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FESTIVAL PROGRAMME

Doors open 45 minutes before stated concert times.
Please note that concerts take place in several locations, generally either Sherborne Abbey or
Castleton Church, Sherborne. The location for each concert is indicated in parentheses.
*Denotes free entry with plate donations
Sunday 6th May (continued)
5.00pm* Choral Evensong: Combined choirs of Romsey
(Sherborne Abbey)
Abbey and Sherborne Abbey (Sherborne Abbey)
Sherborne School Jazz Band (Music School, Sherborne School) 6.00pm Patrons’ Evening
A Conversation with Michael Wright (Castleton Church)
7.30pm Ruth Rogers, Francesco Attesti & the Bournemouth
London Concertante with Adam Summerhayes , violin
Symphony Players (Big School Room, Sherborne School)
and Steven Hudson, oboe (Sherborne Abbey)
Monday 7th May
Saturday 5th May
11.00am Pan-European Tour for Solo Organ: Simon Bell
(Sherborne Abbey)
Backbeat Percussion Workshop (Stuart Centre, Sherborne Girls)
1.00pm*
Schola Cantorum, Leweston School (Sherborne Abbey)
Sherborne Close Harmony Group (Sherborne Abbey)
4.30pm* Youth Brass Spectacular: Sherborne Youth Band
Extra: Lunchtime with Michael Wright (Castleton Church)
(Castleton Church)
Backbeat in Concert (Sherborne Abbey)
7.30pm
Classical Masterpieces: Sherborne Festival Chorus
French Connections: Rossignol (Castleton Church)
and Orchestra (Sherborne Abbey)
The Tallis Scholars with Bach Camerata (Sherborne Abbey)
Tuesday 8th May
Sunday 6th May
1.30pm* The Madrigal Society of Sherborne Girls (Sherborne Abbey)
Festival Eucharist: Abbey Choir (Sherborne Abbey)
2.30pm The Gryphon Big Band (Sherborne Abbey)
Sung Mattins (Castleton Church)
4.30pm* Sherborne Girls Jazz Band (Castleton Church)
London Celebration: Sherborne Young Singers
(Castleton Church)
7.30pm Lesley Garrett and Emma Johnson (Sherborne Abbey)

Friday 4th May
1.30pm* Sherborne School Chamber Ensembles
3.45pm*
6.00pm
8.00pm

9.30am
10.30am*
12.00pm
2.00pm
4.00pm*
7.30pm
9.30am*
11.15am*
3.00pm*

Welcome

James O’Donnell recently said that ‘the language of music is an incredibly powerful thing that goes to the heart.
It transcends intellect, it transcends argument and differences and it combines people together in a way that is
incredibly direct and moving.’ I certainly find this with the Abbey Music Festival. It continues to draw people
from all over the world, this year from as far afield as the USA, Denmark and Singapore, as well as a number
of other countries in Europe through our friends in the Douzelage; how lucky we are to have such support.
We had a wonderful festival in 2011, the highlight of which must surely have been The Sixteen, whose concert
in the abbey was chosen by BBC Radio 3 to be the first in a new series of live broadcasts leading up to The
Proms. What a privilege it was to be in the abbey that night. This year we have what promises to be another
very special festival and from the way that tickets have sold you must all think so too!
In 2011 your festival committee agreed to take over total responsibility for the funding of the Abbey Choir as well as providing music
lessons for the choristers. It is your continued support that has enabled this. Last year we were also able to sponsor a young lady at
a local school who plays with The National Youth Orchestra and who, without our support, would not have been able to do so. I hope
that you feel proud that the funds you help to raise each year through your support of the festival do so much to promote music locally.
We also made a major investment for music in the abbey by purchasing wonderful new staging which is easy to erect and dismantle,
is strong and ‘squeak proof’, looks professional and is amazingly adaptable. This will hopefully increase your enjoyment of the festival
and will be used throughout this year’s festival for the first time.
Once more we must express our thanks to: The Revd. Canon Eric Woods, the Churchwardens and the PCC, Sherborne School and
Sherborne Girls for allowing us to use Sherborne Abbey, Castleton Church, the BSR, the Music School and the Stuart Centre in which
to stage the various events - we are very lucky to have such a wealth of venues. Our thanks also go to our wonderful sponsors whose
backing makes all this possible; please do support them. Gratitude should also be shown to our growing number of Patrons; we are
deeply indebted to you for your support and hopefully this year’s Festival will persuade even more people to join your ranks.
I must extend my grateful thanks to Pat Atkinson and her team for the marvellous job they did in selling tickets. Pat is now taking a
well earned rest and this year Anthea Lovelock has taken over the reigns of the sales team, with the support of her husband David.
This has also enabled us to enlist the services of the Tourist Information Centre in Digby Road for ticket sales. I would like to take this
opportunity to thank them for coming on board; I hope that the changes meet with your approval and that the ticket buying experience
for those purchasing tickets in that manner has been much improved. Thanks also to our committee; Andrew Cross (Concert Manager),
Richard Churchill (Website), Mary Glasby (Patrons), Hugh Watkins (Marketing), Jan Eimstad (Schools’ Coordinator and Programme
layout), Don Edwards (Poster and Leaflet distribution), the artists and especially my wife and family for all their help and support.
										
John Baker, Chairman and Artistic Director
Cover picture: Free Fall (173cm x 173cm) Oil on canvas by Jo Saurin. The dancing form in this painting is part of Jo’s visual language,
developed in response to Bach’s Brandenburg Concertos - in this case No 6 Adagio. The colour owes a lot to her love of Matisse and
is part of her emotional response to the music.
Sherborne Abbey Festival is run in aid of Sherborne Abbey
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SHERBORNE ABBEY FESTIVAL
“A lovely little gem of a festival”: Dr Carol Colburn Hogel CBE, The Dunard Fund.

SHERBORNE ABBEY FESTIVAL - THIRTEENTH SEASON

Once again we welcome you to Sherborne and its glorious Abbey for a spring weekend filled with
wonderful music. This year one of the highlights must surely be the return of the Tallis Scholars, who
will open and close their programme of Tudor gems with Tallis’s masterpiece Spem in Alium (assisted
by the Bath Camerata). Other performances include the London Concertante, violinist Ruth Rogers
and pianist Francesco Attesti with members of the Bournemouth Symphony Orchestra and an
organ recital by Simon Bell from Winchester Cathedral. Mozart’s Great Mass in C Minor and Haydn’s
Te Deum will be performed by the Festival Chorus, whose concert also includes Mozart’s Clarinet
Concerto with soloist Richard Hosford. The closing concert features two wonderful musicians,
soprano Lesley Garrett and clarinettist Emma Johnson, who will be performing together for the first
time in a specially devised programme for the soprano voice and its instrumental counterpoint, the
clarinet. Not to be missed! You are also invited to a conversation with writer Michael Wright of
C’est la folie fame and to performances by students from local schools including early music, jazz,
chamber music, barbershop and brass band. There is something for everyone.
Photo: Jan Eimstad

ABOUT THE FESTIVAL

Founded by Artistic Director John Baker in 2000, the principal aim of the Sherborne Abbey Festival
is to act as outreach for the superb Abbey by presenting exciting programmes with internationally
renowned performers that will draw visitors from far and wide. In addition to these stellar
professional performances, concerts given by students of the local schools provide their top
music scholars with an excellent opportunity to experience performing before critical audiences.
Each year, aspiring musicians are also nurtured at a Saturday workshop aimed primarily, but not
exclusively, at children. Those attending are given the opportunity to be taught by professional
musicians and then demonstrate what they have learned by joining the professionals in a concert
in the Abbey. Yet another outreach goal was achieved in 2005 by the formation of the Festival
Chorus, a non-auditioned choir conducted by Paul Ellis, which gives local singers the opportunity
to perform major works with professional musicians.
The Sherborne Abbey Festival is run
entirely by volunteers and is fully selfsupporting,
despite
ever-increasing
expenses.
It
is
reliant
on
local
and national
Dame Cleo Laine Photo: Stuart Glasby
sponsorship, advertising and a growing
group of patrons. More financial support is of course welcome, especially
as the Festival grows in popularity and the demands increase. In addition to
reinvesting profits into the following year’s Festival, profits have also allowed
the Festival to fund various local projects including Organ Scholarships in the
Abbey, music lessons for the Abbey choristers and Sherborne Young Singers.
Sumudu Vocal Workshop

Photo: Jan Eimstad

The vision for the future is for the Festival to continue to grow and attract
ever-larger audiences, whilst maintaining its essential aims. The challenge is
to maintain the balance, as it has a unique quality which must be preserved.
In order to prosper, it must build on the firm foundations of profitability and a
strong team of willing volunteers.
The powerful combination of great music and the beauty and majesty of
Sherborne Abbey is uniquely inspiring. The Sherborne Abbey Festival is
magnificent in every way.
Nicola Benedetti

Photo: Stuart Glasby
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A look back to 2011.......

The Three Welsh Tenors

Photo: Stuart Glasby

Sherborne School Chamber Ensembles Photo: Stuart Glasby

We provide professional, practical
accountancy and taxation services with
offices in Yeovil and Sherborne.
Are your financial records becoming a
regular headache?
Are you bogged down with accounting and
taxation problems?
Sherborne Young Singers

Photo: Stuart Glasby

Are you spending too much time balancing
your books when you could be running
your business?
If you need an accountant in Sherborne
or the surrounding area, who can provide
a wide range of accountancy and taxation
services, look no further than Lanham
& Francis – your local, professional,
Chartered Accountants.

Telephone 01935 814881
Workshop lunch break

Photo: Jan Eimstad

Email: iandodds@lanham-francis.co.uk
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FOREWORD BY THE VICAR
The Reverend Canon Eric Woods

Sir Edward Elgar once remarked that his Enigma Variations were all based on a tune
that everyone knew – and from that day to this, no-one has ever worked out what he
meant! I suspect he was hinting at a great underground stream of music which flows
through human existence – perhaps through the universe itself – and that when we
tap into it we somehow are put in touch with a deeper reality, and come closer to what
it means to be human.
In the same way, Christians believe that, although there is amazing variety in human
life, through it there is one single, clear, musical line – one melody – and that is the life
and death and resurrection of Jesus Christ. Not for nothing did Sidney Carter describe
him as ‘the Lord of the dance’. Carter writes: ‘I see Christ as the incarnation of the piper
who is calling us. He dances that shape and pattern which is at the heart of our reality.’
I believe that we often come closest to discovering both the Lord of the dance and what it means to be human
when we are immersed in music, not least in a glorious and holy place such as Sherborne Abbey. To all of you
who are visiting this year’s Abbey Festival of Music I therefore offer not only a greeting but a blessing, and to
John Baker and his team who yet again have provided us with this great stream of music, not only a blessing
but heartfelt thanks.

AN INVITATION FROM THE
FRIENDS OF SHERBORNE ABBEY
If you are enjoying this year’s Sherborne Abbey Festival you
may wish to help preserve Dorset’s finest building (one of
the Greater Churches of England) by joining The Friends of
Sherborne Abbey. The Association was formed in 1930 ‘to bind
together all those who love Sherborne Abbey in their desire to
take part in preserving it for posterity’.
The Friends have funded the whole or part of many projects most recently the Great West Window (1997/8), the repair of
the tower vaulting and the restoration of the Quire (2001/2) and
the rebuilding of the organ (2004). We also fund regular
maintenance and a rolling programme of repair and renovation.
We need more Friends! Will you join us? The minimum annual
subscription is just £20.00. Collect an application form from
the Friends’ stand at the back of the Abbey, or send a stamped
addressed envelope to:

The Membership Secretary
The Friends of Sherborne Abbey
3 Abbey Close, Sherborne, DT9 3LQ
THANK YOU

Sherborne Abbey
Shop
...is a Christian shop with dedicated and
knowledgeable volunteer staff serving
the community, visitors and all the local
churches.
Please visit us for children’s and adults’
books, greetings cards, CDs and quality gifts.
We can order books, bible study notes and
CDs on request.
We are located in the Close a few yards from
the entrance to Sherborne Abbey and are
open Monday to Saturday 10.00am - 5.00pm

Telephone 01935 815191
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PATRONS
Thank you to all our Patrons - new and old. Your support has been tremendous and your
number increases annually as more and more people see the advantages of becoming a
Patron. Our continued aim is to see the festival grow in importance year on year, and for that to happen your
support is vital. If you have enjoyed what you have seen and heard this year and you are not already a Patron,
why not become one? New Patrons are most welcome at whatever level they choose to join. You will receive
generous price discounts at all but the Bronze level, so join today and enjoy the many benefits on offer, as well
as enjoying wonderful music in a beautiful setting.
John Baker, Chairman/Artistic Director
There are four levels of Patronage: Platinum, Gold, Silver and Bronze, offering the following benefits:Annual Payment Minimum
Advance Information
Advance Booking
Free programme
Discount
Patrons’ party
Pre-concert drinks

Platinum
£105
Yes
Yes
Yes
30%
Yes
Yes

Gold
£70
Yes
Yes
Yes
20%
Yes
Yes

Silver
£35
Yes
Yes
Yes
10%
No
No

Bronze
£15
Yes
Yes
Yes
None
No
No

As the table above demonstrates, in addition to the satisfaction of knowing that they are helping the festival
to grow, our Patrons also receive a range of rewards. We are sure that you will be able to see the advantages of
becoming a Patron, not least of which is the advanced booking feature, which gives first choice of tickets when
they go on sale. This is available at all levels. In order to comply with Gift Aid rules discounts will be limited
to tickets with a face value of £75.00 in all categories. To become a patron please write to John Baker, PO Box
6317, Sherborne, Dorset, DT9 9AP.
Patron: Sir John Eliot Gardiner CBE
Presidents: The Lord Bishop of Salisbury, The Bishop of Sherborne, The Revd. Canon Eric Woods,
Sir John Tavener, The Lady Digby, John Wingfield Digby Esq.
Patrons Platinum

Mr Ian Adams
Mr & Mrs Michael Cooke
Miss Jennifer Gaze
Mrs Elizabeth Melvin
Mrs Bridgett Wilson

Patrons Gold

Revd George Agar
Mr & Mrs A W Bradshaw
Lady Juliet Cooper
Mrs Jean Greer
Dr Clive Jackman
Mrs Prudence Keatley
Mrs Lorna Lipscombe
Mrs Patricia Morrell
Rev Patrick Revell
Ms Jane Smith
Mrs Geraldine Taylor
Mr Hugh Watkins

Miss E P Atkinson
Mrs Janet Cooper
Maj Gen Jonathan Hall
Mr & Mrs William Newsom

Dr & Mrs Nicholas Bathurst
Mr & Mrs Michael Crehan
Mr & Mrs Julian Halsby
Lt Col & Mrs David Russell

Mrs Gill Bourne
Viscount J Dilthorne
Mrs Sue Johnston
Mrs Buffy Sacher

Mr & Mrs Bernard Brown
Mr & Mrs Olav Eimstad
Dr Angela Lishman
Mr & Mrs John Senior

Mrs Pat Appleyard
Miss Anne Brunker
Mrs Anne Dearle
Mr Adrian Harding
Mrs Jane Jaggard
Mr Michael Keene
Miss Margaret Lovett
Mrs Barbara Morton
Mrs Jo Robinson
Mr Anthony Sparshott
Miss June Taylor
Mr Neville Willder

Mrs Hilary Barnes
Miss Sue Cameron
Mrs Jane Edward
Mrs Lynne Harding
Mr John Jenkins
Miss Wendy Laid
Mrs Marion Middleton
Mrs Miriam Nendick
Mr Robert Sharpe
Mrs Jane Stein
Mr & Mrs P Thomson
Sir Anthony Wilson

Mr Hibbert Binney
Mr Patrick Carson
Capt. Robert Fisher
Ms Sandie Higham
Mr Roger Johnson
Rt Hon Oliver Letwin MP
Miss Augusta Miller
Mr David Prichard
Mrs Tonia Silk
Mrs Judith Stisted
Mr Adrian Thorpe
Mrs Patricia Woods

Mrs Joan Blake
Mrs Meredith Christopher
Mrs Margaret George
Mr A & Mrs M J Howell
Sir James Jungius
Mrs Elizabeth Lindsay-Rea
Mrs Judith Miller
Mr George Renwick
Mr Michael Sladden
Mr Bryan Stoat
Mrs Marigold Verity

Executive Committee
Chairman: John Baker

Coordinators

Treasurer: David Lovelock

Secretary: Sue Cameron

Sponsorship: Jonathan Hall Marketing: Hugh Watkins
Ticket Sales: Anthea Lovelock Schools: Jan Eimstad
Festival Photographer: Stuart Glasby

Members: Paul Ellis, John Jenkins and Bernard Brown

Concert Manager: Andrew Cross Patrons: Mary Glasby
Website: Richard Churchill
Poster & Leaflet Distribution: Don Edwards
Programme layout: Jan Eimstad		
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SHERBORNE SCHOOL CHAMBER ENSEMBLES
Sherborne Abbey, Friday 4th May, 2012 at 1.30pm
Entry free with retiring collection

Brandenburg Concerto No 3, BWV 1048

1st Movement: Allegro moderato
Chamber Orchestra
Violin I: David Leach (leader), Sarah Drury Violin II: Sandy May, Alexander Hole
Violin III: Eunseog Lee, James Freeman, William Eaton, Edward Pyman
Viola: Ben Armstrong Cello: Henry Chadwick, Edward Fricker, Christian Anstee
Double Bass: George Watkins, Continuo: Benjamin Davey

Sonata for Horn, Trumpet and Trombone 		

i Allegro moderato: grazioso ii Andante: tres lent iii Rondeau: anime
Toby Cairns, Horn Robert Folkes, Trumpet William Findlay, Trombone

Sonata

J S Bach

F Poulenc

ii Intermede iii Spiritual		
Robert Folkes, Trumpet

Hubeau

1st Movement: Allegro 		
Fred Gordon, Alto Saxophone

J S Bach

Zart und mit Ausdruck		

Schumann

Tango and Charleston		

Trevor Hold

Sonata in G minor, BWV 1020
Fantasiestucke Op. 73, No 1

i Sarabande

Toby Christey-Clover, Clarinet

Felix Stickland, Alto Saxophone

The Brandenburg Concertos were not conceived as a group but were written to demonstrate differing ways of writing for instrumental
ensembles. In setting himself the challenge of writing for different sonorities and timbres in each concerto, Bach dispensed with the
woodwind in Concerto no 3 and divided the strings into three to great effect, with soloists intermingling with the tutti.
Poulenc was fond of wind instruments and his writing for them is particularly colourful. This is one of a series of three early little
Sonatas which he later dismissed as being mere “entertainment”: written in 1922, and revised in 1945, it is a brief work in which the
voice of the trumpet is dominant most of the time. Within the first movement there is a joyful melody resembling a children’s tune and
in the last a joyous melody is coloured by modal inflections, while the second is slower and by contrast sounds almost melancholic.
Hubeau’s compositions range from ballets to piano pieces, songs and sonatas. The Sonata pour Trompette chromatique et Piano (1943)
is a work more reminiscent of movements of a suite rather than a sonata. It has dignity in its prolonged notes of the first movement,
lively and flashy entertainment in the second movement of rapid trumpet flourishes, and an emotional third movement where the
trumpet ‘sings’ high sustained notes to a bluesy accompaniment on the piano before climaxing on top C in a massive Fortissimo.
With its routes in German literature, the fantasy piece was well known to Schumann as a genre. He had composed his first Fantasistücke
twelve years earlier and, returning to the form in 1879, he wrote the three op 73 as miniatures in a loose A-B-A form. The first, heard
today, has been described a wistful love duet between piano and clarinet: certainly the clarinet melody has a particularly vocal colour
and shape to it and there is a fantasaic beauty to the music which is almost spiritual.

