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Sherborne Abbey Festival 2011
FESTIVAL PROGRAMME

Doors open 45 minutes before stated concert times.
Please note that concerts take place in several locations, generally either Sherborne Abbey or
Castleton Church, Sherborne. The location for each concert is indicated in parentheses.
*Denotes free entry with plate donations
Friday 29th April
1.30pm* Sherborne School Chamber Ensembles
(Sherborne Abbey)

4.00pm* Sherborne School Jazz Band
(The Music School, Sherborne School)

6.15pm
8.00pm

Dame Harriet Walter (Castleton Church)
An Evening with Cleo Laine (Big School Rm, Sherborne School)

10.00am
10.30am*
1.45pm
3.45pm*
7.30pm

Saturday 30th April
Sumudu, Vocal Workshop (Stuart Centre, Sherborne Girls)
Sherborne Close Harmony Group (Sherborne Abbey)
Sumudu in Concert (Sherborne Abbey)
Head to Head in Leipzig: Rossignol (Castleton Church)
The Magic of Mozart: Nicola Benedetti (Sherborne Abbey)

Sunday 1st May (continued)
5.00pm* Choral Evensong: Combined choirs of Romsey
Abbey and Sherborne Abbey (Sherborne Abbey)
6.00pm Patrons’ Evening
8.00pm The Three Welsh Tenors (Sherborne Abbey)
Monday 2nd May
11.00am Transatlantic Connections: Naomi Gregory, organ
(Sherborne Abbey)

1.00pm* Schola Cantorum, Leweston School (Sherborne Abbey)
4.30pm* Youth Brass Spectacular: Sherborne Youth Band
(Castleton Church)

7.30pm

Gloria: Sherborne Festival Chorus and Orchestra
(Sherborne Abbey)

Tuesday 3rd May
Sunday 1st May
1.30pm* The Madrigal Society of Sherborne Girls (Sherborne Abbey)
9.30am* Festival Eucharist: Abbey Choir (Sherborne Abbey)
11.15am* Sung Mattins with Sherborne Girls Choir (Castleton Church) 4.30pm* Sherborne Girls Jazz Group (Castleton Church)
7.30pm Hail, Mother of the Redeemer: The Sixteen
3.00pm* Holy Moses: Sherborne Young Singers (Castleton Church)
(Sherborne Abbey)

Welcome

When I began writing these notes, the first week of ticket sales had been completed and I was amazed at the
way the tickets had sold. Each year sales grow and grow, which in this time of recession is truly amazing: a
great big thank you to you all for your continuing support.
Now, as I am proof-reading the programme, BBC Radio 3 has just made contact for permission to broadcast
live this year’s final concert by The Sixteen. It will be the first in a new series of concerts broadcast each night
throughout the summer. What a compliment! This means, of course, that everyone must be in their seats early,
rather than leaving it to the last minute to arrive. Those of you with tickets for this concert, please take note.
This year, in line with our constitution, the Abbey Festival has taken over responsibility for funding the Abbey
Choir and it is our intention to continue to do this as long as we are financially able to do so without putting the festival at risk. We will,
of course, continue to fund singing and music lessons for the choir, as we have done in the past. This year we also helped to fund four
children from the Gryphon School whose parents were unable to meet the costs of the school orchestra trip to Prague. This follows
what we did the previous year when we funded four children from the school choir to compete in the BBC Songs of Praise Choir of the
Year competition in Manchester. This proved very worthwhile because the choir actually won.
Once more we must express our thanks to: The Revd. Canon Eric Woods, the Churchwardens and the PCC, Sherborne School and
Sherborne Girls for allowing us to use Sherborne Abbey, Castleton Church, the BSR, the Music School and the Stuart Centre in which
to stage the various events - we are very lucky to have such a wealth of venues. Our thanks also go to our wonderful sponsors whose
backing makes all this possible; please do support them. Thank you also to our growing number of Patrons; we are deeply indebted
to you for all your support. After this year’s Festival we will hopefully have even more people wanting to join their ranks.
Last year demand for tickets almost outstripped our ability to provide them. This is now much improved, thanks to Pat Atkinson,
Patrick Carson, David Lovelock and Rick Churchill and their work on our new ticketing system. Pat and her team of ticket sellers try
hard to give people what they want - sadly, not always possible. Special thanks go to Patrick Carson, who retired this year after a
number of years of invaluable service as Patrons’ Coordinator. Thanks to our committee, Andrew Cross (Concert Manager), Richard
Churchill (Website), Mary Glasby (Patrons), Hugh Watkins (Marketing), Jan Eimstad (Schools’ Coordinator and Programme layout), Don
Edwards (Poster and Leaflet distribution), the artists, the tea ladies and especially my wife and family, for all their help and support.
John Baker, Chairman and Artistic Director
Sherborne Abbey Festival is run in aid of Sherborne Abbey
Cover picture by ANNE MOORSE, a Kenya-born artist who lives in Sherborne. After studying Latin and French at London University, Anne married
and went to Aden (now Southern Yemen) where she began painting as Anne Doe. She returned to the UK in 1967 and taught Latin and French at
St Anthony’s School, Leweston, before taking up painting full time in 1981. She is known for her distinctive watercolours, inspired by people and
places in everyday life, and has exhibited in Aden, Spain, Hong Kong and Oman. In the UK she has had solo exhibitions at the crypt of St John’s
Smith Square in London and at the Alpha Gallery in Sherborne. Her paintings have also been shown at the Royal Institute of Watercolour Artists in
London and at the Royal West Of England Academy in Bristol. She served as Chairman of the Sherborne Art Club for five years.
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SHERBORNE ABBEY FESTIVAL
“A lovely little gem of a festival”: Dr Carol Colburn Hogel CBE, The Dunard Fund.

INTRODUCTION

Now in its twelfth season, Sherborne Abbey Festival welcomes you to a Spring weekend of
wonderful music performed by artists ranging from pupils of our local schools to internationally
acclaimed musicians, and ranging in age from 8 to 80. Highlights include the return of the fantastic
choral ensemble, The Sixteen, violinist Nicola Benedetti with the European Union Chamber
Orchestra, the Three Welsh Tenors and the incomparable Dame Cleo Laine. The Festival Chorus
and Chameleon Arts Orchestra concert of choral music by Holst and Poulenc also features soprano
soloist Claire Seaton in Richard Strauss’s Four Last Songs. You are invited to a conversation with
actress Dame Harriet Walter and to performances by students from local schools including early
music, jazz, barbershop and brass band. If this is your first visit, you might be interested in reading
below about the way the Festival came into being, and the people who have been fundamental in
ensuring its continued growth.

BACKGROUND

Photograph by Stuart Glasby
In the heart of the warm, golden-coloured town of Sherborne stands the magnificent Abbey
founded in the 10th century. This is the home of the locally acclaimed and nationally supported Sherborne Abbey Festival. Sherborne
has much to offer: a perfect mixture of peace and daily bustling activity; a place
with narrow streets, weekly markets, the gentle descent of the main street, Cheap
Street, packed with interesting shops, two (12th and 17th century) castles and a
variety of many charming buildings dating from the 15th and 18th centuries. It
is a centre for several schools as well as a popular tourist attraction. Surrounded
by green and pleasant hills, the town is a “must” for visitors who wish to enjoy
the Abbey’s 15th century Perpendicular architecture and in particular the glorious
fan-vaulted roof. For thirteen centuries the church of the Blessed Virgin Mary
has been a place of prayer and pilgrimage. From Saxon cathedral to Benedictine
abbey, the Abbey exudes history and reverence as a very special place of
worship. It is the “Cathedral of Dorset” and is an ideal concert venue and place of
pilgrimage for music lovers to visit. The Abbey is therefore the natural stage for
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the major events of the festival as well as being the principal building in the town.

HOW IT ALL BEGAN

The story of this relatively young festival is worth telling as its origins and subsequent success are
mainly due to the initiative of its founder and present director John Baker. John would be the first
to confess that he had a limited musical upbringing; however, when his son became a chorister
at Wells Cathedral in 1995 he set out on a musical journey of his own. Particular inspiration came
from his first visit to the Edington Music Festival in Wiltshire; a choral liturgically-based festival
that has now been running for fifty years which made John think how a similar series of events
could work in the equally beautiful surroundings of Sherborne Abbey. With the Vicar’s support a
working party was set up to explore the idea of how the festival could work, with the initial group
made up of John, the Vicar, The Revd. Canon Eric Woods, Malcolm Archer, Master of Choristers at
Wells Cathedral and John Padley, Choir Master at Sherborne Abbey. The working party decided
that it would be a good idea to aim for a four day festival at the beginning of May 2000. It was also
agreed that it should be based around the liturgy, rather than being purely liturgical, as this would
allow the festival to host a wider variety of concerts. With many ideas and much enthusiasm, there
was only one key factor that the working party needed to arrange for the first festival to go ahead
- the funding. In this instance it was the Parochial Church Council (PCC) who came up trumps with
enthusiastic support and a loan of £1000, to act as a ‘pump primer’ in order to facilitate funds to
be obtained from other sources. This loan was agreed between John Baker and the PCC on the
understanding that any profits made would be used to fund future festivals and to promote music
in the Parish.

