a light-hearted duet, Chiome d’oro (Tresses of gold) which Monteverdi had published
in his seventh book of madrigals (1619), while the second section (verses 5 to 8) uses new material, in triple time. All three sections
are based on recurring patterns in the instrumental bass, and the outer sections are linked by a refrain to the words Beatus vir (the
blessed man), the recurrence of which is at its most telling when Monteverdi contrasts it, in verse 9, with a vision of a wicked man,
consumed with anger, gnashing his teeth.
The first of the two Magnificat settings in the Selva morale is one of the most impressive examples of all Monteverdi’s sacred settings,
though it now has to be completed by performers or editors since Monteverdi omitted to send to the printer the Alto and Bass parts
of Choir II, giving him instead the equivalent (optional) parts for viols or trombones. By and large Monteverdi respects the verse
(and even half-verse) structure of the canticle, though he moulds some verses into larger units. Verses 1 and 2 are treated in this
way, with contrasting passages for the full ensemble, and soloists who intone the beginning of the plainsong Magnificat Tone 1.
Verses 6 to 8, depicting the power of the Lord, are bound together by a refrain of fanfare figures familiar from the ‘madrigals of war’
of Monteverdi’s eighth madrigal book. And verses 9 and 10, depicting God’s mercy, are run together in one of the most exquisite
passages that Monteverdi ever created.
©2013 John Whenham

The Sixteen
After 33 years of worldwide performance and recording, The Sixteen
is recognised as one of the world’s greatest ensembles. Comprising
both choir and period-instrument orchestra, The Sixteen’s total
commitment to the music it performs is its greatest distinction. A special
reputation for performing early English polyphony, masterpieces of the
Renaissance, bringing fresh insights into Baroque and early Classical
music and a diversity of twentieth and twenty-first century music, is
drawn from the passions of conductor and founder Harry Christophers
CBE.
At home in the UK, The Sixteen are ‘The Voices of Classic FM’ and
Associate Artists of The Bridgewater Hall, Manchester. The group
promotes The Choral Pilgrimage, an annual tour of the UK’s finest
cathedrals which aims to bring music back to the buildings for which
it was written. The Sixteen features in the highly successful BBC
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television series, Sacred Music, presented by actor Simon Russell Beale – a new hour-long programme was
aired in December 2011, marking the 400th anniversary of the death of the Spanish composer Tomás Luis de
Victoria.
The Sixteen tours throughout Europe, Asia, Australia and the Americas and has given regular performances at
major concert halls and festivals worldwide, including the Barbican Centre (London), The Bridgewater Hall (Manchester), Cité de la
musique (Paris), Concertgebouw (Amsterdam) and Sydney Opera House. Festival appearances include the BBC Proms, Hong Kong,
Wellington, Granada, Lucerne, Edinburgh, Istanbul, Prague, Bremen, La Chaise Dieu and Salzburg.
Over 100 recordings reflect The Sixteen’s quality in a range of work spanning the music of 500 years, winning many awards including
the coveted Gramophone Award for Early Music and the prestigious Classical Brit Award in 2005 for Renaissance which was recorded
as part of the group’s contract with Universal Classics and Jazz. In 2009 The Sixteen was given the accolade of the Classic FM
Gramophone Artist of the Year as well as Best Baroque Vocal for its recording of Handel’s Coronation Anthems.
Since 2001 The Sixteen has been building its own record label, CORO, which released its 100th title in spring 2012. Bringing together
live concerts and recording plans has allowed The Sixteen to develop a glittering catalogue of releases, containing music from the
Renaissance and Baroque through to great works of our time. Recent releases include Handel’s Saul and Palestrina, Volume 2.
In 2011 the group launched a new training programme for young singers called Genesis Sixteen. Aimed at 18 to 23 year-olds, this is
the UK’s first fully-funded choral programme for young singers designed specifically to bridge the gap from student to professional
practitioner.
Harry Christophers CBE is known internationally as founder and conductor of The Sixteen as well as a regular guest conductor for
many of the major symphony orchestras and opera companies worldwide.
He has made a significant contribution to the recording catalogue (already comprising over 100 titles) for which he has won numerous
awards including the coveted Gramophone Award for Early Music and the prestigious Classical Brit Award 2005 for his disc entitled
Renaissance. His CD IKON was nominated for a 2007 Grammy and his second recording of Handel’s Messiah on The Sixteen’s own
label CORO won the prestigious MIDEM Classical Award 2009. In 2009 he also received the coveted Gramophone Artist of the Year
award as well as Best Baroque Vocal for Handel’s Coronation Anthems.
Harry Christophers has been Artistic Director of Boston’s Handel and Haydn Society since 2008 and will continue in this role until
at least 2015. He is Principal Guest Conductor of the Granada Symphony Orchestra and regularly appears with the Academy of St
Martin-in-the-Fields.
As well as performing on the concert stage, Harry Christophers continues to lend his artistic direction to opera. In 2006, Mozart’s
anniversary year, he conducted Mitridate for the Granada Festival and after outstanding success at Buxton Opera in past seasons,
he returned in 2012 to conduct Handel’s Jephtha. Previous opera productions also include Mozart’s Die Zauberflöte and Purcell’s King
Arthur for Lisbon Opera, Monteverdi’s The Coronation of Poppea, Handel’s Ariodante and Gluck’s Orfeo for English National Opera and
the UK première of Messager’s Fortunio for Grange Park Opera.
Harry Christophers received a CBE in the Queen’s 2012 Birthday Honours List. He is an Honorary Fellow of Magdalen College, Oxford,
as well as the Royal Welsh College of Music and Drama, and has an Honorary Doctorate in Music from the University of Leicester.
For more information on The Sixteen, Harry Christophers and CORO, please visit www.thesixteen.com
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The BMW X3

Westerly Yeovil

The Ultimate
Driving Machine

EVERYTHING YOU’D EXPECT FROM A 4x4, AND MORE.
You’d expect the BMW X3 to handle slick city streets and muddy country lanes. You’d anticipate that the xDrive capabilities mean it delivers
impeccable control and agility in any situation. But what you might be surprised to learn is that it does this whilst emitting CO2 of just 149g/km
and returning up to 50.4mpg overall.
To find out more about the BMW X3 call 01935 423423 or visit www.westerlyyeovilbmw.co.uk

THE BMW X3. JOY WANTS YOU TO HAVE IT ALL.
Westerly Yeovil

Mead Avenue, Houndstone Business Park
Yeovil, Somerset BA22 8RT
01935 423423 www.westerlyyeovilbmw.co.uk
Official fuel economy figures for the manual BMW X3 xDrive 20d: Urban 42.2mpg (6.7l/100km).
Extra Urban 56.5mpg (5.0l/100km). Combined 50.4mpg (5.6l/100km). CO2 emissions 149g/km.

BMW EfficientDynamics reduces BMW emissions without compromising performance developments and is standard across the model range.
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Unistage offer a
bespoke design service,
to help you create a stage
design to suit your needs
and fit your space
and décor.

No tools
required

www.unistage.co.uk

info@unistage.co.uk