Photo
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SHERBORNE SCHOOL JAZZ BAND
The Music School, Sherborne School, Friday 4th May, 2012 at 3.45pm
Entry free with retiring collection

Yardbird Suite
Anthropology
Oleo
At last
Just in time
Have you met Miss Jones?
Off the hook
Impressions
Late shift
If music be the food of love
The Pleasure Principle

Charlie Parker
Charlie Parker
Sonny Rollins
Harry Warren
Styne
Rodgers & Hart
Ingle
Coltrane
Ingle
Dankworth
Roper

Sherborne School Swing Band - Director, James Henderson

Alto Sax: Harry Clough, Oshi Corbett, Fred Gordon, Cosimo Malizia, Adam Soanes Tenor Sax: George Jackson, Reuben Matthew,
Fred Pilkington, Felix Stickland Baritone Sax: Charlie Chandler Trumpet: Hamish Dudgeon, Robert Folkes, Tom Hole, Toby Nott-Bower,
Alasdair Pearmund, Alexander Stagg, Nicholas Toomey Trombone: William Findlay, Philip Loosemore, Patrick Stanford
Vocals: Patrick Evans-Bevan Piano, Oliver Toomey Drum Kit:Toby Cairns Guitar: Hugh Clegg
Bass: William Ellis

Sherborne School Jazz Band - Director, Anthony Ingle

Alto Sax: Fred Gordon Tenor Sax: Felix Stickland Clarinet: Toby Christey-Clover Trumpet: Hamish Dudgeon
Piano: Oliver Toomey Bass: Cosimo Malizia
Sherborne School Swing Band enjoys an enviable reputation both locally and further afield. Three dinner and dancing events within the
last six months sold out to members of the public within days of going on sale, and the band is in huge demand for social functions and
charity events. This afternoon the band is joined by its smaller sibling, the Sherborne School Jazz Band.

IN CONVERSATION: MICHAEL WRIGHT AND TOM PAYNE
Castleton Church, Friday 4th May 2012 at 6.oo pm
Michael Wright has been writing the much-loved C’est La Folie column in the Daily
Telegraph for the past 9 years, and is the author of the bestselling memoirs C’est
La Folie and Je t’aime à La Folie, about one man’s quest for a truer, richer and less
comfortable life than the one it is so easy to slip into living while your back is turned.
Following several unfashionably happy years at Sherborne School – where he
played the Abbey organ for services and concerts, and also rang the Abbey bells –
he graduated from Edinburgh University with the James Elliot prize, awarded to the
literature honours graduate of the year.
Too short-sighted and about 50 years too late to be a Spitfire pilot, he requested an
interview with the editor of The Times, a meeting which led to his being appointed
lead Fiction Critic of that newspaper, largely on the basis of a discussion about how parachuting is not quite as dangerous as it
looks. A varied career in arts journalism followed, included stints as a theatre and opera critic, arts columnist, feature writer and
literary diarist for the Daily Telegraph, Sunday Times, Guardian and Radio 4.
One too many Macbeths later, he realised that his life had become uncomfortably comfortable, and that he was, at heart, a country
person who had lived all his life in towns. So followed a solo move to a dilapidated French house called La Folie, with a cat, a grand
piano and a vintage aircraft for company, as part of an attempt to learn how to be a hero, to find love, and to pursue his life-long
quest one day to become a Wise Old Man.
Now, a quarter of a century after he left, he returns to Sherborne from La Folie to talk to Tom Payne, author and writer in residence
at Sherborne School. Tom first came across Michael years ago at one of Sherborne School’s orchestra weekends, but got to know
him much better when he was working on the books desk at the Daily Telegraph, and Michael was writing a literary diary under the
name of Newman Noggs. Tom will hear what Michael has learned about writing, happiness and heroism, about losing at tennis
and winning in love, and why you should always wear dark glasses when transporting very small sheep in the back of your car.
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THE LONDON CONCERTANTE
with
ADAM SUMMERHAYES, Violin

STEVEN HUDSON, Oboe

Sponsored by The Eastbury Hotel
Sherborne Abbey, Friday 4th May 2012 at 8.00pm
Divertimento in D, K136

Allegro

Andante

Oboe Concerto in D minor

Allegro e non presto

Adagio

Violin Concerto in A minor, BWV 1041
Allegro

Allegro

Andante

Allegro

Allegro assai

Canon

Mozart
Albinoni
Bach
Pachelbel

Suspended Animation for Harpsichord & Strings
Concerto for Violin & Oboe in D minor, BWV 1060
Allegro

Adagio

Allegro

David Gordon
Bach

Divertimento in D (Mozart). This is the first of three little works composed by Mozart in the spring of 1772, and which we know as
the Salzburg Symphonies (K136-138) as that is where they were written. They are scored for strings in four parts - string quartets in
fact. By 1772 the symphonies had progressed beyond its strings-only phase and almost invariably included wind instruments, so these
works are not strictly speaking symphonies. Haydn called his early string quartets “divertimenti” but most were rather long four or five
movement affairs whereas Mozart’s are short and compact in three movements each. Mozart was probably emulating the orchestral
quartet as practised in Mannheim by Karl Stamitz and others, and the K136-8 are equally successful when played by solo strings or a
small string orchestra.
Oboe Concerto in D minor (Albinoni). Tomaso Albinoni (1671-1751) was a leading Venetian composer contemporary with Vivaldi. He
was a singer and violinist by training and first came to prominence as a composer in the opera house. His many concertos for oboe
(sixteen were published for one or two oboes) all have a very vocal quality, and also a feeling of chamber music, with the oboe and
the violins being partners. He always stressed that these were concertos “with” oboe rather than “for” oboe - unlike Vivaldi’s concerti,
which treated the oboe in a virtuosic way and more like a violin than a human voice. Op. 9 (published in 1722) is a set of 12 concerti,
four each for solo oboe, two oboes and solo violin. No. 2 in D minor is one of Albinoni’s best solo concerti, with a particularly sublime
movement of harp-like figuration in the first violin and a soaring melody for the oboe over the top.
Violin Concerto in A minor (Bach). In 1717, Bach was appointed composer and music director to Prince Leopold, ruler of the tiny state
of Anhalt-Cöthen and a musician with a great appetite for instrumental music. It was at his court that Bach wrote much of his music
for instrumental ensembles. Bach’s compositions during these years were almost exclusively instrumental and secular. The Prince,
an accomplished performer on the violin, viola da gamba and clavier, employed a highly competent orchestra of some 18 musicians.
Bach was the greatest keyboard player of his time, and he liked to join in concerts of his own works playing the viola in ensembles,
and he was a fine violinist, too. In 1774, Carl Philipp Emanuel Bach wrote to J. N. Forkel, the scholar who was collecting material for
the first book-length biography of Johann Sebastian, “In his youth, and until the approach of old age, he played the violin clearly and
penetratingly. He understood the capabilities of the string instruments perfectly.”
It is possible that Bach may have written many violin concertos but only two of them survive complete and in their original forms. In
addition, Bach wrote the now much-loved Concerto for Two Violins. These three works also exist in altered versions as harpsichord
concertos, rewritten by Bach himself some years later. On the basis of this evidence, it has long been suspected that all eight of Bach’s
harpsichord concertos were originally for solo violin, flute or oboe, or perhaps for some other solo instrument. Unlike concertos by later
generations of composers, Bach’s violin concertos are Baroque concertos, primarily following the Italian plan. They are not intended
for a virtuoso soloist separate from and independent of an orchestra that only accompanies him. They are primarily orchestral works,
written for a string orchestra whose leading violinist is called upon to play extended solo passages.
The Violin Concerto in A Minor consists of three movements in the “modern” Italian style of Bach’s time. The sequence of tempos is
fast-slow-fast. The opening Allegro begins with the orchestra, which has a protracted long melody lasting until the soloist’s entrance.
All the musical material of this movement is to be found in this extraordinary theme. The deeply moving central movement, Andante,
begins unusually with the basses sounding a serious subject that initially is separate from the soloist’s elaborate musical material,
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but then begins to overlap it and in the end accompanies it. In the finale, an energetic dance, Allegro assai, the
soloist’s display of virtuosity is paramount, but in the conclusion, the violin rejoins the orchestra and together
they bring the Concerto to a cheerful conclusion.
Canon (Pachelbel) Most of Pachelbel’s music was for the organ or the harpsichord, though he also wrote
a collection of motets, some cantatas and Magnificats and a small handful of instrumental works of which this Canon is the most
famous. It was written originally as the Canon & Gigue, but as time has gone on, the canon has gained the more popularity and the
gigue is all but forgotten. The ‘basso’ is a two bar ostinato repeated some 28 times. Over it the obligato voices move in strict canon,
with increasingly elaborate figuration.
Suspended Animation for Harpsichord & Strings (David Gordon), a single-movement mini-concerto for harpsichord and strings, takes
its title from the types of chords which are used throughout the piece, in which one chord is suspended above the other. Employing a
pizzicato texture in Latin-jazz style, this joyous piece of music features the unusual combination of jazz improvisation - on harpsichord
- over a repeated string riff.
Concerto for Oboe & Violin (Bach) was written for the Leipzig Collegium Musicum of which Bach was the director from 1729. It was
a secular music society, which was founded by Telemann, and patrons met once a week to enjoy the works produced by its resident
composer, and compositions of visiting musicians. As they were a frequent event, Bach was called upon to write works for many
variations of instruments as he used whatever combination of instruments happened to be around at the time of the upcoming concert
- the double concerto for violin and oboe was one such work. With the exception of the Fifth Brandenburg, all of Bach’s harpsichord
concertos are transcriptions of scores conceived for other instruments. In some cases, we have both the original and the keyboard
arrangement, but for the D minor concerto, only the later reworking has survived. And to further complicate matters, we have only
a copy of this transcription, which is not in Bach’s handwriting, which could provide clues about the extent of his revision. It is clear,
however, from distinct differences in the range and in the style of writing in the two harpsichord parts, that it originally was scored
for two different kinds of solo instruments--a violin and a wind instrument, almost certainly an oboe. Bach apparently relished the
challenge of writing for two dissimilar instruments--to emphasize the qualities they have in common, and to make harmony of their
differences. (Even the two most famous double concertos after Bach stick to a pair of string instruments: Mozart’s Sinfonie concertante
is scored for violin and viola; Brahms chose the violin and the cello).
Bach’s D minor concerto has three movements in the traditional fast-slow-fast pattern. The first is a gracious and spirited allegro.
The Adagio is an expansive duet, with solo lines that crisscross, echo each other, and toss phrases back and forth, like questions and
answers. The nonstop finale is brisk and brief.
Adam Summerhayes (Director/Violin) brings a huge breadth of experience to his directorship of
London Concertante. From the beginning of his career he has mixed chamber music with solo work,
having given concerto and recital performances in Holland, France, Spain, Germany, Poland, the Czech
Republic, Slovenia, Russia and Croatia as well as throughout the UK - all to appreciable critical acclaim.
His discography includes eight discs with his piano trio and in duo with his wife Catherine Summerhayes.
Their world premiere performance and recordings of early works by Copland received rave reviews
in the national press and music magazines - “to die for” wrote The Strad. Their recording of works by
Alan Bush fared equally well in the press, featuring as critic’s choice in Gramophone magazine. He has
given a great many premiere performances of works for violin and piano - many of which were written
specially for him - and his recordings include three discs of contemporary music.
His expertise as a violinist also extends from period instrument Baroque performance to a wide variety
of folk styles - from Bluegrass to Copanitza and the folk end of this spectrum informs his work as a
composer. His compositions have been broadcast on both Classic FM and BBC Radio 3 and feature on
four discs recorded by ZUM - the unique and highly successful Gypsy Tango band of which his compositions and distinctive brand of
folk fiddling are a integral part.
Steven Hudson (Oboe) was born and raised in Northallerton, North Yorkshire. In 2002 he accepted
an offer to study at the Guildhall School of Music and Drama, where he studied with both Richard
Simpson and Gordon Hunt. Whilst at the school Steven was admitted into the Oboe class at the
Paris Conservatoire, where he studied with David Walter. He graduated from the Guildhall in July
2006 with a First Class BMus Honours Degree and was the winner of the woodwind prize. He then
took up a Post-Graduate Scholarship offer from the Royal Academy of Music, where he graduated
in July 2007 with distinction.
Steven’s solo appearances include recitals at the Winchester International Festival of Music, Banstead
Arts Festival, Royal Overseas League Finals, as well as performances of the Mozart and VaughanWilliams Oboe Concertos with the York Soloists Orchestra. In July 2008, Steven gave various solo
and chamber performances at the UBS Verbier Festival as part of the ‘Window into the Orchestra
Series’. He has also appeared as soloist with the London Mozart Players Chamber Ensemble and
the Forest Philharmonic.
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As an orchestral musician, Steven has played Principal Oboe with the London Symphony Orchestra, Royal Scottish
National Orchestra, London Mozart Players, English National Ballet, UBS Verbier Festival Orchestra and the City
of London Sinfonia. He has also made guest appearances with the Philharmonia Orchestra, BBC Symphony
Orchestra, Northern Sinfonia, BBC Scottish Symphony and the Irish Chamber Orchestra.
Steven completed his studies with Chris Cowie at the Royal College of Music in June 2008, and winner of the RCM oboe prize. He was
the recipient of the prestigious Charles Leggett award from the Musicians Benevolent Fund and also received full scholarship awards
from the HR Taylor Trust and Countess of Munster Musical Trust. In April 2009, Steven was awarded Second Prize at the Barbirolli
International Oboe Competition held in the Isle of Man.
David Gordon (Harpsichord) studied mathematics and logic before embarking on a career as
harpsichordist, pianist and composer. As harpsichordist, he plays with The English Concert and has
performed with Nigel Kennedy, and leads the early music/jazz group Respectable Groove, whose most
recent project was a version of Purcell’s Dido and Aeneas. His solo recitals usually include a large element of
improvisation. As jazz pianist, he tours and records with his own international jazz trio, as well as playing
with violinist Christian Garrick and singer Jacqui Dankworth. He also plays piano in, and is joint musical
director of, the gypsy tango band Zum. As composer, his works appear on more than a dozen CDs, and
he is regularly commissioned to write for various groups. A firm advocate of the power of improvisation,
he believes that improvising – in groups or alone – allows us access to parts of the human spirit other
forms of music-making cannot reach.
“Quality musicians. Quite excellent…pursuing each new pulse with the
unanimity of a shoal of fish. [They] play with tone as soft as velvet, bow strokes
that really sing and a Romanticist’s wide volume range.” - Evening Standard
“played with the characteristic warmth and compassion that made their
performance so thoroughly appealing ... exquisite.” - The Strad
“Drum-tight. This is superb chamber playing” - The Scotsman
London Concertante is one of the finest chamber ensembles in the country, its players
brought together through a shared passion for chamber music. The group has the
rare ability to combine flexibility of instrumental grouping and consistently maintain
superb artistic endeavour. With an enviable array of critical acclaim, a wide spectrum
of recordings, and performances throughout the UK and Europe, London Concertante
rightfully claims its position at the forefront of classical performers in the UK.
Under the dynamic leadership of international recording artist, Adam Summerhayes,
(“to die for” The Strad), the ensemble thrives on inspired programming and the
loyalty of some of the country’s finest instrumentalists, giving around 90 concerts
a year, performing for festivals, music clubs and at theatres. The ensemble enjoys
an ever growing reputation for exciting and memorable performances, thanks to
our exceptional players, inspired programming of Artistic Director, Chris Grist, and
the opportunity to tour with the most significant and demanding of chamber music
masterpieces. As well as giving performances at festivals, music clubs and theatres, London Concertante also has a thriving education
programme; inspiring youngsters to enjoy classical music, both as listeners and performers.
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SHERBORNE CLOSE HARMONY GROUP
Sherborne Abbey, Saturday 5th May 2012 at 10.30am
Entry free with retiring collection