THE AIMS OF THE FESTIVAL
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The principal aim of the festival is to act as outreach for the Abbey, staging attractive programmes with internationally renowned
performers. By putting on popular concerts, people would be enticed through the doors in order to experience the beauty and
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majesty of Sherborne Abbey. In addition,
the festival aims to encourage not only
local patronage but also visitors from far
and wide to the town and the South West
in general. Furthermore, the Sherborne
Abbey Festival encourages the participation of younger
generations by offering them the opportunity to take part
in workshops with professional musicians and to perform in
inspirational venues before a live audience.

GETTING STARTED

The initial working party was the basis for the Abbey Festival
Committee when it was formed, with the then Sherborne Abbey
Treasurer, David Lovelock, joining the committee as Treasurer
for the Festival. Having decided the line-up for the first festival,
which included Clifton Cathedral Choir, Bath Camerata and
Wells Cathedral Choir, a steep learning-curve was faced as to
how to get the publicity leaflets, posters, programmes and
tickets designed, laid out and printed. With no funds available
for professional design, John Baker had no option but to learn,
together with Richard Churchill - a verger at the Abbey - how
to design and lay out everything, from tickets and programmes
to websites and posters. In the early days there were many
instances where the whole project would have collapsed if it
hadn’t been for members of the Abbey’s community, such as
Richard and Brenda Phillips, coming together to work it out
somehow! In the third year of the festival, the role of Concert
Manager was formalised, with John Bowles being the first to
take up the voluntary role and Andrew Cross taking over from
2005 onwards. Special thanks are also due to Sue Cameron,
who assumed the Secretary’s role to the Committee in 2004
and Hazel and Michael Crehan, who ran the ticket sales for
four years and created a very successful system. Pat Atkinson
now fulfils that role. The support of Committee members John
Jenkins - Director of Music at Sherborne Girls, Bernard Brown - Abbey Treasurer and Paul Ellis - Director of Music at the Abbey is also
invaluable. The first festival cost £5,000 to stage; it made approximately £2,500 profit and, as a consequence, we were able to pay
back the loan to the PCC before the festival actually took place.

PATRONS

In 2003, the Sherborne Abbey Festival Patrons were established in order
to allow people the opportunity to support the festival financially and help
it grow. There are now four levels of patronage: platinum, gold, silver and
bronze all offering different levels of benefits from advanced bookings,
generous ticket discounts, pre-concert drinks and even a special party! The
number of patrons has grown steadily over the years; if you are interested
in joining, please take a look at the Patrons’ page in this programme.

CURRENT POSITION

The Sherborne Abbey Festival has grown beyond all recognition since those
heady days of self-help, although it must be stressed that the organisation
is still entirely run by volunteers and is fully self-supporting, despite everincreasing expenses. It is reliant on local and national sponsorship and
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advertising as well as its patrons. It has, to date, received the backing of
Classic FM , the Western Gazette and The Dunard Fund (an international charitable fund which supports the Edinburgh Festival,
Glyndebourne and the London Philharmonic Orchestra), as well as many local firms too numerous to mention. More financial
support is of course welcome, especially as the Festival continues to grow in popularity and the demands increase. Each year,
profits are reinvested in the following year’s Festival enabling it to invite more and more artists of international renown. The profits
have also enabled the festival to fund various local projects such as Organ Scholarships in the Abbey, music lessons for the Abbey
choristers and Sherborne Young Singers, amongst others. This is in line with the original aims of the Festival.
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SHERBORNE FESTIVAL CHORUS

In 2005, it was decided to form the Sherborne Festival Chorus.
Paul Ellis, Director of Music at the Abbey, readily took over
the lead role as Director of Music for the Chorus. The Festival
Chorus Committee was set up with Rachel Greaves as Secretary, David Lovelock as
Treasurer and John Baker as Chair. The Festival Chorus has enabled the Sherborne
Abbey Festival to reach out further into the community and to give local people the
opportunity to sing with professional musicians and soloists each year at the Festival.
The first concert was a performance in 2006 of Haydn’s Creation, followed by The
Dream of Gerontius by Elgar in 2007, Vaughan Williams’ A Sea Symphony in 2008 and
Handel’s Messiah in 2009 (with Dame Emma Kirkby as soprano soloist) and Elgar’s
The Kingdom in 2010. There is no doubt that this has been an inspirational addition
to the Festival line-up, as it has proved to be a tremendous success, with over one
hundred local people enrolling with the Chorus each year. Their performances to
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date have received wide acclaim from festival audiences and sponsors. In 2009 the Festival Chorus became a registered charity.
Hugh Watkins took over as Chair and Lynne Harding as Treasurer.

SUPPORTING YOUTH

The Sherborne Abbey Festival has run a workshop and concert each year,
aimed primarily, but not exclusively, at children. In addition to advertising
the workshops in the festival literature and on the website, around 60
local schools are also contacted and given the opportunity to be taught
by renowned musicians and then demonstrate what they have learned by
joining the professionals in a concert in Sherborne Abbey. Steps are being
taken to try to increase the number of children taking advantage of this
opportunity. Previous workshops have featured jazz, percussion, recorder,
opera, violin and guitar. This year’s offering is a vocal workshop given by
Sumudu, a remarkable young artist with a voice that has been compared to
that of Karen Carpenter.
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Several of the festival concerts are given by students of the local schools.
This provides an excellent opportunity for their top music scholars, both choral and orchestral, to experience performing before
critical audiences.

PROGRAMMING

Programming has developed over the years and now has a fairly recognisable form. Concerts during the day feature local schools,
Saturday is workshop day, Sunday services in the Abbey and at Castleton Church feature special music. Monday morning is
traditionally set aside for an organ recital and Monday evening features the Festival Chorus. The evening concerts feature a wide
range of international artists, always chosen with care to provide variety within the aims of the Festival. There is no better example
of that than this year. The festival will open with Dame Cleo Laine and close with The Sixteen. They could hardly be more different,
but both are giants in their respective fields.

THE FUTURE

The vision for the future is for the festival to continue to grow and attract
ever-larger audiences, whilst maintaining its essential aims. The challenge
is to maintain the balance, as it has a unique quality which must be
nurtured. In order to prosper, it will need to build on the firm foundations
of profitability and a strong team of willing volunteers.
The Sherborne Abbey Festival offers an uplifting experience in its historic
Abbey which is at the heart of the town. It is magnificent in every way and
an inspirational experience. It is hoped that it will continue to attract people
from far and wide to enter its hallowed portals.
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Bookings can be made by going to www.sherborneabbey.org or telephone 07724 396470 for further details.
Major General Jonathan Hall CB OBE
(Originally written for the Western Gazette, published 17 April 2008 and revised 22 February 2011)
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Sherborne Abbey Music Festival Programme Adve

FOREWORD BY THE VICAR
The Reverend Canon Eric Woods

I was recently asked about the origin of
a quotation which goes ‘He who sings,
prays twice’. It is often attributed to
St. Augustine of Hippo (AD 354 – 430)
and is an encouraging thought for
any Music Festival set in the context
of a glorious House of Prayer such as
Sherborne Abbey. Nor need we be
discouraged by discovering that the
Latin text of the quotation is actually
Qui bene cantat bis orat – ‘He who sings
well prays twice.’ The standard of singing and of all the Festival’s
music has been consistently superb since its inauguration as the
brainchild and inspiration of John Baker in 2000. And so it is a great
pleasure to welcome you to the 2011 Festival in the knowledge –
for those with ears to hear and hearts to understand – that much
of the programme is an offering of prayer twice over, in the words
and in the music.
However, whoever is responsible for our quotation, it is probably
not Augustine. What he actually wrote is, that ‘He who sings praise
is not only singing, but also loving Him to whom he is singing.’ In
other words, everything depends on the spirit which we bring to
Church music (and, I would say, all music). If it is just performance,
then it is enjoyed and appreciated on its merits. But if it is offered in
the spirit of praise, then the music, the performer and the listener
are all transformed. Something really rather miraculous begins to
happen. I believe in miracles. I hope you do, too….