Locus iste
Let all mortal flesh keep silence
When to the temple Mary went
Ave verum
Belle of the Ball 		
Sailing by 		
Some enchanted evening
Yellow Bird 		
Three Sinatra Songs: You’re getting to be a habit with me
Moon River
New York, New York
Red sails in the sunset

Bruckner
Bairstow
Eccard
Byrd
Leroy Anderson
Ronald Binge
Rogers& Hammerstein
Bergman & Luboff
Harry Warren
Henry Mancini
Kander & Ebb
Hugh Williams

Tenors: Ben Armstrong, Theo Beeny, Henry Delamain, Tomos Evans, Robert Folkes, William Glasse, Chris Hamon,
Jack Miller, Edward Pyman, Harry Reynolds, Iain Smith, Alexander Stagg
Basses: Tom du Val de Beaulieu, Henry Chadwick, William Ellis, Nicholas Glasse, Robert Ham, Eunseog Lee,
Philip Loosemore, Sandy May, Edward Smith, Nicholas Toomey
The liturgical music in this morning’s recital is remarkable for its arrangement for tenors and basses rather than sopranos,
altos, tenors and basses as originally conceived by the composers. Dividing at times into six or eight parts, the resulting
sonority of the choir is unusual across most of the world except for Wales where there continues to be something of a tradition!
The Sherborne School Chamber Choir, which in the second half of the recital becomes “Sherborne Close Harmony”, comprises
selected members from the very large school choir and the Choral and Organ Scholars of the Abbey and School - gap year
students who, following a scheme set up in 2005, work in both establishments. The tenor and bass sound is ideally suited to the
light arrangements
of Sinatra1and8/3/12
other numbers
presented
by the group to some wonderfully stylish piano accompaniments.
sherborne
abbey music:Layout
15:19 Page
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Sherborne Girls

Open Mornings
Saturday 12 May
Saturday 6 October
10am to 1pm

Sherborne
G

THE SHERBORNE COMMUNITY ORCHESTRA
Conductors: Ian Pillow & Nicholas Bathurst

Sunday 20th May 2012 at 7.00pm
The Digby Hall, Hound Street, Sherborne
Leader: Robert Martin
Soloist: Jeremy Cooper (Clarinet)

		

The programme will be chosen from:
Prince Igor Overture
Borodin
nd
Mozart
Clarinet Concerto (2 movement)
th
Dvorak
Symphony no 4, (4 movement)
Valse Triste
Sibelius
Marche Slave
Tschaikowsky
Zampa Overture
Herald
A Moorside Suite
Holst
My Fair Lady Selection Loewe (arr. Russell Bennett)

All are welcome, so please bring your friends.

www.sherborne.com
Saturday 5th May

Entrance free, with a retiring collection to defray
expenses and for a contribution to local charities
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LUNCHTIME WITH MICHAEL WRIGHT
Castleton Church, Saturday 5th May 2012 at 12.oo pm
This is a late addition to the Festival schedule. Thanks to the huge popularity of this
engaging author, tickets for the Friday evening conversation sold out within days. Michael
has graciously agreed to an additional appearance, and will once again be in conversation
with Tom Payne, author and writer in residence at Sherborne School. For more information,
please refer to the Friday appearance.

BACKBEAT: PERCUSSION WORKSHOP AND CONCERT
Sherborne Abbey, Saturday 5th May 2012 at 2.00pm
(Workshop at 9.30am, Stuart Centre, Sherborne Girls)

Supported by an anonymous donor
An important feature of Sherborne Abbey Festival is the traditional Saturday workshop aimed primarily at young musicians and
covering a variety of musical disciplines. Previous workshops have featured percussion, recorder, jazz, opera, violin and guitar
and have proved so popular that some participants return year after year. This year the focus is again on percussion and we
welcome the return of BackBeat, who have been spending the morning working with the participants.

Programme
Okavango 		
Damien Harron
Kora Song		
Stephen Whibley
Hand Luggage Only
Damien Harron
Orixia 		
Damien Harron
Cross Talk 		
Richard Charles
Gear Train 		
Damien Harron

BackBeat Percussion Quartet was founded in 1995, bringing together four outstanding performers: Simone Rebello, Damien
Harron, Chris Bastock and Mark Wagstaff. They have performed prolifically throughout the UK and have travelled to countries
such as Switzerland, China and USA to entertain audiences with their imaginative programmes that resist categorization. Recent
trips have included a fifth visit to Japan and a sell out appearance at the Cayman Islands Arts Festival.
BackBeat established itself by winning a succession of awards at home and abroad: Concert Artists Guild International Competition
2001 (USA). South East Music Schemes Competition 2000 (UK), Osaka International Chamber Music Competition 1999 (Japan),
Park Lane Group 1998 (UK) and The Royal Over - Seas League Ensemble Award 1997 (UK). These awards have led to appearances
in such prestigious venues as The Royal Albert Hall (London) and Weill Hall, Carnegie Hall (New York).
BackBeat’s recording activities have included three highly successful CDs and numerous television and radio broadcasts. Highlights
have included a televised recording of their BBC Prom Debut and a concert broadcast in its’ entirety on Japanese National
Television. Part of the quartet’s 2001 winning performance at the CAG competition in New York was broadcast on US national
radio and the group performed to a global audience in 1999 in a live broadcast from Westminster Abbey.
As well as composing much of their own repertoire, BackBeat has commissioned many leading composers to write for them.
Through its performance activities and highly commended education programme the group is firmly committed to raising the
profile of percussion playing as an artistic medium.
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FRENCH CONNECTION: ROSSIGNOL
Castleton Church, Sherborne, Saturday 5th May 2012 at 4.00pm
Entry free with retiring collection
Suite No.3 in D minor for treble recorder and basso continuo

Charles Dieupart 1667-1740

Ouverture - Lentement, Vivemente, Lentement ; Allemande; Courante; Sarabande; Gavotte; Menuet Serieux; Gigue

Cantata Leandre et Hero for soprano, flute, violin and basso continuo

Louis-Nicolas Clérambault 1676-1749

Air- Lentement et tendrement; Air- Gai et Gracieux; Recitatif; Air - Fort et Tendre; Recitatif; Tempeste; Recitatif; Air - Gracieusement et pique

Sonata No. 5 in B flat major, Op.7 no.5 for three treble recorders sans Basse

Joseph Bodin de Boismortier, 1691-1755

Allemande - Moderement; legerement; Lentement ; Gigue

Paris Quartet No.1 in D major TWV43D3 for flute, violin, bass viol and basso continuo

Georg Philipp Telemann 1681-1767

Prélude - Vivement ; Tendrement; Vite; Gaiment; Moderement; Vite

Rossignol is a chamber group specialising in Baroque music played on «period» instruments. We have given a concert at Castleton
church every year since the festival began. We are:Rosie Monaghan - soprano
Maggie Nightingale - recorder
John Wilks - baroque flute and recorder
Tony Urbainczyk - baroque violin
Alison Lemmey - bass viol and recorder
Frances Eustace - bass viol
Stephen Bell - harpsichord

PRIVATE,
INDEPENDENT,
PROGRESSIVE
At Church House Investment Management, we look after
private individuals and family groups, along with their pension
funds, trusts and charitable foundations.
Service, expertise and discretion characterise our relationships
with clients, some of whom we have looked after for generations.
You will find more detail about who we are and what
we do on our website: www.church-house.co.uk

Church
HOUSE

Investment
Management

Church House Investment Management is the trading name of Church House
Investments Ltd, which is authorised and regulated by the Financial Services Authority
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THE TALLIS SCHOLARS
with the BATH CAMERATA
Sherborne Abbey, Saturday 5th May 2012 at 7:30pm
Sponsored by The Dunard Fund
Director: Peter Phillips
Spem in alium
Suscipe quaeso
Tunes for Archbishop Parker’s Psalter
Tribue, Domine

Tallis
Tallis
Tallis
Byrd

Interval
Lauribus in sanctis
Sacris solemniis
Lamentations II
Miserere nostri
Spem in alium
Spem in alium

Byrd
Sheppard
Tallis		
Tallis
Tallis
		

Thomas Tallis (c.1505 – 1585)

Spem in alium nunquam habui praeter in te, Deus Israel, qui irasceris, et propitius eris, et omnia peccata hominum in tribulatione dimittis.
Domine Deus, creator coeli et terrae, respice humilitatem nostram.
I have never put my hope in any other but in you, God of Israel, who will be angry and yet become again gracious, and who forgives all the sins
of suffering man. Lord God, creator of heaven and earth, look upon our lowliness.

Suscipe quaeso		
Suscipe quaeso Domine, vocem confitentis.
Scelera mea non defendo; peccavi.
Deus miserere mei; peccavi, dele culpas meas gratia tua.
Si enim iniquitates recordaberis quis sustineat?
Quis enim justus qui se dicere audeat sine peccato esse?
Nullus est enim mundus in conspectu tuo.

Tunes for Archbishop Parker’s Psalter

Thomas Tallis
Accept, I beseech thee O Lord, the voice of him who confesses.
My crimes I do not defend; I have sinned.
O God have mercy on me; I have sinned, do away my sins by thy grace.
For if thou shalt remember iniquities, who could bear it?
For who is so righteous that he dare say that he is without sin?
For there is no-one pure in thy sight.

Thomas Tallis

Man blest no doubt who walk’th not out in wicked men’s affairs,
And stand’th no day in sinner’s way nor sit’th in scorner’s chairs:
But hath his will in God’s law still, this law to love aright,
And will him use, on it to muse, to keep it day and night.

Let God arise in majesty and scattered be his foes.
Yea, flee they all his sight in face, to him which hateful goes.
As smoke is driv’n and com’th to naught, repulse their tyranny.
At face of fire, as wax doth melt, God’s face the bad must fly.
Why fum’th in fight the Gentiles spite, in fury raging stout?
Why tak’th in hand the people fond, vain things to bring about?
The Kings arise, the Lords devise, in counsels met thereto,
Against the Lord with false accord, against His Christ they go.
O come in one to praise the Lord and him recount our stay and health.
All hearty joys let us record to this strong rock, our Lord of health.
His face with praise let us prevent; his facts in sight let us denounce,
Join we, I say, in glad assent. Our psalms and hymns let us pronounce.
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Even like the hunted hind the waterbrooks desire,
E’en thus my soul, that fainting is, to thee would fain aspire.
My soul did thirst to God, to God of life and Grace.
It said e’en thus: when shall I come to see God’s lively face?
Expend, O Lord, my plaint of word in grief that I do make.
My musing mind recount most kind; give ear for thine own sake.
O hark my groan, my crying moan; my King, my God thou art,
Let me not stray from thee away, to thee I pray in heart.
Why brag’st in malice high, O thou in mischief stout?
God’s goodness yet is nigh all day to me no doubt.
My tongue to muse all evil it doth itself inure.
As razor sharp to spill, all guile it doth procure.
God grant we grace, he us embrace. In gentle part bless he our heart.
With loving face shine he in place. His mercies all on us to fall.
That we thy way may know all day, while we do sail this world so frail.
Thy health’s reward is night declared, as plain as eye all Gentiles spy.
Come Holy Ghost, eternal God, which dost from God proceed;
The Father first and eke the Son, On God as we do read.

Tribue, Domine

William Byrd (c.1540 – 1623)

Tribue Domine, ut donec in hoc fragili corpore positus sum laudet te cor meum, laudet te lingua mea, et omnia ossa mea dicant: Domine,
quis similis tui? Tu es Deus omnipotens, quem trinum in personis, et unum in substantia deitatis colimus et adoramus: Patrem unigenitum
Filium de Patre unigenitum, Spiritum Sanctum de utroque procedentem et in utroque permanentem, sanctam et individuam Trinitatem,
unum Deum omnipotentem.
Te deprecor, supplico et rogo, auge fidem, auge spem, auge caritatem: fac nos per ipsam gratiam tuam semper in fide stabiles, et in opere
efficaces, ut per fidem rectam, et condigna fidei opera, ad vitam, te miserante, perveniamus aeternam.
Gloria Patri qui creavit nos, Gloria Filio, qui redemit nos; Gloria Spiritui Sancto qui sanctificavit nos: Gloria summae et individuae Trinitati,
cuius opera inseparabilia sunt, cuius imperium sine fine manet. Te decet laus, te decet hymnus, tibi debetur omnis honor, tibi benedictio et
claritas, tibi gratiarum actio, tibi honor, virtus et fortitudo, Deo nostro, in saecula saeculorum. Amen
Grant, O Lord, that so long as I am put in this fragile body, my heart shall praise thee, my tongue shall praise thee, and all my bones shall say:
“Lord, who is like unto thee?” Thou art God almighty, whom we cherish and adore, three persons and one divine essence. The Father unbegotten,
the only-begotten son of the Father, the Holy Ghost, proceeding from both and abiding in both, the holy and individed Trinity, one God omnipotent.
I pray, entreat and beseech thee, increase my faith, increase my hope, increase my charity: through grace, make us always steadfast in faith, and
successful in works, that through true faith and through works worthy of faith, we may come by thy mercy, to eternal life.
Glory be to the Father who created us: glory be to the Son who redeemed us: glory be to the Holy Ghost who sanctified us: glory be to the highest
and undivided Trinity, whose works are inseparable, whose reign abides forever. Praise is due thee, to thee be all honour, blessing and glory, to
thee be thanksgiving, honour, power and might, our God throughout all ages. Amen.

Laudibus in sanctis
Laudibus in sanctis Dominum celebrate supremum:
firmamenta sonent inclyta facta Dei cantate sacraque potentis,
voce potestatem saepe sonate manus.
Magnificum Domini cantet tuba martia nomen:
pieria Domino concelebrate lyra.
Laude Dei resonent resonantia tympana summi:
alta sacri resonent organa, laude Dei.
Hunc arguta canant tenui psalteria corda,
hunc agili laudet, laeta chorea pede.
Concava divinas effundant cymbala laudes,
cymbala dulce sona laude repleta Dei.
Omne quod aethereis in mundo vescitur auris,
halleluia canat, tempus in omne Deo.
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O praise God in his holiness:
praise him in the firmament of his power.
Praise him in his noble acts:
praise him according to his excellent greatness.
Praise him in the sound of the trumpet:
praise him upon the lute and harp.
Praise him in the cymbals and dances:
praise him upon the strings and pipe.
Praise him on the well-tuned cymbals:
praise him upon the loud cymbals.
Let everything that hath breath praise the Lord.

Sherborne Abbey Festival 2012
Sacris solemniis

John Sheppard (c.1515 – 1558)

Sacris solemniis iuncta sint gaudia,
Et ex praecordiis sonent praeconia;
Recedant veteran,
Nova sint omnia, corda voces et opera.

Let this solemn feast be kept with joy
And let praises sound from every heart;
Let all that is old give way, let all be new
In heart and hand and voice.

Noctis recolitur coena novissima,
Qua Christus creditor agnum et
Azyma dedisse fratribus,
Iuxta legitima priscis indulta patribus.

We recall that last supper, when Christ,
As we believe, gave bread and meat to
His brothers, according to the rites
Laid down by the ancient fathers.

Post agnum typicum expletis
Epulis, corpus dominicum datum
Discipulis, sic totum omnibus
Quod totum singulis, eius fatemur minibus.

And when the ritual meal of the lamb was
Done, the body of the Lord was given to the
Disciples, whole to all as whole to each,
By His own hands, we here avow.

Dedit fragilibus Corporis
Ferculum, dedit et tristibus
Sanguinis poculum dicens:
Accipiter quod tradp vasculum; Omnes ex eo bibite.

To frail man he gave His body to eat,
To wretched man His blood to drink,
Saying, take this cup I give to you;
Drink you all from it.

Sic sacrificium istud instituit
Cuius Officium committi
Voluit solis presbyteris,
Quibus sic congruit ut sumant et dent ceteris.

This He instituted the sacrifice.
Whose celebration He willed to be performed.
By priests alone, for whom it is fitting that they
Should partake, and five to others.

Panis angelicus fit panis hominum,
Dat panis coelitus figures
Terminum. O res mirabilis,
Manducat Dominum pauper, servus et humilis.

The bread of angels becomes man’s food;
The heavenly bread ends all symbols.
O wonder, that the Lord should be food
For the poor man, the slave and the lowly.

Te trina Deitas unique poscimus,
Sicut nos visitas, sic te recolimus,
Per tuas semitas duc nos
Quo tendimus ad lucem quam inhabitas. Amen.

We pray you, Godhead three and one.
As you come to us, and we recall your grace,
Lead us in your ways, bu which we come
To that light wherein you dwell. Amen.

Lamentations II

Thomas Tallis

De lamentatione Jeremiae prophetae.
Ghimel.
Daleth.
He.

Migravit Judas propter afflictionem ac multitudinem servitutis; habitavit inter gentes, nec invenit requiem.
Omnes persecutores eius apprehenderunt eam inter angustias: lugent eo quod non sunt qui veniant ad solemnitatem.
Omneportae eius destructae, sacerdotes eius gementes, virgines eius squalidae, et ipsa oppressa amaritudine.
Facti sunt hostes eius in capite, inimici illius locupletati sunt: quia Dominus locutus est super eam propter multitudinem
iniquitatum eius: parvuli eius ducti sunt captivi ante faciem tribulantis.

Jerusalem. Jerusalem, convertere ad Dominum Deum tuum.
Of the lamentation of Jeremiah the prophet.
Gimel.

Judah is gone forth according to her affliction, her servitude beyond endurance. She hath lived among the heathen, and she
findeth no rest.
Daleth.
All her persecutors overtook her in her anguish. All the ways of Zion do mourn, since none do come to the solemn feast days.
All her gates are brought low, her priests are lamenting, fear is upon her virgins, and she is oppressed in bitterness.
He.
Her foes are now become overlords, and her enemies prosper over her. For the Lord hath spoken it to her according to the
multitude of her iniquities. Her children are led captive before the face of her oppressors.
Jerusalem, Jerusalem, return to the Lord thy God.
Miserere nostri
Miserere nostri Domine.

Thomas Tallis
Lord, have mercy upon us.

Spem in alium
Thomas Tallis
Spem in alium nunquam habui praeter in te, Deus Israel, qui irasceris, et propitius eris, et omnia peccata hominum in tribulatione dimittis.
Domine Deus, creator coeli et terrae, respice humilitatem nostram.
I have never put my hope in any other but in you, God of Israel, who will be angry and yet become again gracious, and who forgives all the sins
of suffering man. Lord God, creator of heaven and earth, look upon our lowliness.
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When Luther nailed his 95 Theses to the door of Wittenberg’s Castle Church in 1517 he set in motion not only a
religious Reformation, but also an artistic one. Whether driven by the edicts of the Council of Trent or the revisions
to England’s Book of Common Prayer, sacred music across Europe changed fundamentally, and its virtues of
textual clarity and directness still cast the long shadow of their influence today.
Tonight’s programme showcases the English music of this transitional period, refracting the turbulent history
of the Reformation through the works of three of the period’s greatest composers: Thomas Tallis, William Byrd and John Sheppard.
We open with music from Tallis (c1505-1585), colleague, collaborator and possibly teacher of the younger Byrd. With a career spanning
the reigns of Henry VIII to Elizabeth I, it is through Tallis’ music that we can trace most clearly the changing liturgical and stylistic
conventions of the Tudor Monarchs. The Latin texts used by all of tonight’s English works (with a single exception) reflect the essential
contradiction of the age; under not only Mary, but also Elizabeth and the latter years of Henry VIII, the Latin Rite and Latin-texted
music quietly persisted – an important focus for Catholic Tallis and the staunchly recusant Byrd.
Much mythology has grown up around Tallis’ mighty 40-part motet Spem in Alium. Some have it as a tribute to Queen Elizabeth’s 40th
birthday, some date it as early as Queen Mary’s reign. The most enduring account of the work however see it as England’s response
– a musical exercise in one-upmanship – to Alessandro Striggio’s Ecce Beatam Lucem (also in 40-parts). Whatever its genesis, the
work is a miracle of structure and textural manipulation. While Striggio’s voices roam freely, Tallis arranges his into eight choirs of
five voices. Starting in the Choir I treble, the music moves in imitative waves down through to Choir VIII before reversing the process.
The midpoint falls exactly at bar 40, at which symbolically significant moment we hear all 40 voices simultaneously for the first time.
The musical heart of the work however is the astonishing A major chord on “respice” – an emotive reminder of the work as spiritual
supplication as well as technical celebration.
The restoration of the Latin Rite under Mary Tudor saw the sudden reversal of decades of liturgical reform in England. Music briefly
flourished with pre-Reformation vitality, yielding such late blooms as Tallis’ motet Suscipe Quaeso Domine – perhaps written for
the 1554 service absolving England of its Protestant heresy. While penitential in tone, the weight of the seven voices (as well as the
two-part structure) gives the work a grandeur that is balanced by the directness of the word-setting; when the text broods on the
inevitability of sin (“Peccavi”) Tallis responds with insistent, homophonic repetitions; when the text climaxes in rhetorical questions
(“quis sustineat?”) the music reflects this interrogative urgency.
Regardless of his private beliefs, in public Tallis was the willing servant of the new Anglican faith. No work testifies more skilfully to
this allegiance than his Tunes for Archbishop Parker’s Psalter – exquisite settings of the Archbishop of Canterbury’s own English verse
translations (1597) of the Psalms. Although short and universally homophonic, these four-part miniatures find Tallis’ gift for musical
expression carefully distilled. “Why Fum’th in Fight”, ambiguous in its Phrygian tonality, is now perhaps best known as the theme of
Vaughan Williams’ Fantasia on a Theme of Thomas Tallis, and its solemn declamation contrasts with the tenderness of “E’en Like the
Hunted Hind” ( its phrases achingly extended) and the rapt devotions of the canon “God Grant with Grace”.
Published in Byrd and Tallis’ Cantiones Sacrae of 1575 (the first published collection of music in England, dedicated to Elizabeth I)
Tribue Domine has been described as “The most ambitious composition written by Byrd in his early years”. It sees the young composer
harking back to the outmoded genre of the votive antiphon, eager to prove his mastery. Divided into three sections – Tribue Domine/
Te deprecor/Gloria Patri – the work is unified by shared motivic material. A gamut of technical processes (both advanced and rather
more naïve) the work juxtaposes sections of homophony, polyphony (from two to six voices) and antiphonal sections, all deployed in
the service of the lengthy text – a heartfelt plea for faith to shore up mortal weakness.
Laudibus in Sanctis, published in the third volume of the Cantiones Sacrae in 1591, is one of the most joyous of Byrd’s sacred works.
Employing a madrigalian style, this paraphrase setting of Psalm 150 sets aside the composer’s conflict with the church, and rejoices
in colourful word setting. Particularly striking are the variety of sonorities Byrd achieves from his five voices. The very first phrase
introduces the playful syncopation that will pervade the work, a hint of the ¾ dance section to come. The homophony that gives
stature to the opening does not last long, and the latter sections of the motet see the voices fragmenting into increasingly dynamic
polyphonic imitation, culminating in pealing scalic alleluias.
Little is known of John Sheppard (save a rather unfortunate story of him abducting a treble for the choir of Magdalen College), but
recent research has uncovered a body of music that proves him the equal of Byrd and Tallis, revealing his role in the development
of 16th century English polyphony. Many of the composer’s characteristic techniques are at work in Sacris Solemniis, an unusually
extended setting of the hymn for Vespers on Corpus Christi. Alternated chanted sections with those of polyphony, the hymn’s eightpart writing is dominated by the two high trebles – the sonority that has become the composer’s trademark. More unusual however
is the treatment of the hymn’s plainchant. Usually confined to a single (often upper) voice, here it passes freely between parts.
Whether composed for liturgical use or private Catholic devotions, Tallis’ Lamentations remain some of his most striking and emotive
works. The two sets (of which we hear only the second) share the bleakest of Holy Week texts, the Lamentations of Jeremiah.
Punctuated only by the meditative, melismatic treatment of the Hebrew letters (Aleph, Beth), Tallis’ narrative achieves its heightened
poignancy through a distinctively English treatment of dissonance, his setting charged with false-relations and smiling sorrow. The
opening phrase finds the work in microcosm – its melody striving determinedly upwards, only to subside inevitably back into the
depths from which it started. Also striking is the restless imitation of the music at “nec inveniet requiem”, as Tallis mirrors his text
with painful musical mastery.
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The Miserere formed as much a part of the Elizabethan musical tradition in England as the liturgy. It became
common practice for composers to use its texts as the basis for canonic settings, settings specifically designed
to showcase their technical skills and polyphonic mastery. Though short and deceptively lyrical, Tallis’ seven-part
Miserere Nostri is a double canon of incredibly lightly-worn complexity. The single tenor part provides a freely
composed cantus firmus around which the other voices spin their polyphony. Most obvious to the ear is the close
canon at the unison between the two soprano parts, but the most interesting writing is found in the lower four parts, who follow the
Alto I theme at increasingly elaborate canonic removes from the original.

Soprano:
Janet Coxwell
Amy Wood
Cecilia Osmond
Alice Gribbin

Tenor:
Christopher Watson
Simon Wall

Bass:
Stephen Charlesworth
Timothy Scott Whiteley

Alto:
Patrick Craig
Caroline Trevor

Director: Peter Phillips
‘Anyone familiar with Renaissance music knows that this group has attained superstardom among its ilk’ (Boston Globe)
‘The rock stars of Renaissance vocal music’ (New York Times)

The Tallis Scholars were founded in 1973 by their director, Peter Phillips. Through their recordings and concert performances, they
have established themselves as the leading exponents of Renaissance sacred music throughout the world. Peter Phillips has worked
with the ensemble to create, through good tuning and blend, the purity and clarity of sound which he feels best serve the Renaissance
repertoire, allowing every detail of the musical lines to be heard. It is the resulting beauty of sound for which The Tallis Scholars have
become so widely renowned.
The Tallis Scholars perform in both sacred and secular venues, giving around 70 concerts each year across the globe. In 2011- 2012
the group will visit the USA three times and appear at festivals and venues across the UK and Europe including in their own Choral
Series at Cadogan Hall. In 2012 The Tallis Scholars team up with the National Centre for Early Music and the BBC for the bi-annual
nation-wide composition competition, designed to encourage young people to write for unaccompanied voices. The winning entries
will be performed by The Tallis Scholars in a concert recorded and broadcast by BBC Radio 3. In 2013 the group celebrates their 40th
anniversary with some exciting new projects, commissions from Gabriel Jackson and Eric Whitacre and extensive touring.
The Tallis Scholars’ career highlights have included a tour of China in 1999, including two concerts in Beijing; and the privilege of
performing in the Sistine Chapel in April 1994 to mark the final stage of the complete restoration of the Michelangelo frescoes,
broadcast simultaneously on Italian and Japanese television. The ensemble have commissioned many contemporary composers
during their history: in 1998 they celebrated their 25th Anniversary with a special concert in London’s National Gallery, premiering a
Sir John Tavener work written for the group and narrated by Sting. A further performance was given with Sir Paul McCartney in New
York in 2000. The Tallis Scholars are broadcast regularly on radio (including performances from the BBC Proms at the Royal Albert Hall
in 2007, 2008 and 2011) and have also been featured on the acclaimed ITV programme The Southbank Show.
Much of The Tallis Scholars reputation for their pioneering work has come from their association with Gimell Records, set up by Peter
Phillips and Steve Smith in 1980 solely to record the group. In February 1994 Peter Phillips and The Tallis Scholars performed on the
400th anniversary of the death of Palestrina in the Basilica of Santa Maria Maggiore, Rome, where Palestrina had trained as a choirboy
and later worked as Maestro di Cappella. The concerts were recorded by Gimell and are available on both CD and DVD.
Recordings by The Tallis Scholars have attracted many awards throughout the world. In 1987 their recording of Josquin’s Missa La sol
fa re mi and Missa Pange lingua received GRAMOPHONE magazines Record of the Year award, the first recording of early music ever
to win this coveted award. In 1989 the French magazine DIAPASON gave two of its critical Diapason d’Or de l’Année awards for the
recordings of a mass and motets by Lassus and for Josquin’s two masses based on the chanson L’Homme armé. Their recording of
Palestrina’s Missa Assumpta est Maria and Missa Sicut lilium was awarded GRAMOPHONE’s Early Music Award in 1991; they received
the 1994 Early Music Award for their recording of music by Cipriano de Rore; and the same distinction again in 2005 for their disc of
music by John Browne. Released on the 30th anniversary of Gimell Records in March 2010, The Tallis Scholars’ recording of Victoria’s
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Lamentations of Jeremiah received critical acclaim, and to further celebrate the anniversary, the group released
three 4 CD box sets of “The Best of The Tallis Scholars”, one for each decade. The ongoing project to record
Josquin’s complete cycle of masses, when completed, will run to 9 discs.
These accolades are continuing evidence of the exceptionally high standard maintained by The Tallis Scholars,
and of their dedication to one of the great repertoires in Western classical music. For the latest opportunities to hear The Tallis Scholars
in concert, or for more information on how to purchase CDs or DVDs of the group, please visit the Gimell Records website. Here you
will also find details of how to register for free e-newsletters, purchase gift vouchers for items available on the website, and news of
forthcoming releases and occasional special offers.
www.thetallisscholars.co.uk

www.tallisman.wordpress.com

www.gimell.com

‘The twelve voices of the Tallis Scholars were ideally focused and blended, and Peter Phillips allowed them to trace long arcs of intensification and
resolution. Inspiring and deeply moving.’
The Telegraph, August 2011 following a performance of Victoria’s Requiem at the BBC Proms.
‘The restrained decorations particularly benefited from one of Phillips’s special skills: an uncanny ability to increase emotional
intensity so subtly that you don’t realise it’s happening. Then, suddenly, pow! The music’s blazing; so are you.’
The Times, October 2011 on The Tallis Scholars’ opening performance of the 2011/12 Choral at Cadogan Series.

PETER PHILLIPS, Director, has made an impressive if unusual reputation for himself in dedicating his life’s work to the research and
performance of Renaissance polyphony. Having won a scholarship to Oxford in 1972, Peter Phillips studied Renaissance music with
David Wulstan and Denis Arnold, and gained experience in conducting small vocal ensembles, already experimenting with the rarer
parts of the repertoire. He founded The Tallis Scholars in 1973, with whom he has now appeared in over 1750 concerts and made over
50 discs, encouraging interest in polyphony all over the world. As a result of his work, through concerts, recordings, magazine awards
and publishing editions of the music and writing articles, Renaissance music has come to be accepted for the first time as part of the
mainstream classical repertoire.
Apart from The Tallis Scholars, Peter Phillips continues to work with other specialist ensembles. He has appeared with the Collegium
Vocale of Ghent and the Netherlands Chamber Choir, and is currently working with the Choeur de Chambre de Namur, Intrada of Moscow,
Musica Reservata of Barcelona and the Tudor Choir of Seattle. Peter also works extensively with the BBC Singers with whom he gave
a Promenade concert, in collaboration with The Tallis Scholars, from the Royal Albert Hall in July 2007. He gives numerous masterclasses and choral workshops every year around the world - amongst other places in Rimini (Italy), Evora (Portugal) and Barcelona
(Spain) - and is also Artistic Director of The Tallis Scholars Summer Schools: annual choral courses based in Uppingham (UK), Seattle
(USA) and Sydney (Australia) dedicated to exploring the heritage of renaissance choral music, and developing a performance style
appropriate to it as pioneered by The Tallis Scholars.
In addition to conducting, Peter Phillips is well-known as a writer. For 29 years he has contributed a regular music column (as well as one,
more briefly, on cricket) to The Spectator. In 1995 he became the owner and Publisher of The Musical Times, the oldest continuously
published music journal in the world. His first book, “English Sacred Music 1549–1649”, was published by Gimell in 1991, while his
second, “What We Really Do”, an unblinking account of what touring is like, alongside insights about the make-up and performance
of polyphony, was published in 2003. A revised edition is planned for publication in 2013.
Peter Phillips has made numerous television and radio broadcasts. Besides those featuring The Tallis Scholars (which include live
broadcasts from the 2001, 2003, 2007, 2008 and 2011 Proms, the 2007 Edinburgh Festival, the Aldeburgh Festival and the Bath Festival),
he has appeared several times on the BBC’s Music Weekly and on the BBC World Service, on Kaleidoscope (BBC Radio 4), on Today
(BBC Radio 4), National Public Radio in the US and on German, French and Canadian radio, where he has enjoyed deploying his love
of languages. In 1990 ITV’s The South Bank Show featured Peter’s ‘personal odyssey’ with the Tallis Scholars; while in 2002 a special
television documentary was made for the BBC about the life and times of William Byrd.
Peter has recently been appointed a Reed Rubin Director of Music and Bodley Fellow at Merton College, Oxford, where the new choral
foundation he helped to establish began singing services in October 2008. They gave their first live broadcast on BBC Radio Three’s
Choral Evensong in October 2011. In 2005 Peter Phillips was made a Chevalier de l’Ordre des Arts et des Lettres by the French Minister
of Culture, a decoration intended to honour individuals who have contributed to the understanding of French culture in the world.
Peter’s personal website is at www.tallisman.wordpress.com
BATH CAMERATA
Bath Camerata is widely regarded as one of Britain’s leading amateur choirs and since its formation in 1986 by Nigel Perrin the group
has been privileged to sing in many exciting concerts in stunning venues around the world. The choir has taken part in the Bath
International Music Festival every year since 1992 and it was in this Festival in 2006 that Bath Camerata also performed Spem in Alium
in a concert they were privileged to share with composer Brian Eno and Festival Director Joanna McGregor. Bath Camerata is no
stranger to Sherborne Abbey, having enjoyed the experience of singing in this beautiful building on many occasions.