AN INVITATION FROM THE
FRIENDS OF SHERBORNE ABBEY
If you are enjoying this year’s Sherborne Abbey Festival you may
wish to help preserve Dorset’s finest building (one of the Greater
Churches of England) by joining The Friends of Sherborne
Abbey. The Association was formed in 1930 ‘to bind together
all those who love Sherborne Abbey in their desire to take part
in preserving it for posterity’.
The Friends have funded the whole or part of many projects most recently the Great West Window (1997/8), the repair of the
tower vaulting and the restoration of the Quire (2001/2) and the
rebuilding of the organ (2004). We also fund regular
maintenance and a rolling programme of repair and renovation.
We need more Friends! Will you join us? The minimum annual
subscription is just £20.00. Collect an application form from
the Friends’ stand at the back of the Abbey, or send a stamped
addressed envelope to:

The Membership Secretary
The Friends of Sherborne Abbey
3 Abbey Close, Sherborne, DT9 3LQ
THANK YOU

INDEPENDENT FINANCIAL ADVISERS
Melmoth House, Abbey Close, Sherborne,
Dorset, DT9 3LH
St John’s House, Church Path, Yeovil,
Somerset, BA20 1HE
www.adanac.biz
info@adanac.biz
If you are seeking professionalism,
integrity and a quality service then look
no further than Adanac Financial Services Ltd.
Adanac

is

an

independent,

fee-based

advisory practice where you will receive
impartial and unbiased advice, specific to
your circumstances.
Our advisers are specialists in dealing with the
requirements of individuals, business owners,
professionals and trustees.
So, if you are looking to appoint an adviser for
your pension, investments, long term care
needs, or to guide you through a divorce or
the complexity of a trust, then contact the
Adanac team.

For a no obligation meeting
call us on
01935 815855 / 01935 848764
Adanac Financial Services is directly authorised and regulated by the
Financial Services Authority.
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PATRONS
Thank you to all our Patrons - new and old. Your support has been tremendous and your
number increases annually as more and more people see the advantages of becoming a
Patron. Our continued aim is to see the festival grow in importance year on year, and for that to happen your
support is vital. If you have enjoyed what you have seen and heard this year and you are not already a Patron,
why not become one? New Patrons are most welcome at whatever level they choose to join. You will receive
generous price discounts at all but the Bronze level, so join today and enjoy the many benefits on offer, as well
as enjoying wonderful music in a beautiful setting.
John Baker, Chairman/Artistic Director
There are four levels of Patronage: Platinum, Gold, Silver and Bronze, offering the following benefits:Annual Payment Minimum
Advance Information
Advance Booking
Free programme
Discount
Patrons’ party
Pre-concert drinks

Platinum
£105
Yes
Yes
Yes
30%
Yes
Yes

Gold
£70
Yes
Yes
Yes
20%
Yes
Yes

Silver
£35
Yes
Yes
Yes
10%
No
No

Bronze
£15
Yes
Yes
Yes
None
No
No

As the table above demonstrates, in addition to the satisfaction of knowing that they are helping the festival
to grow, our Patrons also receive a range of rewards. We are sure that you will be able to see the advantages
of becoming a Patron, not least of which is the advanced booking feature, which gives first choice of tickets
when they go on sale. This is available at all levels. In order to comply with Gift Aid rules discounts will be
limited to tickets with a face value of £75.00 in all categories. To become a patron please write to John Baker,
PO Box 6317, Sherborne, Dorset, DT9 9AP.
Patron: Sir John Eliot Gardiner CBE
Presidents: The Lord Bishop of Salisbury, The Bishop of Sherborne, The Revd. Canon Eric Woods,
Sir John Tavener, The Lady Digby, John Wingfield Digby Esq.
Patrons Platinum

Miss E P Atkinson
Mr & Mrs Michael Cooke
Miss Jennifer Gaze
Lt Col & Mrs David Russell

Patrons Gold

Revd George Agar
Mr & Mrs A W Bradshaw
Mrs Anne Dearle
Mrs Jean Greer
Dr Clive Jackman
Mrs Christine Keatley
Mrs Elizabeth Lindsay-Rea
Mrs Judith Miller
Mr George Renwick
Ms Jane Smith
Mrs Geraldine Taylor
Mr Neville Willder

Dr & Mrs Nicholas Bathurst
Mrs Janet Cooper
Maj Gen Jonathan Hall
Mrs Buffy Sacher

Mrs Gill Bourne
Mr & Mrs Michael Crehan
Mr & Mrs Julian Halsby
Mr & Mrs John Senior

Mrs Jane Briggs
Viscount J Dilthorne
Mrs Sue Johnston
Mrs Bridgett Wilson

Mr & Mrs Bernard Brown
Mr & Mrs Olav Eimstad
Mrs Elizabeth Melvin

Mrs Pat Appleyard
Miss Anne Brunker
Mr James Earle
Mr Adrian Harding
Mrs Jane Jaggard
Mr Michael Keene
Mrs Lorna Lipscombe
Mrs Patricia Morrell
Rev Patrick Revell
Mr Anthony Sparshott
Miss June Taylor
Sir Anthony Wilson

Mrs Hilary Barnes
Miss Sue Cameron
Mrs Jane Edward
Mrs Lynne Harding
Mr John Jenkins
Mrs Geraldine Kerton-Johnson
Miss Margaret Lovett
Mrs Barbara Morton
Mrs Jo Robinson
Mrs Jane Stein
Mrs & Mrs P Thomson
Mrs Patricia Woods

Mr Hibbert Binney
Mr Patrick Carson
Mrs Olivia Eliot
Ms Sandie Higham
Mr Roger Johnson
Miss Wendy Laid
Mrs Marion Middleton
Mrs Miriam Nendick
Mr Robert Sharpe
Mrs Judith Stisted
Mrs Marigold Verity

Mrs Joan Blake
Lady Juliet Cooper
Mrs Margaret George
Mr A & Mrs M J Howell
Sir James Jungius
Rt Hon Oliver Letwin MP
Miss Augusta Miller
Mr David Prichard
Mrs Tonia Silk
Mr Bryan Stoat
Mr Hugh Watkins

Executive Committee
Chairman: John Baker

Coordinators

Treasurer: David Lovelock

Secretary: Sue Cameron

Sponsorship: Jonathan Hall Marketing: Hugh Watkins
Ticket Sales: Pat Atkinson Schools: Jan Eimstad
Festival Photographer: Stuart Glasby

Members: Paul Ellis, John Jenkins and Bernard Brown

Concert Manager: Andrew Cross Patrons: Mary Glasby
Website: Richard Churchill
Poster & Leaflet Distribution: Don Edwards
Programme layout: Jan Eimstad		
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SHERBORNE SCHOOL CHAMBER ENSEMBLES
Sherborne Abbey, Friday 29th April, 2011 at 1.30pm
Entry free with retiring collection

Piano Trio no 1 in D minor, Op 49

Mendelssohn

2nd movement Andante con moto tranquillo

David Leach (violin), Alistair Hughes (cello), Theodore Irvine (piano)

Quartet Op 76, No 3

Haydn

2nd movement Poco adagio

Harry Fielder (violin), James Lello (violin), Benjamin Craw (viola), Alistair Hughes (cello)

Variations on a Theme of Greensleeves		

Henry VIII, arr. Ben Craw

The Danserye		

Susato

Concerto for Four Violins in B minor Op 3 No 10

Vivaldi

Trumpets: Robert Folkes, Thomas Hole, Toby Nott-Bower, Alasdair Pearmund
Trombones: Alexander Barrie, Hamish Dudgeon, William Findlay, Jack Lewis
Horns: Tony Cairns, Toby Mackean Tuba: George Ellis-Hancock

1st movement Allegro

Violin: Harry Fielder*, James Freeman, Alex Hole, David Leach*, James Lello*,
Sandy May*, Justin Tong, Cannes Wong, George Jackson
Viola: Ben Craw
Cello: Henry Chadwick, Edward Fricker, Sam George, Alistair Hughes, Jack Radford
*soloists
Sherborne School is again delighted to be acting as the curtain-raiser for the Sherborne Abbey Festival. The piano trio and
the string quartet have had success in the national Pro Corda Chamber Music Competition while the brass group is well
known in the local area for its rousing fanfares and festival playing. The Chamber Orchestra, today playing a piece which
was so popular that Bach transcribed it for four harpsichords and strings, is led by Harry Fielder and often conducted by him.
Greensleeves, attributed to Henry VIII, is today presented in an arrangement by viola player Ben Craw, who conducts the
performance.

THE JERRAM GALLERY
BRITISH PICTURES AND SCULPTURE

www.jerramgallery.com
Visit our website to view all Gallery stock

Monday – Saturday 9.30am – 5.00pm
Half Moon Street, Sherborne, Dorset, DT9 3LN
01935 815261
info@jerramgallery.com
Mike Norris

Richard Pikesley

Friday 29th April
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SHERBORNE SCHOOL JAZZ BAND
The Music School, Sherborne School, Friday 29th April, 2011 at 4.00pm
Entry free with retiring collection

I’m Beginning to See the Light
The Pleasure Principle
Where’s North?
Up the Boulevard
Grey on Blue
Funk for Five Horns and Friends
Off the Hook

Clarinet: Toby Christey-Clover
Trombone: Jack Lewis
Tenor saxophone: Felix Stickland
Guitar: Jack Radford

Ellington
Roper
MacDermot
Ingle
Ingle
Ingle
Ingle

Trumpet: Hamish Dudgeon
Alto saxophone: Fred Gordon
Piano/keyboards: Oliver Toomey
Bass: Cosimo Malizia

Performing in the exciting new performance space in the brand new Music School opened in July 2010, the Jazz Band
today performs a collection of upbeat numbers, many of them written by the Band’s director Anthony Ingle.