Saturday 5th May

Sherborne Abbey Festival 2012

FESTIVAL SUNG EUCHARIST with SHERBORNE ABBEY CHOIR
Sherborne Abbey, Sunday 6th May 2012 at 9.30am
Missa Brevis (Jonathan Dove)
Motet – O blessed lamb (Harold East)
Director of Music - Paul Ellis

FESTIVAL SUNG MATTINS with WYNCANTORES
Castleton Church, Sunday 6th May 2012 at 11.15am
Opening Responses:
Venite:
Psalm 31:
Benedicite:
Jubilate Deo:
Responses:
Anthem: Ye boundless realms of Joy
Director, William Slogrove

Tomkins
chant: G A Macfarren
chant: C H Lloyd
chant: M Bevan
Stanford in C
Tomkins
Handel
Organist, Simon Clarkson

A LONDON CELEBRATION: SHERBORNE YOUNG SINGERS
Castleton Church, Sunday 6th May 2012 at 3.00pm
Entry free with retiring collection

Musical Director – Rosie Monaghan

Accompanist/Co-Director – Amanda Slogrove

In this year of the Olympics and the Queen’s Jubilee, we present a varied programme of choral music which has been inspired
by associations with the City of London; there is a distinctly patriotic theme, ranging from Henry Purcell to Gareth Malone!

London Street Cries
Nicholls
Fairest Isle (King Arthur)
Henry Purcell
Summer (Alcina)
G.F. Handel
London Bells & On Westminster Bridge from Songs & Cries of London Town
Bob Chilcott
For the Beauty of the Earth
John Rutter
Consider Yourself & I’d do Anything (Oliver)
Lionel Bart
My Fair Lady – Song Medley
Lerner and Loewe arr Walter Ehret
Feed the Birds (Mary Poppins)
Richard & Robert Sherman
Sing London - A London Medley
arr. Gareth Malone

Sherborne Young Singers
Bella Beney, Dominique-Lea Bonelli-Bean, Olivia Chambler, Genevieve Cooke, Nelle Curtis, Eliza Dawson,
Emma Dawson, Emma Douch, Leoni Fretwell, Caroline Hawkins, Naima Humpage, India Hutton, Ella Jackson,
Mya Jackson, Amelia Kelly-Slogrove, Rosie Louwerse, Amelia Monaghan, Verity Monaghan, Anna Peet, Isabel Walters

The members of Sherborne Young Singers attend the following local schools: Abbey Primary School, Gryphon School,
Sherborne Preparatory School, Trent Endowed School, Sherborne Primary School and Thornford Primary School

CHORAL EVENSONG with the JOINT CHOIRS of ROMSEY ABBEY and SHERBORNE ABBEY
Sherborne Abbey, Sunday 6th May 2012 at 5.00pm
Preces and Responses (Bernard Rose)
Psalm 136
Canticles - Stanford in A
Anthem - I was glad (Charles Hubert Parry)
Organists and Directors of Music - Robert Fielding & Paul Ellis
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RUTH ROGERS, violin

FRANCESCO ATTESTI, piano

BOURNEMOUTH SYMPHONY PLAYERS
Sponsored by Church House Investment Management
Sherborne Abbey, Sunday 6th May 2012 at 7.30pm
Summer from The Four Seasons

1. Allegro non molto

2. Adagio e piano – Presto e forte

Concerto for Violin, Piano and Strings in D minor MWV04

Antonio Vivaldi (1678 - 1741)

3. Presto

Felix Mendelssohn (1809 - 1837)

INTERVAL
Keyboard Concerto in D minor, BWV 1052

1. Allegro

String Serenade in E major, opus 22
1.Moderato

2.Tempo di Valse

2. Adagio

3.Scherzo: Vivace

3. Allegro

Johann Sebastian Bach (1685 - 1750)

4.Larghetto

Antonin Dvořák (1841 - 1904)

5.Finale: Allegro vivace

Of all his many hundreds of works, Vivaldi’s The Four Seasons must surely be the most popular. The concertos were first published in
1725 as part of a set of twelve concerti entitled Il cimento dell’armonia e dell’inventione (The Contest between Harmony and Invention).
The first four of these were designated Le quattro stagioni (The Four Seasons) and were written to accompany four sonnets that each
describe a season of the year. Though it is not known who wrote the sonnets, there is a theory that Vivaldi wrote them himself, given
that each sonnet is broken down into three sections, neatly corresponding to the three movements in each concerto. The texture of
each concerto resembles its respective season. Summer brings to mind the lazy torpor induced by the summer sun. The violin soloist
is called upon for an array of imitations — cuckoos, turtledoves, breezes and rushing winds — in passages that often anticipate the
free-form sound effects of a later age. The Adagio slow movement blends a delicately chromatic solo line with orchestral tremors that
hint at a change in the weather, which duly arrives in the third-movement Presto: a summer storm depicted in all its facets, flashes of
lighting, booms of thunder, and streaky splashes of warm rain.
Three years before his Midsummer Night’s Dream Overture, Mendelssohn wrote the amazing Concerto for Piano, Violin and Strings,
built on the Classical model but brimming with new, even iconoclastic ideas. And yet, when it had its first performance in May 1823,
Mendelssohn (who had already written around 100 works) was just 14 years old! An intriguing work, it shows the developing talents
of the young composer in a different light than do the set of 12-string symphonies that are his most frequently performed works of
the period. Those pieces are elegant, compact compositions in Mozartian style, but this concerto shows Mendelssohn engaging, not
with Beethoven (with whom nobody except perhaps Schubert had quite come to grips), but with the expansive structures of Hummel
and Carl Maria von Weber. It’s remarkable how well he did. Sample the opening movement where the piano and violin enter: you’re in
a different world from Mozart, and Mendelssohn keeps you guessing as to how the relative roles of the soloists are going to develop.
The exuberant mood, the still slightly gawky quality of the music and the naivety of youth are all apparent in this rarely heard work.
From 1729 to 1741, Bach was director of the Collegium musicum in Leipzig, a student musical society, founded by Georg Philipp Telemann
in 1703 that often gave performances at Zimmermann’s coffee-house. It was for these occasions that Bach produced his harpsichord
concertos, among the first ever written for a keyboard instrument. The Concerto in D minor, BWV 1052, is thought to be based on
a lost violin concerto in D minor which in 1728 was arranged as an organ concerto for use in two of Bach’s cantatas. The original,
probably one of Bach’s earliest concertos, is very virtuosic, in a similar manner to Antonio Vivaldi’s Grosso Mogul violin concerto, which
Bach knew and transcribed for solo organ. The harpsichord transcription was made by transferring the ripieno string parts without
alteration and augmenting the solo part for harpsichord to make it as comparatively virtuosic as the original must have been, as well
as adding chords to fill in the harmony and figurative developments in the left hand. This is particularly notable in the first and third
movements; in the second movement, however, the left hand almost exactly duplicates the ripieno continuo part, and the right hand
plays a melody that is probably taken directly from the original violin part. The first and third movements share a similar harmonic
structure based upon which the movements can be divided into four sections. The opening section of both movements gives the
theme in the tonic (D minor) followed by a statement of the theme in the relative major (F major). The second section modulates
to the dominant (A minor) and then its relative major (C major). The third section modulates to the subdominant (G minor) and its
relative major (B flat major). Finally, the fourth section gives a recapitulation of the theme in the tonic, with no subsequent major key
statement. This concerto has remained extremely popular; Felix Mendelssohn played it and Johannes Brahms wrote a cadenza for it.
Antonin Dvořák ‘s Serenade for Strings in E Major, Op 22 was supposedly composed in less than two weeks in May of 1875. Many
have remarked about the good feeling that pervades this work, which perhaps can be traced back to Dvořák’s contented state of mind
at its time of composition. He was a new husband, a new father and a composer whose work was just beginning to be noticed. The
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money he received from commissions provided a stable income for his new family and he was free from financial
worry. The Serenade’s first movement begins with a very pleasing lyrical moderato; the middle contrasting section
features a dance-like dotted rhythm, but soon the original lyrical theme returns. The second movement, Tempo
di Valse, epitomizes the term “lilting”. The minor key interjects a bittersweet melancholy into the music, but there
is a seamless transition to a bright and lively second theme. The middle section of this movement, which is in a
major key, is interrupted by dramatic tremors, but we are never far from the courtly dance of the opening. The third movement, the
Scherzo, forms the centrepiece of this five-movement work. Dvořák introduces the main theme and then explores variations of the
vivacious theme each time it returns. The fourth movement is a slow, melodious moment of rest between the frenetic scherzo and the
vibrant finale, but even in its serenity the movement is not devoid of passion. The finale is a lively Bohemian dance. In the course of
the movement, Dvořák revisits themes from the previous movements, and the return of earlier musical ideas gives the entire piece a
sense of connectedness. The five-movement work is almost unfailingly charming, and Dvořák displays dynamic and mood variations
throughout. The Serenade retains a courtly sophistication, with moments of folk and dance traditions in the finale.
RUTH ROGERS began violin lessons at the age of five. In 1997 she was awarded a Foundation Scholarship
to the Royal College of Music in London and graduated in 2001 with First Class Honours. She was awarded
the Tagore Gold medal – the College’s highest accolade – by His Royal Highness The Prince of Wales.
As a soloist, Ruth’s playing has been described as “not calculated in any sense, her performance style
and technique so assured that the music flows as a natural consequence of innermost understanding.
Ruth Rogers must be one of the most gifted young violinists in Britain.” (Musical Opinion.) Winner of the
prestigious Manoug Parikian Award, Ruth reached the Finals of the BBC Radio 2 Young Musician of the
Year. She gave her London debut recitals at the Wigmore Hall and the Purcell Room in 2003.
In 2008, Ruth was appointed Co-Leader of the Bournemouth Symphony Orchestra. She also works as
guest leader and co-leader with the BBC Philharmonic, City of London Sinfonia, London Mozart Players,
City of Birmingham Symphony and Royal Liverpool Philharmonic Orchestras. She has led orchestras
under the batons of such maestros as Lorin Maazel and Sir Colin Davis, and has performed concertos with
the City of London Sinfonia and the City of Oxford Orchestra. As chamber musician, Ruth has performed
at the Aldeburgh and Bath Festivals.
Ruth was chosen by Lorin Maazel to perform with the tenor Andrea Bocelli in a series of concerts, which has led to television and radio
broadcasts and concerts at venues including the Royal Albert Hall, the Pyramids in Cairo and the Acropolis in Athens.
In January 2006, Ruth played to orphans, refugees, malaria patients and land-mine victims on the Thai-Burma border, and in 2008 she
went back again with a string quartet. Any profits from the release of her debut recital CD will be donated to the victims of Burma.
www.ruthrogers.net
FRANCESCO ATTESTI is an Italian pianist of international acclaim. Among his generation of musicians,
he is considered one of the finest interpreters of the Romantic and early Twentieth Century Repertoire.
Always drawn to the perfection of phrasing and the sound of the instrument, he has developed very
special and unique expressions.
He gave his first concert at 11, performing a transcription of the Toccata and Fugue in D minor by J. S.
Bach. When he was 16, he met Sergio Perticaroli who invited him to attend the Summer Masterclass at
the Mozarteum of Salzburg. There, Francesco was immersed in the Romantic repertoire, particularly
the works of Chopin and Liszt. He continued to study with Maestro Perticaroli for several years in Rome,
refining his skills and winning several national and international piano competitions.
Francesco’s has made many recordings on several labels. Some have been collaborations with
contemporary composers such as Biagio Putignano and Roberta Silvestrini. The epitome of Francesco’s
collaborative work to date is his performance with the Czech Chamber Philharmonic Orchestra of Prague,
performing the European premiere of Chiavi in Mano by the Pulitzer Prize winning composerYehudi Wyner.
In 2007, together with organist Matteo Galli, he published the first recording of Verdi’s Requiem, transcribed for piano and organ. Most
recently, Francesco produced a CD entitled Feeling Chopin and devoted entirely to the great Polish composer.
Currently, Francesco performs regularly in internationally prestigious concert halls including the Philharmonia Hall of Saint Petersburg,
Tchaikovsky Conservatory of Moscow and the Mozarteum of Salzburg.
www.attesti.com
Ruth Rogers founded the BOURNEMOUTH SYMPHONY PLAYERS in 2009. They are outstanding members of the Bournemouth
Symphony Orchestra, hand-picked to perform works for chamber orchestra.
First Violins:
Second Violins:
Violas:
Cellos:
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Ruth Rogers, Karen Leach, Magdalena Gruca-Broadbent, Jennifer Curiel, Julie Gillett-Smith
Carol Paige, Kate Turnbull, Victoria Hodgson, Laura Kernohan
Eva Malmbom, John Murphy, James Pullman
Jesper Svedberg, Gillian Rycroft
Bass: David Daly
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PAN-EUROPEAN TOUR for SOLO ORGAN
SIMON BELL, Organ
Supported by an anonymous donor
Sherborne Abbey, Monday 7th May 2012 at 10.30am
Sonata IV in B flat (Op 65 no 4)

Felix Mendelssohn

Allegro con brio – Andante religioso – Allegretto – Allegro maestoso

A Fancy
Pomp and Circumstance March no 5

Sir William Harris
Sir Edward Elgar (arr. Iain Farrington)

Trio in G major (BWV 1027a)

Johann Sebastian Bach

Sicilienne (from Suite, Op 5)

Maurice Duruflé

Canon in A flat

Robert Schumann

Sketches in F minor and D flat major

Robert Schumann

Prelude & Fugue on B.A.C.H.

Franz Liszt

Simon Bell takes us on a pan-European tour of the solo organ repertoire from the time of Bach through to the 20th century. His
programme begins with a flurry with the fourth of Felix Mendelssohn’s Six Sonatas for Organ. Following on, two English pieces feature;
the delightful Fancy by Sir William Harris and a transcription of Sir Edward Elgar’s relatively unknown Pomp and Circumstance March no
5. A brief visit to the music of Johann Sebastian Bach leads us to the exquisite Sicilienne from Maurice Duruflé’s Suite. The programme
concludes with three contrasting character pieces from Robert Schumann, and Franz Liszt’s homage to J S Bach.
SIMON BELL has been Assistant Director of Music at
Winchester Cathedral since September 2008, where his post
involves accompanying the choir in services, broadcasts and
tours, and directing the choirs on a regular basis. A graduate of
Leeds University and the Royal College of Music, he previously
held posts at Southwell Minster, Westminster Abbey and St
Albans Cathedral.
During his time at Southwell, Simon founded the Minster
Girls’ Choir, and also directed the Cathedral’s voluntary choir,
the Minster Chorale. Simon also worked extensively with
amateur choral ensembles in the area; he was Musical Director
of Grantham Choral Society and the Lincoln Chorale and also
Accompanist to Nottingham Harmonic Society. He is currently
accompanist to the Waynflete Singers in Winchester, and
teaches the organ for Southampton University and Winchester
College.
Simon was a prizewinner at the coveted St Albans International Organ Festival in 2001 and 2005, and also won the Limpus Prize in the
FRCO examinations in 1997. He is a former holder of the W T Best memorial Organ Scholarship, awarded by the Worshipful Company
of Musicians, and studied the organ with Gordon Stewart, Margaret Phillips and Ben van Oosten. He maintains a busy schedule of solo
organ recitals, and his third solo CD featuring English music performed on the Organ of Winchester Cathedral has recently been released
on the Herald label. His playing can also be heard on recordings of Winchester Cathedral’s Choirs on the Regent and Hyperion labels.
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LEWESTON SCHOLA CANTORUM
LEWESTON SCHOOL
Conducted by Claire Hawkes, Director of Music
Accompanist, Sophie Ellis

Sherborne Abbey, Monday 7th May 2012 at 1.00pm
Entry free with retiring collection

SONGS OF THE SEA

Nearly one hundred years ago to the day, in April 1912, the ill fated ship Titanic sank after hitting an iceberg on
her maiden voyage from Southampton to New York. We would like to mark this anniversary by exploring the
remarkable wealth of songs which describe the sea, from building ships, to the lives of the sailors aboard and
the love and mystery inspired by voyages of adventure.

Song of the Ship Builders from Songs of Land, Sea and Air

Gustav Holst (1874 – 1934)

		
Words by John Greenleaf Whittier (1807 – 1892)
Song of the Ship Builders comes from a collection of part-songs and canons, originally published in 1911. It describes the harsh working
conditions and the craft of ship builders around the turn of the 18th century. Gustav Holst was an English composer most famous for
his orchestral suite The Planets and well known for his haunting melodies and unconventional use of metre. John Greenleaf Whittier
was an influential American Quaker poet and advocate of the abolition of slavery. He was strongly influenced by Robert Burns and is
most remembered for the words of the hymn Dear Lord and Father of Mankind.

In Haven & Where Corals Lie from Sea Pictures Op. 37 Nos. 2 & 4
		

Edward Elgar (1857 – 1934), arr. Coombes

Words Richard Garnett (1835 – 1906) and Caroline Alice Elgar (1848 – 1920)

Sea Pictures is a song cycle consisting of five songs written by various poets. It was originally set for contralto and orchestra, though
Elgar often performed a piano version. The premiere was on 5 October 1899 with Elgar conducting and Clara Butt singing, dressed
as a mermaid.

Ships of Arcady

Michael Head (1900 – 1976) Words by Francis Ledwidge (1887 – 1917)

Michael Head was a British composer, pianist, organist and singer. His first published work Over the rim of the moon contains probably
his most famous song, The Ships of Arcady. He held the post of Pianoforte Professor at the Royal Academy from 1927 until his
retirement in 1975. Francis Ledgwidge Was an Irish war poet from County Meath. Sometimes known as the ‘poet of the blackbirds’
he was killed in action at the Battle of Passchendale during World War 1.

Skye Boat Song - Sung by Sixth form choir
		

Scottish folk song, arr. Evelyn Sharpe
Words by Harold Boulton

The Skye Boat Song is a Scottish folk song, describing the escape of Prince Charles Edward Stuart (Bonnie Prince Charlie) from Uist to
the Isle of Skye after his defeat at the Battle of Culloden in 1746. The song is a traditional expression of Jacobitism and its story has
also entered Scotland as a national legend.

Waters Ripple and Flow - Sung by Sixth form choir

Czechoslovak folk song arr. Jay Althouse

Waters Ripple and Flow is one of several arrangements for choir of a little known Czechoslovak Folk Song. As a composer of Choral
music, Althouse has over 600 works in print for choirs and for twenty years was a choral editor for Alfred Music Publishing.
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Bobby Shafto - Sung by Sixth form choir

Trad folk song, arr. Alec Rowley(1892 –1958)

Robert Shafto, born in 1732, was an 18th-century MP, and the likeliest subject of the famous North East English
folk song. He became MP for County Durham in 1760, using the song for electioneering purposes. Even if the
song was not composed about him, his supporters almost certainly added a verse for the 1761 elections.

Blow the Wind Southerly

Northumbrian folk song, arr. John Clements

The text was first published in England in an 1834 collection called The Bishoprick Garland. The melody probably predates the early
nineteenth century origins of the text. The authors of both the words and music are anonymous, but the song can be traced to
Northumbrian County in northern England. The words tell of a young woman beseeching the wind to blow southerly to bring her
lover's ship to shore.

Donkey Riding

Trad. Canadian, arr. Thomas Bell

The ‘donkey’ in this song is not an animal, but the name invented by Quebec sailors for the engine used to help load timber on
to the ships heading from Great Britain. Thomas Bell’s formative musical training was as a chorister at Salisbury Cathedral and
subsequently at the University of Durham. He worked for many years in Oxford and London including the London College of Music
before emigrating to Canada with his family.

Drunken Sailor

English folk song arr. Betty Bertaux

This well known shanty is believed to originate in the early 19th century during a period when ships' crews were sufficiently large
to permit hauling the slack of the rope whilst walking along the deck. The first published is found in an account of an 1839 whaling
voyage where it was used as an example of a song that was, "performed with very good effect when there is a long line of men hauling
together.” Betty Bertaux has worked in choral music and music education for thirty years, and has gained a reputation for inventive
instrumentation, imaginative word painting, and creative combinations of compositional devices.

Seal Lullaby

Eric Whitacre

		

Words Rudyard Kipling

This begins with the mother seal singing softly to her young pup: ‘Oh! Hush thee, my baby, the night is behind us…’ Eric Whitacre
studied at the Juilliard School and was appointed Composer in Residence at Sidney Sussex College, Cambridge in 2011. His 2010
debut album as a conductor, Light & Gold, became the no. 1 Classical Album in the US and UK within a week, and was nominated for
a Grammy in 2012. His 2011 Virtual Choir 2.0, Sleep, involved over 2,000 voices from 58 countries.

My Heart will go on (from Titanic)

James Horner, Lyrics by Will Jennings, arr. Alan Billingsley

Well known as the main theme to the 1997 blockbuster Titanic, the song, recorded by Celine Dion was the world's best-selling single
of 1998.
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LEWESTON

Situated just outside Sherborne in 46 acres of beautiful parkland, Leweston School
offers an academic education to boys aged 2 to 11 and girls aged 2 to 18.
Leweston offers outstanding musical opportunities including private lessons in 20
different instruments, Choral Society, full Symphony Orchestra, Training Orchestra,
Schola Cantorum and String Orchestra. Music Scholarships are offered at 11+, 12+, 13+
and Sixth Form.

Full and weekly boarding options for girls aged 7 and upwards are available and local transport
links are provided for day pupils. For more information please call Mrs Chiara Damant on
01963 211010 or email: admissions@leweston.dorset.sch.uk
www.leweston.co.uk
A Catholic Foundation which welcomes pupils of all denominations Leweston School Trust is a registered charity number 295175
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YOUTH PROMS: SHERBORNE YOUTH BAND
Conductor, David Bertie
Castleton Church, Sherborne, Monday 7th May 2012 at 4.30pm
Entry free with retiring collection

Part One
The National Anthem
James Bond Theme
Hello Dolly
Super Trouper
Easy Winners
Titanic
Get the Lowdown
Galop from Orpheus in the Underworld

Part Two
Dad’s Army
The Blackadder March
In the Mood
Sherborne Youth Ensemble: Speak Softly Love
Tijuana Taxi
Theme from Jupiter
Sailing
Transatlantic Melody
Yellow Submarine
Pomp and Circumstance March No 1

The Sherborne Town Band Youth Education Scheme was founded in 2007 with the guiding principle of giving children “a lifelong love
and understanding of music”. There are currently three phases available to children of 8 years and above: The Starter Brass which
assumes no prior knowledge and teaches children how to play a brass instrument and how to read music; The Youth Band which
teaches children how to work together and provides opportunities for them to develop their skills; and the Youth Ensemble which
further provides challenges for the advanced players within the Youth Band. In September it is hoped that an intermediate standard
Brass Band will be formed with the view of teaching the young people how to perform at the adult level required for entrance to the
Main Town Band.
David Bertie completed a 24-year career in the British Army to become a freelance musician. He is a prolific trumpet soloist, orchestral
performer, composer, arranger and brass teacher in Dorset, Wiltshire and Somerset. He recently produced a solo CD at Downside
COL-AD-HNW1
Sherborne
1 06/03/2012
15:33 Page
Abbey accompanied
by 90x120_Layout
Christopher Tambling
on the organ.
He is 1the proprietor of ”Have Trumpet, Will Travel…” which provides quality
music for weddings, funerals and other ceremonial occasions.

Is your home
insurance policy
good enough?

Need 2012 copy
To discuss your individual
requirements please call
NFU Mutual in Sherborne on
01935 813285 or pop in to our
office at NFU Mutual, Roberts
Court, Digby Road, Sherborne,
Dorset DT9 3LB
Agent of The National Farmers Union Mutual Insurance Society Limited.
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EASTBURY HOUSE
We do right by you

RESIDENTIAL HOME
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CLASSICAL MASTERPIECES
SHERBORNE FESTIVAL CHORUS
CHAMELEON ARTS ORCHESTRA
Sponsored by Porter Dodson
Sherborne Abbey, Monday 7th May 2012 at 7.30pm
Te Deum for the Empress Marie Therese
Clarinet Concerto in A major, K622

Josef Haydn
Wolfgang Amadeus Mozart

Interval
Mass in C minor (Great), K427

Wolfgang Amadeus Mozart

Richard Hosford, Clarinet
Claire Seaton, Soprano
James Atherton, Tenor
Janet Shell, Mezzo Soprano
Paul Charrier, Bass

Conductor, Paul Ellis
Leader, Simon Baggs

Te Deum for the Empress Marie Therese
Te Deum laudamus: te Dominum confitemur.
Te aeternum Patrem omnis terra veneratur.
Tibi omnes Angeli;
Tibi caeli et universae potestates;
Tibi Cherubim et Seraphim incessabili voce proclamant:
Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth.
Pleni sunt caeli et terra majestatis gloriae tuae.
Te gloriosus Apostolorum chorus,
Te Prophetarum laudabilis numerus,
Te Martyrum candidatus laudat exercitus.
Te per orbem terrarum sancta confitetur Ecclesia,
Patrem immensae majestatis:
Venerandum tuum verum et unicum Filium;
Sanctum quoque Paraclitum Spiritum.
Tu Rex gloriae, Christe.
Tu Patris sempiternus es Filius.
Tu ad liberandum suscepturus hominem,
non horruisti Virginis uterum.
Tu, devicto mortis aculeo,
aperuisti credentibus regna caelorum.
Tu ad dexteram Dei sedes, in gloria Patris.
Judex crederis esse venturus.
Te ergo quaesumus, famulis tuis subveni:
quos pretioso sanguine redemisti.
Aeterna fac cum sanctis tuis in gloria numerari.
Salvum fac populum tuum, Domine, et benedic hereditati tuae.
Et rege eos, et extolle illos usque in aeternum.
Per singulos dies benedicimus te;
Et laudamus nomen tuum in saeculum, et in saeculum saeculi.
Dignare, Domine, die isto sine peccato nos custodire.
Miserere nostri Domine, miserere nostri.
Fiat misericordia tua, Domine super nos,
quemadmodum speravimus in te.
In te, Domine, speravi: non confundar in aeternum.

Joseph Haydn (1732 - 1809)
We praise thee, O God: we acknowledge thee to be the Lord.
All the earth doth worship thee: the Father everlasting.
To thee all Angels cry aloud:
the Heavens and all the Powers therein.
To thee Cherubim and Seraphim: continually do cry,
Holy, Holy, Holy, Lord God of Sabaoth.
Heaven and earth are full of the Majesty of thy glory.
The glorious company of the Apostles praise thee.
The goodly fellowship of the Prophets praise thee.
The noble army of Martyrs praise thee.
The holy Church throughout all the world doth acknowledge thee;
The Father of an infinite Majesty:
Thine honourable, true and only Son;
Also the Holy Ghost, the Comforter.
Thou art the King of Glory, O Christ.
Thou art the everlasting Son of the Father.
When thou tookest upon thee to deliver man,
thou didst not abhor the Virgin’s womb.
When thou hadst overcome the sharpness of death,
thou didst open the Kingdom of Heaven to all believers.
Thou sittest at the right hand of God, in the glory of the Father.
We believe that thou shalt come to be our Judge.
We therefore pray thee, help thy servants:
whom thou hast redeemed with thy precious blood.
Make them to be numbered with thy Saints in glory everlasting.
O Lord save thy people, and bless thine heritage.
Govern them and lift them up for ever.
Day by day we magnify thee;
And we worship thy Name, ever world without end.
Vouchsafe, O Lord. to keep us this day without sin.
O Lord, have mercy upon us, have mercy upon us.
O Lord, let thy mercy lighten upon us,
as our trust is in thee.
O Lord, in thee have I trusted: let me never be confounded.
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Haydn composed two settings of the Te Deum, one in the 1760s, and this fine work from the latter period of his
life (1800). Both are in the key of C major and make extensive use of trumpets and drums, two features much
associated with festive ceremony from earlier baroque times. This later version of the Te Deum, though only 193
bars long, has a spacious grandeur which is impressive. It is in three contrasting sections.
C major and its minor tonality are shrewdly used, as in The Creation, to match the meaning of the words. The opening paragraph ‘Te
Deum laudamus’ in the tonic major, is based on the Gregorian Eighth Psalm Tone. In spirit it relates closely to the vigorous affirmative
style of ‘The Heavens are telling’ in the oratorio written two years before. And in a similar way the darkness of the ‘Representation
of Chaos’ is shared in the Te Deum at the words ‘Te ergo quaesumus’. Musically, both sections explore dark chromatic harmony and
the sombre key of C minor. For the joyful final section ‘Aeterna fac cum Sanctis’, the major tonality returns, complete with one of
Haydn’s most effective and exuberant fugues on the words ‘In te Domine speravi’.
- notes by Denis McCaldin

Concerto in A major for Basset Clarinet and Orchestra, K.622
Allegro

Adagio

Wolfgang Amadeus Mozart (1756-1791)

Rondo Allegro

The much-travelled Mozart visited Mannheim in the late 1770s and it was here, after hearing the clarinets in the orchestra that his
love affair with the clarinet began. He wrote to his father Leopold: “Oh, if only we had clarinets – you cannot imagine the splendid
effect of a Symphony with flutes, oboes and clarinets”.
This concerto is the last important work Mozart finished before his death. He recorded it in his personal catalogue without a date, after
The Magic Flute and La clemenza di Tito. The only later entry is the little Masonic Cantata, dated November 15, 1791. It was written for
the great virtuoso clarinet player, Anton Stadler, a close friend of Mozart’s. Mozart probably first heard Stadler play in March 1784, in
a performance of his B-flat wind serenade. By 1789, virtually every note Mozart wrote for the instrument was written for him. Around
the time Mozart met Stadler, he had begun to play a large new clarinet, the basset clarinet, which extended the clarinet’s lower register
down a major third. It seems clear that this is the instrument Mozart had in mind when he wrote both the clarinet quintet and this
final concerto. But by the time the concerto was published, the basset clarinet had gone out of favour, and the concerto was printed
in a version rewritten for the narrower range of the standard clarinet, a version which quickly became the standard version. In recent
years, modern replicas of the basset clarinet have been produced and the original score reconstructed to include the original low
range; this is the version we will hear this evening.
For his concerto, Mozart chose an orchestral ensemble which included flutes instead of more penetrating oboes and no brass instruments
except for two horns, to make it possible to hear the soloist distinctly above the ensemble. The first movement begins with flowing
melodies that exploit the clarinet’s rich lyric tone. It continues as the clarinet breaks free from the orchestral sound, and Mozart takes
full advantage of the artist’s technical command and the instrument’s range with almost gymnastic leaps from the highest to the
lowest notes possible. Another layer of contrast is added with a quick change to the minor mode and a melancholy melody.
The second movement is undoubtedly one of Mozart’s most sublime slow movements, as the clarinet spins a tale of deep loneliness and
loss. Mozart had the ability to embody the sadness that may be found within beauty, and to make his music a profound expression of
the transitory nature of life. This movement displays the exquisite singing quality of the clarinet and the musicality of the clarinettist.
The finale is a virtuosic rondo that captures the sometimes chirpy, comical quality of the clarinet. The opening theme is presented
by the clarinet, establishing an atmosphere of levity. Mozart contrasts the rondo theme with other melodies that are harmonically
adventurous and unexpectedly moving.
Mozart’s Clarinet Concerto represents the height of the composer’s creative powers. Spurred on by the delight of writing for his
close friend, he instilled the concerto with a distinctive personality and established for future generations of composers the clarinet’s
character as a solo instrument.

INTERVAL
Mass in C minor (Great), K. 427

Wolfgang Amadeus Mozart

KYRIE (Chorus and Soprano Solo)
Kyrie eleison. Christe eleison.
Kyrie eleison.

KYRIE
Lord, have mercy upon us. Christ, have mercy upon us.
Lord, have mercy upon us.

GLORIA (Chorus)
Gloria in excelsis Deo. Et in terra pax hominibus bonae
voluntatis.

GLORIA
Glory to God in the highest and on earth peace to men of good
will.

Laudamus te (Soprano solo)
Laudamus te. Benedicimus te. Adoramus te. Glorificamus te.

We praise thee, we bless thee, we worship thee, we glorify thee.

Gratias (Chorus)
Gratias agimus tibi propter magnam gloriam tuam.

We give thanks to thee for thy great glory.
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Domine Deus: Duet (Soprano & Mezzo Soprano)
Domine Deus, Rex coelestis, Deus Pater
Lord God, heavenly King, God the Father almighty. Lord, the only
omnipotens. Domine Fili unigenite, Jesu begotten son of God, Jesus Christ. Lord God, Lamb of God, Son of
Christe. Domine Deus, Agnus Dei, Filius
the Father.
Patris.
Qui tollis (Double Chorus)
Thou that takest away the sins of the world, have mercy on us.
Qui tollis peccata mundi, miserere nobis. Qui tollis peccata
mundi, suscipe deprecationem nostram. Qui sedes ad dexteram Thou that takest away the sins of the world, receive our prayer.
Thou that sittest at the right hand of the Father, have mercy on us.
Patris, miserere nobis.
Quoniam (Soprano, Mezzo Soprano, Tenor)
Quoniam tu solus Sanctus. Tu solus Dominus. Tu solus
Altissimus ...
Cum Sancto Spiritu (Chorus)
... Jesu Christe. Cum sancto Spiritu in gloria Dei Patris, Amen.
CREDO (Chorus)
Credo in unum Deum, Patrem omnipotentem, factorem coeli et
terrae, visibilium omnium, et invisibilium. Et in unum Dominum
Jesum Christum, Filium Dei unigenitum, et ex Patre natum ante
omnia saecula. Deum de Deo, lumen de lumine, Deum verum
de Deo vero. Genitum, non factum, consubstantialem Patri, per
quem omnia facta sunt. Qui propter nos homines, et propter
nostram salutem descendit de coelis.

Because thou only art holy. Thou only art the Lord. Thou only art
the highest, ...
... Jesus Christ. With the Holy Ghost in the glory of God the Father,
Amen.
I believe in one God, the Almighty Father, maker of heaven and
earth, and all things visible and invisible. I believe in one Lord Jesus
Christ, the only-begotten Son of God, born of the Father before all
worlds. God of God, Light of Light, True God of True God. Begotten,
not made, being of one substance with the Father, by whom all
things were made. Who, for us men and for our salvation came
down from heaven.