A CONVERSATION WITH DAME HARRIET WALTER
Castleton Church, Friday 29th April 2011 at 6.15 pm
Harriet Walter has worked extensively on stage, screen and radio for 35
years. She has recently noticed the term ‘veteran’ being used to describe
her. In a profession that is notoriously hard on women over ‘a certain age’ is
this a compliment or an insult? In conversation with Fanny Charles, Editor of
Blackmore Vale Magazine, she will discuss some of the themes from her book
on acting, Other People’s Shoes, as well as her newly published book, Facing
It, which explores some of the positive and negative aspects of growing older.
Since training at LAMDA, Harriet’s career has been prolific. Most recently she
was Livia in Women Beware Women at the Olivier NT. She is an associate artist
with the RSC, where she played Cleopatra in Antony and Cleopatra alongside
Patrick Stewart, Beatrice in Much Ado About Nothing, Lady Macbeth opposite
Anthony Sher, The Duchess of Malfi, All’s Well That Ends Well (with Peggy
Ashcroft) Twelfth Night and Three Sisters (winning an Olivier award for the
last two). Harriet played Elizabeth Ist in Mary Stuart (Donmar, West End) for
which she won the Evening Standard Award and was nominated for a Tony
Award for the Broadway transfer. Earlier theatre credits include Dinner, The
Children’s Hour and Arcadia, all at the NT, and Three Birds Alighting on a Field,
Cloud Nine, Hamlet and The Seagull all at the Royal Court.
She is best known on television for her role as Harriet Vane in the Dorothy L.
Sayers Lord Peter Wimsey series, and is currently a regular character in ITV’s
Law and Order: UK. She is also a frequent performer on radio.
Film credits include The Young Victoria (Queen Adelaide) Atonement, Bright
Young Things, Sense and Sensibility and Louis Malle’s Milou et Mai.
In addition to the books mentioned above, she has also published Macbeth for the Faber series Actors on Shakespeare. She
was appointed a CBE in 2000 and DBE in the 2011 New Year’s Honours List.

Friday 29th April
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AN EVENING WITH CLEO LAINE

AND FRIENDS

Sponsored by The Eastbury Hotel
Big School Room, Sherborne School, Friday 29th April 2011 at 8.00pm

AND THE FRIENDS ARE:
John Horler, piano
Alec Dankworth, bass
Mark Nightingale, trombone
Mike Smith, drums

Photo: Sven Arnstein

DAME CLEO LAINE is celebrated worldwide as a singer, famous for her fascinating voice with its extraordinary subtlety of colour
and range. As well as jazz, she has performed opera, lieder, and popular musicals and is also a serious actress.
Cleo grew up in Southall, a tomboy with unruly hair, whose English mother and Jamaican father were constantly on the move,
trying to make ends meet. Though theirs was a difficult marriage and money was short, they enriched her life with their infectious
enthusiasm, fun and love of music. From an early age Cleo knew she wanted to sing, and after working as an apprentice hairdresser
and milliner, in a library and a pawn shop, she finally made her break in 1951 when she auditioned in Soho for composer, arranger
and jazz instrumentalist John Dankworth.
After she and John married in 1958, Cleo forged a career on her own in a wide range of stage performances, from straight plays and
satire to musicals including Valmouth and Showboat, Kurt Weill’s opera/ballet Seven Deadly Sins and Sondheim’s Into the Woods.
She also collaborated with John Dankworth in jazz performances and works such as Lysistrata.
Together, Cleo and John toured the world, appearing in all the major clubs and festivals, including the Newport Festival and the
celebrated Birdland Club in New York. They met and collaborated with the giants of jazz including Dizzy Gillespie, Count Basie, Duke
Ellington, Ray Charles, Frank Sinatra, Mel Tormé and Dudley Moore. They performed in New York’s Lincoln Center and Carnegie Hall,
and made numerous television appearances, including Cleo’s appearance on The Muppet Show in 1977.
She has collaborated with many well-known classical musicians including James Galway, Nigel Kennedy, Julian Lloyd Webber and
John Williams. Her recording of Arnold Schoenberg’s Pierrot Lunaire, won Cleo a classical Grammy nomination.
Cleo has won a Tony Award for her Broadway performances and Grammy Awards for her jazz recordings. In fact, she is the only
female performer to have received Grammy nominations in the jazz, popular and classical music categories. In the 1997 New Year’s
Honours List, Cleo was created a Dame of the British Empire. When John Dankworth received a knighthood in 2006 they became
one of the few couples where both partners held titles in their own right, and the only couple in jazz to be thus recognised.
The longevity of Cleo’s voice is exceptional. In 2007 she turned 80, marking her birthday with a series of special concerts in the United
Kingdom. During an interview, her husband noted that her vocals were almost unchanged from decades earlier.
Forty years ago, in addition to their busy performance and recording schedule, Cleo and John pioneered the Wavendon Music Centre.
Since then, in addition to presenting concerts of every conceivable musical genre, the Centre has been providing music education
to children from all backgrounds with that same verve Cleo’s parents passed on to her.
Cleo continues to perform worldwide and divides her time between her homes in England and California.
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JOHN HORLER (piano)
John Horler was born and raised in Lymington, Hampshire, and won a place at London's Royal Academy of Music at the age of 16.
He is a highly accomplished classical pianist, accompanist, jazz soloist and composer. John has worked with Chet Baker, Zoot Sims,
Scott Hamilton, Barbra Streisand, Placido Domingo, Paul Tortelier, Kenny Wheeler and Mel Tormé. He has been Cleo Laine's pianist
since 1984, and in 1992 was honoured as an Associate of the Royal Academy of Music.
ALEC DANKWORTH (double bass)
British Jazz Awards winner Alec Dankworth has worked with artists such as Stephane Grappelli, Abdullah Ibrahim, Van Morrison and
Dave Brubeck. A distinguished member of one of the world’s best-known jazz families, he initially followed in the footsteps of his
father John by studying clarinet and saxophone, but, distracted by the rock scene, played bass guitar with the school band before
switching to the double bass. And there he has stayed! Alec has recorded with Buddy de Franco, John Williams, James Galway and
the London Symphony Orchestra.
MIKE SMITH (drums)
Mike Smith was born in Oxfordshire and started drumming aged nine. He played with the National Youth Jazz Orchestra from the
age of fifteen. He then played with the BBC Radio Orchestra and Big Band for nine years, playing with the likes of George Shearing,
Mel Torme, Bobby Shew, James Morrison, Kenny Wheeler, Bob Florence and many more. He spent five years as a regular extra with
the WDR Big Band in Germany. Session work includes such composers as Jerry Goldsmith, Robert Farnon and Angela Morley.
MARK NIGHTINGALE (trombone)
Mark Nightingale came through the ranks of the UK’s National Youth Jazz Orchestra emerging onto the scene with his debut album,
‘Bonestructure’ in the late 1980s. Since then he has flourished as a much-in-demand session musician in the London studios and has
gained a reputation as one of the top-flight jazz trombonists worldwide. Mark can be heard as a featured soloist with ensembles
throughout Europe, and is frequently called upon as a sideman in other musicians’ groups. He has recorded and played with artists
including Ray Brown, Clark Terry, Sting, Scott Hamilton, Cleo Laine, Charlie Watts, Frank Sinatra, Kenny Wheeler, James Morrison
and Steely Dan. As well as his own various jazz combos he also fronts the Mark Nightingale Big Band featuring his own compositions
and arrangements.

SHERBORNE CLOSE HARMONY GROUP
Sherborne Abbey, Saturday 30th April 2011 at 10.30am
Entry free with retiring collection

Innocentes
Mass for Three Voices
Kyrie, Gloria, Sanctus, Benedictus, Agnus Dei
Ave Maria i Paribus
What a Wonderful World
It's Barbershop Showtime
Hi! And Thanks for Having Us Here
Have a Happy Day
Somewhere Over the Rainbow
Sweet and Lovely (That's What You Are to Me)
Fly Me to the Moon
Lollipop

Palestrina
Vittoria
Palestrina
Weiss & Douglas

Howard
The Chordettes (arr. Lee)

Tenors: Freddie Blackman, Robert Folkes, Nicholas Glasse, William Glasse, Joseph Hewetson, Iain Smith, Henry Fowler
Basses: Henry Chadwick, Ben Craw, William Ellis, Charles Howes, Eunseog Lee, Richard Johnson, Richard Dawson

Amidst sacred music by Palestrina and Vittoria, the Sherborne School Close Harmony Group sings lighter
numbers and some traditional Barbershop fare.
Friday 29th April / Saturday 30th April
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SUMUDU: VOCAL WORKSHOP AND CONCERT
Sumudu’s appearance is made possible by the generosity of an anonymous sponsor

Sherborne Abbey, Saturday 30th April 2011 at 1.45pm
(Workshop at 10am, Stuart Centre, Sherborne Girls)

An important feature of Sherborne Abbey Festival is the traditional Saturday workshop aimed primarily at young musicians and
covering a variety of musical disciplines. Previous workshops have featured percussion, recorder, jazz, opera, violin and guitar and
have proved so popular that some participants return year after year. This year the focus has been on voice, and the workshop
participants have been spending the morning working on vocal technique and the preparation of songs to sing in the concert.

Programme (subject to change)
Someday
Angel
I’ll fly away
I am weary
Supergirl
The water is wide
Kindred spirit
Up on the roof
I say a little prayer
Moon River
I saw a man
With a little help from my friends

Sumudu
Sumudu
Traditional
The Cox Family
Sumudu
Traditional
Sumudu
King/Goffin
Bacharach/David
Mancini
Sumudu
Lennon/McCartney

Sumudu: lead vocal/guitar/piano/mandolin
Mez Clough: percussion/guitar/tin whistle/backing vocals
Sarah McKinney: violin

SUMUDU - 21st CENTURY SONGBIRD
Sumudu is a remarkable singer-songwriter from London who has sung with musical luminaries Burt Bacharach, Dionne Warwick,
Elvis Costello and Sir Bob Geldof. The Barnsley-born songstress of Sri Lankan heritage has single-handedly written and arranged
her first album ‘Waiting For You’, playing most of the instruments herself with production from Grammy Award-winning producer
Kipper - of Sting fame.
Producer Kipper tracked her down after hearing her voice on a soundtrack he and Sting were working on, and was so impressed that
he offered to make her album. BBC Radio is comparing her to legendary artists Eva Cassidy, Karen Carpenter and Alison Krauss.
“It isn’t a matter of IF Sumudu will be a big star - it is WHEN. She has a voice that could melt a polar ice cap. As well
as a richly expressive voice she is also an accomplished songwriter… She is quite simply an outstanding talent.”
Howard Goodall (BBC Broadcaster and National Ambassador for Singing)
“an epic example of female singer-songwriters really making their mark... this record can only be compared to the likes of Alison
Krauss - and for a first album that’s a magnificent level at which to begin her career!” - Maverick Magazine
“Sumudu is a natural musical force of exquisite beauty evocative of The Carpenters and Eva Cassidy. Classic folk melodies and
themes executed with a soul and precision well beyond her years” - Kipper, Producer (Sting)
For more information, please visit www.sumudu.com
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HEAD TO HEAD IN LEIPZIG: ROSSIGNOL
Castleton Church, Sherborne, Saturday 30th April 2011 at 3.45pm
Entry free with retiring collection
Sonata in E Minor for violin and basso continuo

J.S. Bach

Allegro, Adagio ma non tanto, Allemande & Gigue

Cantata Seele Lerne dich erkennen for soprano, treble recorder and basso continuo
Cantabile ma un poco adagio for violin and keyboard obbligato
Two arias for soprano, violin and basso continuo

G.P. Telemann
J.S. Bach
J.S. Bach

Trio Sonata in C Minor for treble recorder, violin and basso continuo

G.P. Telemann

Wenn die Frühlingslüfte streiche from Cantata 202, Jesus sol mein erstus Wort from Cantata 171
Largo, Vivace, Andante & Allegro

Rosie Monaghan, Soprano
Maggie Nightingale, Treble recorder
Tony Urbainczyk, Violin
Frances Eustace, Bassoon and bass viol
Paul Ellis, Chamber organ
In 1723 the post that combined being Kantor at St. Thomas’ Church and Director of Civic Music in Leipzig became vacant. The
authorities’ first choice was Georg Philipp Telemann (1681-1767) who applied for the job, but he was offered more money in Hamburg.
On the other hand, Johann Sebastian Bach (1685-1750) was prepared to accept the (to Telemann) meagre salary because of the
variety of opportunities the job offered him. The attitude of the church authorities was that as they couldn’t get the best, they
would have to make do with the mediocre, and they hoped that Bach’s music would not be too theatrical!
Did they eventually appreciate Bach’s genius? While we know that they got the better man, Telemann must not be underrated, as
included in his prolific output is much delightful chamber music, particularly for the recorder.

PRIVATE,
INDEPENDENT,
PROGRESSIVE
At Church House Investment Management, we look after
private individuals and family groups, along with their pension
funds, trusts and charitable foundations.
Service, expertise and discretion characterise our relationships
with clients, some of whom we have looked after for generations.
You will find more detail about who we are and what
we do on our website: www.church-house.co.uk

Church
HOUSE

Investment
Management

Church House Investment Management is the trading name of Church House
Investments Ltd, which is authorised and regulated by the Financial Services Authority
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THE MAGIC OF MOZART: NICOLA BENEDETTI
EUROPEAN UNION CHAMBER ORCHESTRA
Nicola Benedetti, Violin

Jérôme Akoka, Director

Sponsored by Church House Investment Management
Sherborne Abbey, Saturday 30th April 2011 at 7:30pm
Concerto for Two Violins in A minor, Op 3, No 8

Vivaldi

Violin Concerto No 5 in A major, K219

Mozart

Soloists: Jérôme Akoka & Andrew Harvey
Soloist: Nicola Benedetti

INTERVAL
Partita in D minor, BWV 1004
Adagio for Violin in E, K261
Symphony No 59 in A major ‘Fire’