Et incarnatus est (Soprano solo)
Et incarnatus est de Spiritu Sancto ex Maria Virgine. Et homo
factus est.

And was incarnate by the Holy Ghost of the Virgin Mary, and was
made man.

SANCTUS (Double Chorus)
Sanctus, Sanctus, Sanctus, Domine Deus Sabaoth. Pleni sunt
coeli et terra gloria tua. Osanna in excelsis!

Holy, Holy, Holy, Lord God of Hosts. Heaven and earth are filled
with thy glory. Hosanna in the highest!

Benedictus (Quartet and Chorus)
Benedictus qui venit in nomine Domini.
Osanna in excelsis!

Blessed is He who comes in the name of the Lord.
Hosanna in the highest!

Of all music’s many “might-have-beens” – works unfinished, lost or destroyed – there can be few things more frustrating and tantalising
than that Mozart’s two greatest choral works, the C minor Mass and the Requiem, were both left incomplete, though for very different
reasons. The story of the Requiem is well-known, though often embellished. The case of the C minor mass is much simpler.
The creation of the work is closely bound up with the two key relationships in Mozart’s adult life – with his wife, Constanze (née
Weber), and his father Leopold. Mozart married Constanze in August 1782. The marriage was opposed by his father, perhaps because
of Constanze’s social status as a singer, but probably more because it made his son’s already precarious financial position even more
so. Mozart was by now a freelance musician working in Vienna, having in 1781 been dismissed by his and his father’s employer, the
Prince Archbishop of Salzburg, in spectacular and dramatic fashion.
The Mass is thus doubly significant, being written in thanks for his marriage, and first performed back in Salzburg where his father still
lived in the employ of the Archbishop, with Constanze singing the soprano solos written with her in mind. Mozart was thus showing
off to his father and fellow-citizens both his and his wife’s musical abilities. This no doubt explains the large-scale and dramatic
conception of the work with its many separate movements, which, if completed, would alone have lasted almost twice as long as the
stipulated 45 minutes for the whole of the mass in Salzburg.
This probably also explains why it remained incomplete. Though started soon after the marriage, by the time he took his new wife
to Salzburg to meet his father in July 1783, only the Kyrie, Gloria, Santus and Benedictus were finished. The first two sections of the
Credo – “Credo in unum Deum” and “Et incarnatus est” – had been sketched but not orchestrated. Only the completed sections were
given at the first performance, in St Peter’s church in October. There was no occasion for a repeat performance, and in Vienna not
only did Mozart have no church employer or patron, but the Emperor Joseph II enforced, from 1783, a hitherto-disregarded papal ban
on the use of orchestras in church. Accordingly, the unfinished and missing sections were never added.
That, nevertheless, the Mass along with the Requiem has entered the repertoire and stands with the composer’s greatest works, is
testimony to the supreme quality of the music. In it Mozart finally synthesises the baroque sacred style with the classical, so that the
highly contrapuntal sections, influenced by Bach and Handel – particularly the two massive fugues, ending the Gloria and Sanctus –
still have a symphonic sense of growth. Elsewhere, as in the opening Kyrie, and the eight-part Qui tollis, he ratchets up the tension
through harmonic progression, piling up the vocal lines, and (in the latter) searing discords. If the soprano duet Domine Deus has
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echoes of the Italian continuo-based style (such as the Laudamus te duet in Vivaldi’s Gloria), then the soprano
solos for Laudamus te and Et incarnatus are closer to Mozart’s own operatic arias.
The incomplete sections still form a satisfactory whole, making any conjectural completion unnecessary, even
were there adequate musical material on which to base it. They are rounded off in a way that is musically, if not
liturgically, satisfying by the Benedictus, whose “Osanna” section repeats the end of the fugue from the Sanctus.
Here, after all the intricacies of a double fugue for double choir, the contrapuntal lines are brought together in a cascade of notes to
bring the work to its jubilant close.
- notes by Jonathan Startup
RICHARD HOSFORD, Clarinet
Richard has a busy career both as a soloist and as chamber musician, as well as being Principal Clarinet
of the BBC Symphony Orchestra. As a member of the Chamber Orchestra of Europe for more than
twenty years Richard toured the world, performing with them as a soloist with conductors including
Claudio Abbado, Sir Colin Davis, Michael Tilson Thomas and Sir Roger Norrington. He has recorded
the Mozart and Copland concertos with the Chamber Orchestra of Europe and Alexander Schneider on
ASV. He also performed the Nielsen concerto with Paavo Berglund in Italy and Germany.
For several years he was Principal Clarinet with the London Philharmonic before taking up the post of
Principal Clarinet with the BBC Symphony in 1994. He recently gave performances and broadcasts of
Finzi’s Clarinet Concerto with the BBC Symphony Orchestra and the Manchester Camerata, and in 2011
he performed as soloist with the Bournemouth Symphony Orchestra.
A committed chamber musician, Richard has recorded all the major repertoire for wind ensemble with the Wind Soloists of the
Chamber Orchestra of Europe and has toured the world with them. He has recorded with the chamber ensemble, Domus, and the
Florestan Piano Trio. He is a leading member of the Gaudier Ensemble and has recorded many works for strings and wind with them.
In 1998 he became a member of the Nash Ensemble with whom he tours and broadcasts regularly. He has recorded all the major
chamber works of Poulenc and Saints Saens with them as well as discs of chamber works by Brahms, Beethoven and Schubert,
Schumann, Vaughan Williams, Walton, Birtwistle and James Macmillan. His recordings of the Copland Concerto and the Brahms Trio
(with the Florestan) were rated “First choice” by BBC Radio 3 Record review. Richard teaches at the Royal College of Music.
CLAIRE SEATON, Soprano
Born in Wolverhampton, Claire studied at the Birmingham School of Music and at the Royal Academy
of Music. She joined Kent Opera during her final year at the Academy, was awarded the Wessex
Glyndebourne Association Prize in 1998 and in 1999 made her Glyndebourne Festival Opera debut
singing the role of Vitellia (La Clemenza di Tito).
One of the country’s most adaptable sopranos, Claire also enjoys remarkable success in the early music
field where she has worked with ensembles such as The Tallis Scholars and the Gabrieli Consort, with
whom she made her BBC Proms debut in Handel’s Dixit Dominus. She has also recorded the soprano
solos in Allegri’s Miserere for Regent Records. Claire’s oratorio experience is extremely broad and she
is particularly renowned for her performances of Verdi’s Requiem, Brahms’ Requiem and Mozart’s C
Minor Mass. Recent engagements have included Beethoven’s Missa Solemnis in Winchester Cathedral and Vaughan Williams’ Sea
Symphony in Lichfield Cathedral.
In addition to the Allegri, Claire’s discography includes Brahms’ Ein Deutsches Requiem with Jeremy Backhouse and the Vasari Singers
for Guild, and the world premiere of Jonathan Dove’s The far theatricals of day with Nicholas Cleobury on Fleet Street Records. With
counter tenor Andrew Watts Claire has recently recorded Pergolesi’s Stabat Mater and a solo disc on the same label.
JANET SHELL, Mezzo soprano
Janet Shell worked as a Head of Music before retraining at Guildhall School of Music and Drama. She
quickly established herself in recital and won the Royal Tunbridge Wells International Competition. She
is one of the leading mezzos of her generation, and has sung for Welsh National Opera, Opera North,
English National Opera and the Royal Opera House at Covent Garden.
It is, however, for her oratorio and recital work that Janet remains best known and her extensive
repertoire continues to impress. Her affinity with the music of Elgar is often commented upon, in
particular Dream of Gerontius which she sings regularly. She has sung in recital all over the world and
has worked abroad with the RPO, Scottish Chamber Orchestra and Lille Philharmonic. She was invited
to sing in Tokyo by the then Prime Minister, John Major, for his honoured guests, and subsequently at
Downing Street. Future recital work includes a much anticipated collaboration with Lucy Parham in
the Schumann anniversary year.
Janet maintains a busy performing schedule, but also teaches singing and gives workshops. She has given invited vocal master classes
at Stetson University, Florida and at the Music Conservatoire in Tokyo.
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JAMES ATHERTON, Tenor
James has a passion for church music and has spent the last 18 years singing in
Cathedral Choirs, most recently Winchester Cathedral and St. Georges Chapel,
Windsor Castle as a Lay Clerk where he sang for the marriage blessing of HRH Prince
Charles to Camilla Parker-Bowles. He has since moved to Gloucester to join the world
renowned Cathedral Choir under Adrian Partington.
James sings with groups including Tenebrae, Sarum Consort and The Edington Festival Consort. He is
also the founder and director of the Glevum Consort, a successful professional choir that is fast gaining
a reputation for carefully chosen and interesting programmes. In association with the Corelli Orchestra
of Cheltenham they have had great success with their small scale Messiahs: just 10 singers in the chorus,
with each singer taking arias. This season they will give several performances of a new edition of Bach’s
St. John Passion with just 8 singers, with James in the role of Evangelist.
As a soloist James has sung most of the major works, and is in demand throughout the country in the role of Evangelist in Bach’s
Passions. He has also performed the title role in Elgar’s The Dream of Gerontius.
Daily duties in the Cathedral are combined with his other passion, organ building. James is a pipe organ voicer working alongside Guy
Russell in the voicing department for Nicholson’s of Malvern.
PAUL CHARRIER, Baritone
After music and vocal studies at London University and the Royal College of Music, James Charrier
embarked on a varied career which has included recording Mozart for a “techno” disc, being cast as a
computer nerd and a dog in Spem, an opera by Joe St Johanser, and performing backing vocals for a ride
at Alton Towers.
More mainstream activities include solo appearances in Monteverdi’s Vespers of 1610 at the Edinburgh
Festival and Bach’s B Minor Mass at Symphony Hall, Birmingham. Recently he has sung Bach’s St Matthew
Passion, Handel’s Messiah, Rossini’s Petite Messe Solennelle and Mozart’s C Minor Mass.
He has recorded the bass solos in Bernstein’s Chichester Psalms with the Bournemouth Symphony Orchestra
and Chorus, and Britten’s Death in Venice with the City of London Sinfonia and the BBC Singers under the
late Richard Hickox. Operatic roles include Guglielmo (Cosí Fan Tutte), Frank (Die Fledermaus) and Morales (Carmen) .
Paul has sung with several well-known ensembles including the Monteverdi Choir and the Glasgow-based Cappella Nova, with whom
he made the world première recording of James Macmillan’s eight-voice Tenebrae Responsories.
Until 2009 Paul was a Lay Clerk at Guildford Cathedral and has also been on the staff of Christ Church Cathedral, Oxford and Westminster
Abbey, where he sang at the funeral of the Princess of Wales in 1997.
PAUL ELLIS, Conductor
Born in Southwell, Nottinghamshire, Paul Ellis studied at Manchester University and the Royal Northern
College of Music. He discovered his love of choral music whilst at university and choral conducting has
been a major part of his career ever since. He has worked with many choirs in the South West and earned
a reputation for high standards of performance and innovative programming of an extensive range of
music, from Renaissance to contemporary.
Amongst the choirs with which he has been involved are the Grange Choral Society in Christchurch which
he conducted for twelve years and Taunton Camerata which he conducted for ten years. He was also
conductor of Sherborne School Music Society, establishing with it a reputation for high standards of choral
singing and giving polished performances of many major choral works.
Paul is Director of Music of Sherborne Abbey, where he is responsible for its choir of men and boys. He has conducted Sherborne
Chamber Choir for much of its thirty year existence, and with them has given many highly acclaimed performances, both a cappella
and with orchestra, in Sherborne Abbey and further afield. Since September 2004 he has also been Musical Director of the Liskeardbased East Cornwall Bach Choir. He has been Musical Director of the Sherborne Festival Chorus since its formation in 2006, giving
acclaimed annual performances with them in Sherborne Abbey Festival of major choral works.
SHERBORNE FESTIVAL CHORUS was formed in 2006, and has enabled the Sherborne Abbey Festival to reach out further into the
community and to give local people the opportunity to sing with professional musicians and soloists at the Festival. The first concert
was Haydn’s Creation; performances at the Festival since have included Elgar’s The Dream of Gerontius and The Kingdom, Vaughan
Williams’ A Sea Symphony, Handel’s Messiah (with Dame Emma Kirkby as soprano soloist), Poulenc’s Gloria and Holst’s Hymn of Jesus.
It has been a tremendous success, and performances have all received wide acclaim from festival audiences and sponsors. The number
of singers enrolling has increased every year, but because of space restrictions in the Abbey there is an upper limit to the size of the
chorus, and there is a waiting list. It is a measure of the popularity of the event that many on the waiting list attend weekly rehearsals
despite the fact that they are not guaranteed a place on the night.
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CHAMELEON ARTS ORCHESTRAS
The Chameleon Arts Orchestras were formed in 1987
by Chameleon Arts Management to answer the need of
Choral Societies nationwide for quality performances
of the great works for choir and orchestra. From
Monteverdi to Maxwell Davies and beyond, the orchestras perform in
Churches, Cathedrals and Concert Halls throughout the country.
Chameleon Arts Orchestra boasts some of the country’s leading freelance
players who also perform with the Royal Philharmonic and London
Philharmonic Orchestras, The Royal Opera Orchestra, London and
Bournemouth Symphony Orchestras and the English Chamber Orchestra.
As the première orchestra devoted to the performance of choral works, the players have a vast knowledge and experience of works
regularly performed by choral societies, which often proves valuable and helpful to choirs and conductors.
Chameleon Arts Baroque Orchestra gives choral societies the opportunity to be accompanied on period instruments when performing
the masterpieces of the Baroque and Classical periods. Individually the members of the orchestra are acknowledged specialists in
period performance practice and continue to work, often as principals, with the leading ‘original instrument’ orchestras, including
the Orchestra of the Age of Enlightenment, The Academy of Ancient Music, The King’s Consort and Gabrieli Consort and Players.
Chameleon Arts String Orchestra comprises the principal players from the main orchestra and specialises in concert performances
of the fine string repertoire available to us.
Chameleon Arts Orchestra appears by arrangement with Chameleon Arts Management.
Tel.: 0845 644 5530 email: orchestra@chameleon-arts.co.uk Website: www.chameleon-arts-orchestra.co.uk

Sherborne Festival Chorus gratefully acknowledges the assistance of Somerset Performing Arts Library, Yeovil, for music hire

Jubilee
Celebration
A concert for all the family to celebrate
the Queen’s Diamond Jubilee
Music written for Coronations and other Royal occasions
through the ages, including Parry I was Glad and
Blest Pair of Sirens, Handel Zadok the Priest,
Walton Coronation Te Deum and music from last year’s
wedding of Prince William to Catherine Middleton, including
Paul Mealor Ubi Caritas and John Rutter This is the day.

Sherborne Chamber Choir,
Sherborne Abbey Choir
and orchestra
Conductor Paul Ellis

Saturday 2nd June 2012 at 7pm
Sherborne Abbey
Tickets £5-£15, available from
Sherborne Tourist Information Centre, 01935 815341
and The Dorset Music House, 01935 816332
Sherborne Chamber Choir is a Registered Charity No. 1113380
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THE MADRIGAL SOCIETY OF SHERBORNE GIRLS
Organist, Simon Clarkson

Conductor, John Jenkins

Sherborne Abbey, Tuesday 8th May 2012 at 1.30pm
Entry free with retiring collection

The Call
Hear my prayer, O Lord
The Lord’s Prayer
Salve Regina
Give way, Jordan
La lluvia
Queen Jane
Dashing away with the smoothing iron

Jeremy Lund
Purcell
Tavener
Palestrina
Spiritual arr. Mary Goetze
Ecuador arr. Stephen Hatfield
Kentucky arr. Stephen Hatfield
Traditional arr. Robert Latham

The Madrigal Society 2011 - 2012
Isabel Clancy, Anna Disley-Simpson, Alice Dudgeon, Tara Elsen
Yume Fujita, Charlotte Garton, Claudia Gordon, Amelia Graham
Alice Horn, Sharyn Kyazze, Molly Mackean, Eleanor Nickerson
Sophie Palmer, Emma Pickup, Edwina Savage, Charlotte Smallwood
Harriet Smith, Saskia Wilkins, Deborah Williams, Alice Young

THE GRYPHON BIG BAND
Val Mizen, Director
Sherborne Abbey, Tuesday 8th May 2012 at 2.30pm
Entry free with retiring collection

Oye Como Va
Soul Bossa Nova
From Russia With Love
The Man With The Golden Gun
Diamonds Are Forever
Basin Street Blues
My Funny Valentine
The Way We Were
Bad Attitude
The Pink Panther
Highlights from Harry Potter
Pirates of the Caribbean

Puente, arr. Murtha
Jones, arr. Lewis
Barry, arr. Kenny
Barry, arr. Norris
Barry, arr. Norris
S. Williams, arr. Nowak
Rodgers, arr. Lowden
Hamlisch, arr. Nowak
Sweeney / Sweeney
Mancini, arr. Custer
J. Williams, arr. Story
Badelt, arr. Sweeney

The Gryphon Big Band has been running for many years and its members range from ages eleven to
eighteen (Years 7 to 13). The Big Band will perform music in a variety of contrasting styles including swing,
jazz standards and film music. The Big Band is honoured to be participating in this year’s Sherborne Music
Festival and hope that you enjoy the programme.
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Sherborne Abbey Music Festival Programme Adve

SHERBORNE GIRLS
JAZZ BAND

Directed by Edward Leaker

Castleton Church, Tuesday 8th May 2012 at 4.30pm
Entry free with retiring collection

Sherborne Girls Jazz Band was founded in 2005 to give the
girls an opportunity to perform jazz and popular music and
to expose them to different musical styles. Since then, the
group has gone from strength to strength and has become
a regular feature of the annual Jazz and Blues Concert at the
school. Sherborne Girls Jazz Band has also performed for
many public functions and charity events in the area. They
embrace all instruments to produce a unique sound that
includes trumpets, saxophones, clarinets, and flute rather
than just the standard instrumentation. The result is a hybrid
of the traditional big band or jazz combo.