Soloist: Nicola Benedetti
Soloist: Nicola Benedetti

Bach
Mozart
Haydn

Concerto for Two Violins in A minor, Op 3, No 8
I. Allegro II. Larghetto e spiritoso III. Allegro
Vivaldi (1678-1741)
While, at the start of the last century, Stravinsky held the view that Vivaldi is “greatly over-rated, a dull fellow who composed the
same form so many times over”, even just a glance at a few of his 600 solo or multiple concertos reveals instantly that this is not
the case. The music could not have enjoyed such unrivalled popularity in recent years were it not always rich in both thematic
invention and instrumental colour.
Most of his 600 concertos are for solo violin as Vivaldi was himself a violinist. His concertos for multiple instruments were written
for “sociable” reasons, as composers in the early 18th century often extended the tradition of the Italian Concerto Grosso in order to
share out musical responsibility. The A minor double concerto has become one of his most well-known and most popular.
Violin Concerto No 5 in A major, K219
I. Allegro aperto II. Adagio III. Tempo di Menuetto
Mozart (1756 - 1791)
By the time Mozart came to compose his concertos the baroque Concerto Grosso had almost totally disappeared and had been
replaced by the ‘modern’ concept of solo player with an orchestral accompaniment. Mozart is known to have completed five Concertos,
though bearing in mind the contemporary practice of publishing works in groups of six it is possible that he planned and even
started another: at any rate, the five which were completed had to wait nearly a century for publication.
All five were composed in Salzburg between April and December of 1775 but it is remarkable how different from each other they are.
In the bright key of A major, the last concerto has a particular bloom. The main theme has great upward buoyancy in a dotted
rhythm which then finds release in playful downward semiquavers. And then, as if to allow the soloist special individuality, Mozart
inserts a brief Andante, so that the entrance of the violin is momentarily reflective. The slow movement, in the even brighter key
of E major, is the emotional heart of the work, poignant in its long melodic lines. The last movement, a Rondo in minuet rhythm
has a variety of special touches, not least the Turkish section in the minor key where the lower strings provide the rhythmic impulse
playing chords ‘col legno’ - with the stick of the bow. Short, chromatically inflected, cadenzas herald the return of the theme
each time.
Partita in D Minor, BWV 1004
Sarabande
Giga
Bach (1685 - 1750)
In the 18th century the term partita became an alternative title for a suite of several movements, usually including a number of dances.
The D minor Partita for solo violin was the fourth of a group of six sonatas and partitas dating from 1720 when Bach was employed
at the Calvinist court of Prince Leopold of Anhalt-Cöthen. There was little call for church music and he was able to concentrate on
composing for instrumental and orchestral ensembles, including the Brandenburg Concertos. In reviewing the first published edition
of Bach’s solo works, in 1805, Reichardt expressed the view that these were ‘the greatest example in any art form of a master’s ability
to move with freedom and assurance, even in chains’. These works demand even more of the performer than do the Suites for solo
cello and they occupy a position at the very pinnacle of music for solo violin, raising and redefining the technical standards of playing
by exploiting fully the idiomatic qualities of the instrument.
Adagio for Violin in E, K261
Mozart (1756 - 1791)
Published as K261, it is thought that this Adagio was intended originally as the middle movement of the fifth violin concerto. It is
in the same bright key and radiates the same Mozartian pathos, in spite of an inherent lightness in both the melodic line and the
orchestral accompaniment.
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Symphony No 59 in A major ‘Fire’
Haydn (1732-1809)
I. Presto II. Andante o più tosto allegretto III. Minuetto IV. Allegro assai 		
It is difficult to single out any period of Haydn’s life as particularly important creatively, as his music reveals an
apparently steady development. Yet in the years immediately after 1766, when he took over as music director at
the Esterhazy court, he wrote many dramatic works. The ‘Storm and Stress’ symphonies, with numbers between
40 and 49 and mostly in minor keys, have unusually spare textures and great inward strength. The Symphony No 59 is believed to
date from this same period in spite of its major key, although it gained a number only when it appeared in the Breitkopf Catalogue of
1776-7. The subtitle dates from the year 1773/74 suggesting that, like Symphony No 60, ‘il Distratto’, the work was used as incidental
and entr’acte music. No autograph exists of the work so the chief source for it is a set of parts, copied probably in the early 1770s.
The hallmark of the work has to be its Finale, which opens with the horns and oboes alone for 16 bars, the horns in a particularly
exposed register at relatively high speed. The first movement is also interesting in that its first theme is built out of four bars of
repeated notes counteracted by scale figures in the lower parts. The Andante and the Minuet both open with nearly the same four
notes but, as always with Haydn, poverty of material is an incentive for creative exploration. A marvellous moment comes quite far
into the slow movement when the woodwind enter and the minor key slips into the major.
NICOLA BENEDETTI
Violinist Nicola Benedetti has captivated audiences and critics alike with her musicality and
poise, and her ability to communicate and enthrall audiences with dynamic and energy-filled
performances. Hilary Finch recently wrote in The Times,“ it was thrilling to hear and watch Nicola
Benedetti in a truly risk-taking performance that lived so much in the body and fused the sinews
of the violin and the nerve-system of the player”.
Throughout her career, Nicola’s desire to perform new works has shown her to be one of Britain’s
most innovative and creative young violinists. Her choice of the Szymanowski Violin Concerto for
the BBC Young Musician of the Year competition, her success in which catapulted her to fame in
2004, was just the beginning of her focus on new music and rarely performed repertoire. She has
recorded commissioned works by John Tavener and James Macmillan, worked on jazz-influenced
repertoire with Wynton Marsalis and explored authentic baroque performance.
In recent seasons Nicola has performed with almost all of the UK and Ireland’s major orchestras,
as well as the Vancouver, Colorado, Phoenix, Toronto and Indianapolis Symphony Orchestras.
As word of her immense musicality and audience appeal has spread, she has received invitations
to work with international orchestras including the Deutsche Symphony Orchestra in Berlin, the
Tonhalle Orchestra in Zurich, NDR Orchester in Llubjiana and the Japan Philharmonic. She made
her BBC Proms debut in August 2010. Winner of the Classical BRIT Award for Young British Classic Performer in 2008, Nicola has
captivated audiences with recitals across Europe and North America, including performances at the Wigmore Hall, the Sage, Gateshead
and the Lincoln Center, New York. She performs in chamber music concerts throughout the UK and Europe with her regular trio.
Nicola has released four CDs, the most recent featuring works by Sarasate, Fauré, Rachmaninov, Pärt, and Ravel. Her debut album
included Szymanowski, Saint-Saëns, Massenet and Brahms with the London Symphony Orchestra and the second featured works
by Mendelssohn, Mozart, Schubert and Macmillan with the Academy of St Martin-in-the-Fields. Her third album, with the London
Philharmonic Orchestra, comprises newly-commissioned works by Tavener and Vaughan Williams’ The Lark Ascending.
Nicola has participated in many prestigious events, including a performance at Windsor Castle for Her Majesty the Queen, at the
opening of the Scottish Parliament, the G8 Summit at Gleneagles, and for Comic Relief’s Gala Concert Classic Relief.
In addition to performing and recording, Nicola has also devoted herself to humanitarian and educational causes. Since 2005, she
has visited schools throughout the UK in conjunction with the CLIC Sargent Practice-a-thon, in which she encourages pupils of all
ages to pick up their instruments and enjoy classical music. Nicola is also a UNICEF Celebrity Supporter.
Born in Scotland of Italian heritage, Nicola began violin lessons at the age of five. She plays the Earl Spencer Stradivarius (c 1712),
courtesy of Jonathan Moulds.
JÉRÔME AKOKA was born into a family of musicians and studied in Paris, Budapest, Moscow and Siena before embarking on a career
as a violin soloist, chamber musician and leader of several ensembles. He has performed in France, Germany, Italy, Spain, Israel,
Canada, Argentina, Poland, Finland and the USA, and has recorded critically acclaimed CDs. Composers including Therese Brenet,
Jacques Veyrier, Augusto Rattenbach and Pierre Wissmer have asked him to premiere their new works.
Akoka performed with the Orpheus Quartet until 2008 on the international stage. He has led the Deutsche Kammerakademie
since 2004 and been a guest conductor of this chamber orchestra. In the sphere of Early Music, Akoka founded and conducted the
Fragonard Ensemble. Since 2007 Akoka has been Artistic Director of the concert series held at the Musée National de Port-Royaldes-Champs in Paris. Jérôme Akoka plays on a violin of Carlo Tononi, made in Venice in 1720 or a violin of the Amati brothers, made
in Cremona in 1630.
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ANDREW HARVEY is a British violinist born in Germany. His musical
education began with violin lessons at the age of four before
continuing at Wells Cathedral School, the Purcell School and the
Royal Academy of Music (RAM). Andrew was recently awarded
a masters degree with distinction from the RAM where he also
received the Harold Wrigley Alcock and D-Day Memorial Fund awards.
As a soloist, Andrew first appeared at the age of 12 performing Bach’s E Major Violin
Concerto with the Apollo Ensemble. Since then, his performances with orchestras include
the world premiere of Tom Lane’s Violin Concerto with the RAM Concert Orchestra and
Bach’s Double Concerto in D Minor with the European Union Chamber Orchestra. He has
performed chamber music at venues including Wigmore Hall and Buckingham Palace,
and regularly works with leading orchestras including the Philharmonia Orchestra, the
London Philharmonic Orchestra, the Royal Philharmonic Orchestra, the London Chamber Orchestra and the London Sinfonietta.
EUROPEAN UNION CHAMBER ORCHESTRA (Patron: HM Queen Sofia of Spain)
Formed in 1981, the EUCO soon gained a reputation as a musical ambassador for the European Union. From 1992 to 2004, assistance
from the European Commission enabled it to tour Asia, the Americas, North Africa and the Middle East, as well as Europe. Performances
included those in the presence of Queen Noor of Jordan, the King and Queen of Belgium and its own Patron, Queen Sofia of Spain.
In 1999 EUCO gave a concert to mark the 77th birthday of King Sihanouk of Cambodia in the Royal Palace at Phnom Penh.
In 1996 EUCO was the first “European” orchestra to give concerts in Belize and Cuba. Its 1997 tour of Canada celebrated 500 years
since the landing of John Cabot and a 1998 tour of India celebrated 50 years of Indian independence and the British Presidency of
the EU. Other countries to which it has returned regularly include Mexico, Chile, Peru, Sri Lanka, Thailand and Vietnam.
Since 2005 EUCO has concentrated on performing in Europe, in particular the new member states of the European Union. Giving
more that 50 concerts annually, to date in 73 countries, its schedule includes prestigious halls such as the Amsterdam Concertgebouw.
EUCO has received funds from the European Commission, British Council, Goethe-Institut, the Ministry of Culture of Spain, the
Ministry of Foreign Affairs of Italy and the Cultural Relations Committee of Ireland.
If you have enjoyed the concert, do join our “EUCO Friends 2011”, to celebrate 30 years of successful music making and secure a
harmonious future. Please log on to: www.WeFund.co.uk
The Summer Music Society of Dorset

Charity No. 261201

THE SHERBORNE COMMUNITY ORCHESTRA
Conductors: Ian Pillow & Nicholas Bathurst

director: Gabriel Crouch

Sunday 22nd May, 2011 at 7.00pm
The Digby Hall, Hound Street

		
The programme will be chosen from:
Bach Concerto for Oboe & Violin in D min, BWV 1060
Sibelius
Finlandia
Rachmaninov
Symphony No. 2, 3rd Movement
Tschaikowsky
Symphony No. 6, 2nd Movement
German
Three Dances “Nell Gwynn”
Von Suppé
Morning,Noon and Night in Vienna
Delibes Sylvia Ballet Suite: Prelude-Les Chasseresses
Borodin
In the Steppes of Central Asia
All are welcome, so please bring your friends.
Entrance free with a retiring collection for local charities

‘The Word
Unspoken’

Royal Collection c 2010 · Her Majesty Queen Elizabeth II

Leader: Robert Martin
Soloists: Robert Martin, Allison Edwards

concert by
candlelight
sponsored by BP

SheRboRNe
SChooL
ChApeL
Saturday June 4th 2011
at 7.00pm
Tickets £26 reserved £10 unreserved
available April 23rd from The Tourist Information Centre,
Digby Road, Sherborne DT9 3NL. Tel. 01935 815341.
Credit Cards accepted
Note: The Chapel is not suitable for wheelchairs

Gallicantus-Sherborne-festprog+marks.indd 1
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FESTIVAL SUNG EUCHARIST with SHERBORNE ABBEY CHOIR
Sherborne Abbey, Sunday 1st May 2011 at 9.30am
Missa Sancti Johannes de Deo (Haydn)
Motets – Panis Angelicus (Franck); Listen, Sweet Dove (Ives)
Organist and Director of Music - Paul Ellis

FESTIVAL SUNG MATTINS with the SENIOR CHOIR of SHERBORNE GIRLS
Castleton Church, Sunday 1st May 2011 at 11.15am
Introit: And They Shall Protect Thee (Peter Nardone)
Responses: John Jenkins
Venite (vv 1-7): Chant (Walmisley)
Psalm 150: Chant (Stanford)
Te Deum: Stanford in B flat

Organ, Simon Clarkson

Jubilate: Chant (Goodson)
Anthem: A Prayer of St Richard of Chichester (L. J. White)
A Gaelic Blessing (John Rutter)
Final Amen (John Jenkins)

Conductor, John Jenkins

HOLY MOSES: SHERBORNE YOUNG SINGERS
Castleton Church, Sunday 1st May 2011 at 3.00pm
Entry free with retiring collection

Dreams of Africa
The Bare Necessities (from The Jungle Book)
Pick a Bale of Cotton (American Folk Song)
All Things Bright and Beautiful
The Lord Bless You and Keep You

Douglas Coombes
words and music Terry Gilkyson, arr. Greg Gilpen
arr. Betty Bertaux
John Rutter
John Rutter
Interval
Holy Moses, a Pop Cantata (with backing by Wyncantores)
words and music Chris Hazell

The story of Moses told through song; from the bulrush days to the time when he led his people into the land of milk and honey.

Musical Director – Rosie Monaghan
Accompanist/Co-Director – Amanda Slogrove

CHORAL EVENSONG with the JOINT CHOIRS of ROMSEY ABBEY and SHERBORNE ABBEY
Sherborne Abbey, Sunday 1st May 2011 at 5.00pm
Preces and Responses – Rose
Psalm 136
Canticles – Stanford in C
Anthem – Te Lucis Ante Terminum (Balfour Gardiner)
Organists and Directors of Music - Robert Fielding & Paul Ellis
Sunday 1st May
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THE THREE WELSH TENORS
Sponsored by Adanac Financial Services
Sherborne Abbey, Sunday May 1st 2011 at 8.00pm

Photo: Mission Photographic

PROGRAMME
Guide Me O Thou Great Jehovah
Myfanwy
Gwahoddiad
Ombra Mai Fu (Xerxes)
Where’er You Walk (Semele)
Vainement Ma Bien Aimée (Le Roys d’Ys)

John Hughes
Joseph Parry
Lewis Hartsough
Handel
Handel
Édouard Lalo

Piano Solo: Arabesque No 1

Debussy

Llanrwst
Little Welsh home
Libbiamo (La Traviata)
O Sole Mio
Nessun Dorma (Turandot)

Gareth Glynn
W. S. Gwynne Williams
Verdi
Eduardo di Capua
Puccini
INTERVAL

Some Enchanted Evening (South Pacific)
Edelweiss (Sound of Music)
You'll Never Walk Alone (Carousel)
With a Song in my Heart (Spring is Here)
Because
Piano Solo: Arabesque No 2
Caruso
Ave Maria
Calon Lan
Sosban Fach
Why, Why, Why, Delilah?

Rogers & Hammerstein
Rogers & Hammerstein
Rogers & Hammerstein
Rodgers & Hart
Guy d'Hardelot
Debussy
Lucio Dalla
Robert Arwyn
John Hughes
Traditional
Les Reed
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THREE WELSH TENORS, yet surprisingly different voices which complement each
other perfectly. With a programme comprising operatic classics, hymns, old Welsh
songs and medleys, they have something to appeal to all tastes and to suit every
occasion.
The Three Welsh Tenors, Rhys Meirion, Aled Hall and Alun Rhys-Jenkins, first came
together to sing as a trio for the Celtfest extravaganza in Cardiff as part of a spectacular
line-up of stars to entertain rugby fans prior to a Wales v New Zealand match. They
blew the audience away with their energetic and entertaining programme which
allowed each of their unique personalities to shine through.
“The Three Welsh Tenors lifted the roof off the CIA at Celtfest in a performance
which was both full of passion and class. As promoters of Celtfest, we felt
extremely proud to have hosted a performance which has the potential to become
an International success beyond Celtfest and Wales!!” (Celtfest Promoter)
All three are professional tenors, with solo careers in their own rights. Rhys Meirion
has sung most of the leading romantic tenor roles whilst on principal contract at
English National Opera and has also appeared with Frankfurt Opera, West Australia
Opera, Opera Australia and the Hong Kong Festival. His duet album with Bryn Terfel “Benedictus” was nominated for a Classical Brit
Award in 2006.
Aled Hall is a frequent performer for Welsh National Opera and has made over 150 appearances at the Royal Albert Hall, London, in
concerts and operas promoted by Raymond Gubbay. Further afield he has sung at Aix-en-Provence Festival, Wexford Festival, Tokyo,
Salzburg and in Baden Baden.
Like Rhys Meirion, Alun Rhys-Jenkins’ initial career was in teaching but after winning the Towyn Roberts Scholarship, he turned
professional, joining Welsh National Opera in 2005. After singing numerous roles for the company he began a freelance career in 2009
and has already made his European concert debut singing Carmina Burana with the Barcelona Symphony Orchestra conducted by
Carlo Rizzi. Highlights in 2010 included the BBC Proms in the Park from Swansea, a concert at Rhosygilwen Mansion in West Wales and
performing the National Anthem before a Wales Football International at the Liberty Stadium, Swansea, various concerts across the
UK and TV appearances on S4C. Upcoming plans include the opening concert at the National Eisteddfod of Wales and performances
at the Aberdovey, Milford Haven and Ludlow Festivals.
CARADOG WILLIAMS is a freelance pianist based in Cardiff. Following a degree in music at Oxford University
he studied piano accompaniment at the Royal College of Music, where he was an Associated Board Scholar.
Much in demand as a guest accompanist and choral pianist, Caradog’s work has included being a repetiteur
for Welsh National Opera, the Cardiff International Academy of Voice and the Royal College of Music and
Drama.
In 2006 Caradog won the accompaniment prize at the Swansea National Eisteddfod. He has performed
at the Royal Albert Hall, St David’s Hall, Cardiff International Arena, live on Welsh television, and has
accompanied many eminent singers.
Highlights in 2010 included the BBC Proms in the Park from Swansea, and performing the National Anthem
before a Wales Football International at the Liberty Stadium, Swansea.
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TRANSATLANTIC CONNECTIONS
Naomi Gregory, Organ

Sherborne Abbey, Monday 2nd May 2011 at 11.00am
Toccata-Prelude on Pange Lingua
From Grand Sonata no. 1 in E flat, op.22
II. Andante espressivo
		
From Organ Sonata in C minor
		
I. Grave – Animato
III. Scherzetto
Concerto in D

From Sacred Sounds for Organ
I. There is a Happy Land

St. Bride, Assisted by Angels
Variations on “America”

Dudley Buck (1839-1909)
Percy Whitlock (1903-1946)

Charles Avison (1710-1770) arr. Clifford Harker (1912-1999)

I. Adagio – Allegro spiritoso II. Air with Variation

		

Edward Bairstow (1874-1946)

III. Molto Allegro

George Shearing (1919-2011)

II. I Love Thee, my Lord

Judith Bingham (b. 1952)
Charles Ives (1874-1954)