INDEPENDENT FINANCIAL ADVISERS
Melmoth House, Abbey Close, Sherborne,
Dorset, DT9 3LH
St John’s House, Church Path, Yeovil,
Somerset, BA20 1HE
www.adanac.biz
info@adanac.biz

The band will be performing a selection of jazz and swing
favourites from the Big Band and Swing Era including; It Don’t
Mean a Thing, Perfidia and Mas Que Nada.

If you are seeking professionalism,

This year’s concert will also feature a selection of vocal and
instrumental solos that will showcase members of the band.

no further than Adanac Financial Services Ltd.

Saxophones:

Mary Allwood, Philippa Williams
Philippa Smith, Ella Weston
Clarinets:
Isabel Clancy
Imogen Horn
Olivia SeQueira
Trumpets:
Anona Galbraith
Alice Mackean
Eleanor Nickerson
Flute:
Claudia Gordon
Keyboard and Vocals: Octavia Bromell
Drums:
Charis Lam
Guitar:
Emily He
Bass:
Michelle Cheung

integrity and a quality service then look

Adanac

is

an

independent,

fee-based

advisory practice where you will receive
impartial and unbiased advice, specific to
your circumstances.
Our advisers are specialists in dealing with the
requirements of individuals, business owners,
professionals and trustees.
So, if you are looking to appoint an adviser for
your pension, investments, long term care
needs, or to guide you through a divorce or
the complexity of a trust, then contact the
Adanac team.

For a no obligation meeting
call us on
01935 815855 / 01935 848764
Adanac Financial Services Ltd is directly authorised and regulated by the
Financial Services Authority
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LESLEY GARRETT AND EMMA JOHNSON
with Andrew West, Piano
Sherborne Abbey, Tuesday 8th May, 2012 at 7.30pm
Sponsored by Adanac Financial Services

Emma Johnson, Clarinet

Lesley Garrett, Soprano
PROGRAMME
Fine Knacks For Ladies
Jesu Joy of Mans Desiring (Cantata 147)
When Daisies Pied		

John Dowland (?1563-1626), arr. Adam Saunders
J.S. Bach (1685-1750), arr. Chris West/Emma Johnson
Thomas Arne (1710-1778), arr. Henry Lazarus

It seems that John Dowland was born in London (although some sources say Dublin) in about 1563 but he was to spend much of
his life abroad; in France, Germany, Italy and Denmark. He published his first book of Songs or Ayres in 1597, his second in 1600 and
his third in 1603. It is in the second of these books, dedicated to Lucy, Countess of Bedford, that Fine knacks for ladies is to be found.
Dating from 1723, Johann Sebastian Bach’s cantata Herz und Mund und Tat und Leben (Heart and mouth and deed and life) is in two
parts, each of which ends with the same chorale melody written in about 1641 and is by Johann Schop. The English words which
are now inextricably associated with this chorale begin Jesu, joy of man’s desiring and were written by Robert Bridges who was poet
laureate from 1913 until his death in 1930.
Nowadays, most people only think of Thomas Arne as the composer of Rule, Britannia! but, in his day, he was well known for his
operas, masques and incidental music to plays by Shakespeare and his contemporaries. On 20 December 1740, for a revival of As you
like it, Arne composed the music for three songs, Under the greenwood tree, Blow, blow thou winter wind and When daisies pied, which
actually comes from Love’s labours lost.

Alleluia (Cantata 51) J.S. Bach
Vedrai Carino and Ah Fuggi il Traditor (Don Giovanni)

W.A. Mozart (1756-1791)

Bach’s cantata Jauchzet Gott in allen Landen! (Praise God in all lands!) was intended for performance on the fifteenth Sunday after
Trinity and is thought to have been heard for the first time on 17 September 1730. It is set for soprano, strings and trumpet and ends
with this wonderful Alleluia.
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Wolfgang Amadeus Mozart’s opera, Don Giovanni, received its first performance in Prague on 29 October
1787 and was a huge success. No young girl is safe from Don Giovanni not even on the eve of her wedding and,
when Masetto tries to complain that the Don has attempted to seduce his fiancée, Zerlina, he is knocked to the
ground by Leporello, Giovanni’s servant. When Zerlina finds him covered in bruises she comforts him with her
aria Vedrai carino (You’ll see, my dear). Donna Elvira is one of Don Giovanni’s many discarded lovers and, in her
aria Ah, fuggi il traditor (Ah, flee the traitor), she declares to one and all that he is never to be trusted.

Variations on Mozart’s La Ci Darem la Mano (Don Giovanni)

L.V. Beethoven (1770-1827)

It is with the duet Là ci darem la mano (There we’ll take hands) that Don Giovanni begins his seduction of Zerlina and, to begin with at
least, she seems to be succumbing to his charms. Taken out of context, its melody has been used by several composers as a theme on
which to build sets of variations, Chopin’s for piano and orchestra providing him with his first great success as a composer. Less well
known is the set of eight variations that Ludwig van Beethoven composed for two oboes and cor anglais in 1796 and which received
its first performance at a benefit concert for widows and orphans on 23 December the following year.

Shepherd On The Rock

Franz Schubert (1797-1828)

Franz Schubert composed his song Der Hirt aus dem Felsen (The Shepherd on the Rock) in 1828 for Anna Milder-Hauptmann. The
shepherd in Wilhelm Müller’s poem describes how absence makes the heart grow fonder, especially when one is standing alone on
a high cliff looking across the valley and hearing the distant echoes ring out with extraordinary clarity. With a loved one living so far
away, grief and loneliness are all that are left until, that is, spring arrives and makes it possible to go off wandering again.

Interval
The Ash Grove - A Welsh Tune
Three Folk Songs for Clarinet and Voice

Trad.arr. Benjamin Britten
Trad. arr. John McCabe

Johnny Has Gone For a Soldier: Hush-a-ba, birdie, croon, croon: John Peel
Over the years Benjamin Britten made many arrangements of folk songs. He composed his first set in the early 1940s and his last
in 1976, the year of his death. The first, third and fifth volumes, which appeared in 1943, 1947 and 1961 respectively, contained folk
songs from around the British Isles, the second (1946) from France, the fourth (1960) from Ireland and the sixth (1961) from England.
Included in the first volume is an arrangement of The Ash Grove, a Welsh folk song whose melody first appeared in print in 1802.
The Three Folk Songs by John McCabe (b.1939) were composed in 1963 and given their first performance on 11 December of that year
at the Irvine Music Club in Scotland by Catriona Gordon and Keith Puddy with the composer at the piano. The three songs - Johnny
has gone for a soldier, Hush-a-ba birdie, croon, croon and John Peel - are from America, Scotland and England. In 1976 McCabe added
two more songs to this set - The Water of Tyne and Weaving Song - and replaced the clarinet with a horn.

Bagatelle No. 5, Fughetta

Gerald Finzi (1901-1956)

It was in 1943, at one of the lunchtime concerts that the pianist Dame Myra Hess put on at the National Gallery in London throughout
the Second World War, that the first four of the Five Bagatelles by Gerald Finzi were heard for the first time. The clarinetist was Pauline
Juler and the pianist, Finzi’s friend and fellow composer, Howard Ferguson. Finzi had been working on these pieces for some time and
was later to add the Fughetta which is being played today.

Somewhere and America (West Side Story)
Tonight (West Side Story)

Leonard Bernstein (1918-1990) arr. Johnson/Lenehan
Leonard Bernstein

In the late 1950s, Leonard Bernstein set to work on a musical version of Romeo and Juliet which to become West Side Story. In this telling
of Shakespeare’s play, the Montagues and Capulets are transformed into two rival New York street gangs, the Jets and the Sharks,
with Juliet becoming Maria, a Puerto Rican girl whose brother is the leader of the Sharks, and Romeo becoming Tony, a prominent
member of the Jets. The balcony scene takes place on a fire escape and it is there that Maria and Tony sing of their love Tonight, after
which Maria’s friends sing of the joys of living in America. Once Tony has stabbed to death Maria’s brother it is only a matter of time
before he too will be killed. Meanwhile, the two star-crossed lovers long for a place where there is no strife or hatred - Somewhere.

Over the Rainbow (Wizard of Oz)

Harold Arlen(1905-1986)

The American composer Harold Arlen’s greatest success as a composer of film music came with his score for The Wizard of Oz in 1939.
It was the seventeen-year-old Judy Garland who took the part of Dorothy and became a star overnight with the song Somewhere over
the rainbow.
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I Could Have Danced All Night (My Fair Lady)

Frederick Loewe(1901-1998)

My Fair Lady by Alan Jay Lerner and Frederick Loewe is based on George Bernard Shaw’s play, Pygmalion. Although
starting out its life as a theatre musical, it is probably best known in the film version made in 1964. It was first
performed on the stage at the Mark Hellinger Theatre in New York on 15 March 1956 and tells of the education
and entrance into Society of Eliza Doolittle. Professor Henry Higgins, an expert in dialects, is convinced that he
can rid Eliza of her Cockney accent and teach her to speak ‘proper’ English. Such is her excitement when he achieves this aim that
Eliza claims that she could have danced all night.

Medley: Lady Be Good The Man I Love

I Got Rhythm

George Gershwin (1898-1937)

On his way back by boat from a visit to London in 1924, George Gershwin met Otto Kahn, chairman of the board of New York’s
Metropolitan Opera, and played him some of the songs intended for his next show, Lady be Good and, after hearing The man I love,
Kahn agreed to invest some ten thousand dollars in it. As it turned out, this song was dropped during the trial run in Philadelphia
so it was not performed when Lady be Good opened on 1 December 1924 at New York’s Liberty Theatre. Over the years Gershwin
attempted to include it in various other shows but, in the end, it was as a stand-alone song that it gained its popularity. On 14 October
1930, Gershwin conducted the first performance of his new musical Girl Crazy at the Alvin Theatre in New York. The star of this show
was Ethel Merman who was making her debut on Broadway and each evening she brought the house down when she sang the show’s
best-known number, I got rhythm.

LESLEY GARRETT Lesley Garrett, CBE, is one of Britain’s most popular sopranos,
regularly appearing in both opera and in concert, on television and CD; she has won
both critical acclaim and the affection of many fans and music lovers. As a recording
artist, she has fourteen solo CDs to her credit; Soprano in Red received the Gramophone
Award for ‘Best-selling Classical Artist of the Year’, Diva! A Soprano At The Movies, Prima
Donna, Simple Gifts, Soprano in Red, Soprano in Hollywood, and I Will Wait for You all
received silver discs and A Soprano Inspired and Lesley Garrett both achieved gold discs.
Recent albums are Travelling Light, The Singer, So Deep is the Night, When I Fall in Love
and Amazing Grace. She was also a featured artist on the platinum selling Perfect Day
single released by the BBC in aid of Children in Need. Her new album A North Country
Lass was released in April 2012.
Lesley’s major television appearances include Lesley Garrett…Tonight for the BBC
featuring Lesley and guest artists as diverse as Renee Fleming and Ladysmith Black
Mambazo, Dmitri Hvorostovsky and Marti Pellow, Michel Legrand and Elaine Paige.
Lesley was also the subject of a South Bank Show on LWT.
Lesley’s operatic career included early engagements at the Wexford Festival, Welsh National Opera, Opera North, and Glyndebourne
Festival Opera before joining English National Opera in 1984. During her time with ENO, Lesley starred in many productions and won
critical acclaim for her portrayals of both comic and serious roles. Lesley made her Royal Opera debut in their production of The Merry
Widow in 1997. She returned to the Coliseum in the spring of 2001 for a revival of her acclaimed Rosina in Rossini’s Barber of Seville,
having first performed the role there in 1998.
Internationally Lesley has performed throughout Europe, the USA, Australia, Russia, Brazil, Japan, Malaysia, Taiwan and South Korea.
In 2005 Lesley was invited to be one of the judges of the BBC’s Comic Relief Does Fame Academy and she both sang at and hosted the
2005 Classical Brit Awards. In the autumn Lesley took the title role in Welsh National Opera’s new production of The Merry Widow which
toured the UK. In spring 2006 Lesley joined ITV’s hit show Loose Women as a regular weekly guest and in the autumn she joined the
cast of The Sound of Music as the Mother Abbess in a new production at the Palladium. In 2011, she returned to The Sound of Music for
the final two weeks of the UK tour as well as performing in her own concerts throughout the UK. Earlier in the year, she co-presented
a four part series for BBC1 celebrating the Royal Wedding.
Lesley was awarded a CBE in the 2002 New Year’s Honours List for Services to Music and is a Member of the Board of the Royal
Academy of Music.
www.lesleygarrett.co.uk
The Lesley Garrett Fan Club
PO Box 9614, Nottingham. NG9 9EL
Lesley.fanclub@gmail.com
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EMMA JOHNSON is one of the few clarinettists to have established an
international career as a soloist. She has performed throughout the world
in venues such as the Kennedy Center, the Concertgebouw, the Louvre
and the Barbican. In Britain she has achieved particular popularity- her
two discs on the Universal label, Voyage and The Mozart Album, spent
many weeks at the top of the Classical Charts.
Emma began to study the clarinet at the age of nine. In 1984 she won the BBC Young Musician
of the Year Competition and was later also a winner of the Young Concert Artist Auditions in
New York. These competitions launched Emma’s musical career whilst she was still at school,
but she chose to study Music and English at Cambridge University before embarking full-time
on musical life.
One of the chief inspirations for Emma’s music making has been listening to great singers; when
she plays the clarinet she tries to emulate the expressive power of the human voice. Another
goal has been to get better acceptance for the clarinet as a solo classical instrument. In May
2008 the Daily Telegraph wrote “To make a successful career as a solo clarinettist is especially
hard, but Emma Johnson has managed it”.
Emma has appeared as soloist with many leading orchestras including the London Symphony,
Philharmonia, Hallé, Salzburg Camerata and Netherlands Philharmonic in repertoire which
includes over forty different concertos. A new development in Emma’s career has been not only
to direct from the clarinet, but also to conduct orchestras such as the London Mozart Players and the Royal Philharmonic. Emma is
also in demand as a recitalist and chamber musician. She has collaborated with quartets such as the Takacs, Brodsky and ConTempo
and she is director of her own ensemble, ‘Emma Johnson and Friends’, a versatile wind and string group.
Emma has achieved great success as a recording artist with over 20 discs to her name. Her Finzi Concerto CD was nominated for a
Gramophone Award and “Pastoral” was a CD of the year in the BBC Music Magazine. Details of her recordings as well as her concert
schedule are available on Emma’s website www.emmajohnson.co.uk.
Emma’s TV appearances have ranged from prime time chat shows to gala concerts with Cleo Laine and Yehudi Menuhin. She enjoys
writing about music and has presented various feature programmes, including most recently a Radio 4 broadcast about the composer,
Gerald Finzi which was chosen as a “Pick of the Week”.
As well as the traditional repertoire, Emma takes an interest in contemporary composers. Her recording of Michael Berkeley’s challenging
Clarinet Concerto received widespread critical acclaim. John Dankworth has written several jazz-inspired works for Emma including
a clarinet concerto premiered at the Royal Festival Hall with the London Philharmonic Orchestra.
Although she lacks the time to teach on a regular basis, Emma has given master classes in many countries and was previously a visiting
professor at the Royal College of Music in London. A patron of ClicSargent the childhood cancer charity< www.clicsargent.org.uk>,
Emma likes to support a number of good causes through her concerts. She was recently the first woman to be made an honorary fellow
of Pembroke College Cambridge, and in 1996 Emma was awarded an MBE in the Queen’s Birthday Honours List for services to music.
Emma Johnson plays an instrument by the English clarinet maker Peter Eaton.
Pianist ANDREW WEST is known internationally as soloist, accompanist and chamber
musician, and has worked with both Lesley Garrett and Emma Johnson for many years.
Other long-standing performance and recording partners include singers Mark Padmore
and Roderick Williams and flautist Emily Beynon. His forthcoming season includes recitals
in Vienna, Lisbon and Rome, and a performance in the December Nights festival at the
Pushkin Museum in Moscow.
He is an artistic director of the Nuremberg International Chamber Music Festival, which
promotes English music unfamiliar to local audiences alongside more well-known works.
Highlights have included several productions of Benjamin Britten’s chamber operas,
including Noye’s Fludde, which was performed in a circus tent in Nuremberg Zoo. The
Festival has several times been invited to appear in the Wigmore Hall's chamber music
series. He has performed the two-piano version of The Rite of Spring in London, Paris,
Seoul and New York as part of the Michael Clark Dance Company Stravinsky Project. His
solo career has led to solo tours of South America, South Africa and the United States.
Andrew read English at Cambridge before studying at the Royal Academy of Music,
where he is now a piano professor.
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