The programme features a selection of British and American organ music from the eighteenth-century to the present day. Sir Edward
Bairstow is best known today for his sacred choral and organ music. Born in Huddersfield, he spent his musical career in the north
of England. Following posts at Wigan and Leeds, Bairstow became Organist of York Minster in 1913, a position that he held until his
death. The Toccata-Prelude on Pange Lingua is based on the plainchant hymn of the same name. The music alternates between
brilliant episodes of virtuosic figuration (with the plainchant melody played in the pedals) and calmer, more reflective passages. The
modal harmonic language, the use of a plainchant hymn and the toccata-form itself suggest the influence of the French tradition
of organ improvisation.
Organist and choral composer Dudley Buck was one of America’s most significant musical figures in the nineteenth century. His
Grand Sonata in E flat was published in 1866, following several years of organ study in Europe. It is the first full-length organ sonata
by an American composer. The lyrical Andante espressivo demonstrates the influence of Mendelssohn’s keyboard music, but also
contains traces of the sentimental parlour songs that were so popular in Buck’s home country.
Percy Whitlock’s Organ Sonata in C minor (1934) was an important landmark in his compositional career. Whitlock began work
on the sonata after he heard a broadcast performance of Rachmaninov’s Second Symphony – a work that touched him deeply.
Rachmaninov’s influence can be heard in the sonata’s extensive first movement, Grave – Animato, and in a number of Whitlock’s
subsequent orchestral works. The third movement, Scherzetto, is more “typical” Whitlock: fleet-footed with some ingenious
rhythmic and harmonic twists. Whitlock composed this movement during a recuperative holiday in Bradford-on-Avon in May 1934.
Charles Avison was the most important English composer of concertos in the eighteenth century and an influential writer on music.
Avison’s style reflects the influence of his teacher, the great Italian violinist and composer, Geminiani. The Concerto in D (originally
for string orchestra) is played today in a transcription by Clifford Harker, organist and master of the choristers at Bristol Cathedral
(1949-83). Both Avison and Harker were Newcastle-born; each also held organist positions at Newcastle Cathedral.
Jazz pianist and composer George Shearing aptly embodies the programme theme of “transatlantic connections”. Born in Battersea,
London, he emigrated to America in 1947. Shearing had a distinguished jazz career, first with his own quintet and latterly in a variety
of musical forums. He died on 14 February 2011 in New York City, at the age of 91. There is a Happy Land and I Love Thee, my Lord
(1977) are based on American folk hymns and hint gently at Shearing’s love of extended harmonies and his style of jazz improvisation.
British composer and singer Judith Bingham has a well-established reputation for her choral and orchestral works. St. Bride,
assisted by angels (2001) is a lyrical and evocative addition to the contemporary organ repertoire. Bingham states “I was writing
at the end of a difficult, unhappy time in my life and wanted to write about Rebirth: St. Bride is the Celtic goddess Brigit reborn, and
in legend she visits the Nativity where time itself is reborn.” Performance indications in the score trace the saint’s journey from a
distant, strange landscape towards the beginning of time itself. Bingham’s sensitive use of texture, slowly-developing harmonies,
and melodic ostinati creates a sense of mystery, travel and ecstatic encounter.
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The concluding work in this programme presents another kind of “transatlantic connection.” The Variations on America (1891) by
Charles Ives are a set of variations on the hymn that he knew as “My Country, ‘tis of Thee” (tune: America). However, this melody
will be known to today’s audience in a rather different guise. Although an early work, the Variations on America already indicate
Ives’ interest in the synthesis of vernacular and classical musical styles, the juxtaposition of “high” and “low-brow” musical registers
and in the possibilities of polytonality. The final variation offers a rousing close to the work: it features a virtuosic pedal line marked
“as fast as the pedals can go”!
NAOMI GREGORY holds degrees in music (B.A. Hons, first class) and musicology (M. Phil.) from the University of Cambridge, where
she was Organ Scholar at Sidney Sussex College. In 1999, Naomi was appointed Organist and latterly, Head of Academic Music at
Sherborne School for Girls, Dorset. During this time she studied organ with Margaret Phillips, gaining the Fellowship diploma of the
Royal College of Organists in 2002. Naomi moved to Rochester, New York in 2006 to begin a joint doctoral programme in musicology
(PhD) and organ performance (DMA) at the Eastman School of Music. Her primary organ teacher is David Higgs; she has also studied
organ improvisation, harpsichord and most recently, theatre organ, with William Porter. In May 2008, Naomi was awarded the Eastman
School of Music Graduate Teaching Assistant Teaching Prize.
Naomi has participated in international organ masterclasses led by James David Christie, Hans Davidsson, Ewald Kooiman, Ludger
Lohmann, Jacques van Oortmersen, Lionel Rogg and Simon Preston. She has given solo recitals in England, Europe and the United
States. In July 2010, Naomi was awarded a scholarship to attend the Organ Academy of the Musikhochschule, Stuttgart, where she
studied with Ludger Lohmann and Bernhard Haas. She is currently Organist and Director of Music at First Baptist Church of Penfield,
New York.
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COUNTRY HOUSE HOTEL, RESTAURANT AND SPA

‘Voted No.1 in Dorset,
No.2 in South West England and No.27 in Britain’

‘As well as achieving
outstanding success in
examinations, our girls excel
in a wide range of activities
outside the classroom.’

Sherborne Girls

Open Morning
Saturday 7 May 2011
10.00am to 1.00pm

www.sherborne.com
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THE SUNDAY TIMES TOP 200 RESTAURANTS 2010

ABSOLUTE PERFECTION
A genuine welcome, impeccable service and
Experience
luxurious, individually designed rooms for our exceptional
the utmost in comfort and style. Sumptuous WINE DINNERS
from £95.00
surroundings for weddings, celebration
Call or email for
dinners and lunches including delicious
information
Sunday roasts. Experience a seasonal menu of
award-winning excellence with affordable, fine and rare wines.
For reservations, please call 01935 48 2000
or email summerlodge@rchmail.com

Awarded AA

for dining

Evershot, Dorset DT2 0JR • www.summerlodgehotel.com
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LEWESTON SCHOLA CANTORUM
LEWESTON SCHOOL
Conducted by Claire Hawkes, Director of Music
Sherborne Abbey, Monday 2nd May 2011 at 1.00pm
Entry free with retiring collection

Five Shakespeare Lyrics for SSA choir and piano
I
II
III
IV
V

Where the bee sucks
Tell me where is fancy bred
Blow, blow, thou winter wind
Full fathom five
It was a lover and his lass

The Lord is my Shepherd

Howard Goodall

A Little Jazz Mass for upper voices and piano
I
II
III
IV
V

Philip Lane

Bob Chilcott

Kyrie
Gloria
Sanctus
Benedictus
Agnus Dei

Philip Lane was born in Cheltenham in 1950 and taught at Cheltenham Ladies' College. His orchestral works include London
Salute (celebrating the 60th anniversary of the BBC) and The Night before Christmas, featuring Stephen Fry as narrator.
Compositions for television include Captain Pugwash. In 1993 he began reconstructing lost film scores including Goodbye
Mr Chips, The 39 Steps and Kind Hearts and Coronets. The Five Shakespeare Lyrics were commissioned by the parents of the
Cheltenham Ladies' College on the retirement of Principal Miss Joan Sadler, and first performed by the College Choir in 1987.
Howard Goodall is an EMMY, BRIT and BAFTA award winning composer of choral music, stage and film scores. He is England’s
first National Ambassador for singing, the Classical Brit Composer of the Year and Classic FM’s Composer in Residence. He
was appointed CBE in the 2011 New Year’s Honours List for services to education. Goodall’s setting of Psalm 23 is also the well
known theme tune to The Vicar of Dibley and is a popular piece of music for both mixed and upper voice choirs. The opening
cantabile melody for solo soprano contrasts with the minor middle section and reflects the words of the psalm. The beauty
of the music lies in its simplicity and lyrical style.
Bob Chilcott was a member of the King's Singers, performing with artists such as George Shearing, Richard Rodney Bennett
and John Dankworth, and also an arranger for the BBC Radio Orchestra. He was chorus master of the Royal College of Music
Chorus where the choir's director, Claire Hawkes, studied, and is now a full-time composer and choral conductor. A Little Jazz
Mass was written for the massed choirs of the 2004 Crescent City Choral Festival and first performed in St Louis Cathedral,
New Orleans.
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LEWESTON

Situated just outside Sherborne in 46 acres of beautiful parkland, Leweston School
offers an academic education to boys aged 2 to 8 and girls aged 2 to 18.
Leweston offers outstanding musical opportunities including private lessons in 20
different instruments, Choral Society, full Symphony Orchestra, Training Orchestra,
Schola Cantorum and String Orchestra. Music Scholarships are offered at 11+, 12+, 13+
and Sixth Form.

Full and weekly boarding options for girls aged 7 and upwards are available and local transport
links are provided for day pupils. For more information please call Mrs Chiara Damant on
01963 211010 or email: admissions@leweston.dorset.sch.uk
www.leweston.co.uk
A Catholic Foundation which welcomes pupils of all denominations Leweston School Trust is a registered charity number 295175
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YOUTH BRASS SPECTACULAR: SHERBORNE YOUTH BAND
Conductor, David Bertie BA FTCL
Castleton Church, Sherborne, Monday 2nd May 2011 at 4.30pm
Entry free with retiring collection

Part One
On the Bandstand: Opening Fanfare, Flap
Jack, Driftwood, Blue Jam, Simply Susato
Football Fiesta
The Flintstones
Cornish Floral Dance
William Tell
Tie Me Kangaroo Down Sport
In the Mood
The Blackadder March
The James Bond Theme

Part Two
Mamma Mia
Summer Special
Eastenders
Teddy Bears’ Picnic
Muppet Show Theme
Can Can
Super Trouper
Brass Breakout: Blue Shift, Buddy’s Boogie,
Break Loose, Walkabout, Stay on Line
We all Stand Together
Rock ‘n’ Roller

The Sherborne Youth Band is the culminating element of the Sherborne Town Band Youth Education Scheme. The guiding principle
behind this scheme is to give children a “lifelong love and understanding of music”. The Starter Brass is a group learning session
with a professional teacher using modern methods with interactive media, and works with children from 8 years of age.
David Bertie BA, FTCL completed a 24-year career in the British Army to become a freelance musician. He is a prolific trumpet
soloist, orchestral performer and brass teacher in Dorset, Wiltshire and Somerset.

Sherborne Abbey Shop
...is a Christian shop with dedicated and knowledgeable volunteer staff
serving the community, visitors and all the local churches.
Please visit us for your children’s and adults’ books,
greetings cards, CDs and quality gifts.
We can order books, bible study notes and CDs on request.
We are located in the Close a few yards from the entrance to Sherborne Abbey
and are open Monday to Saturday 10.00am - 5.00pm
Telephone 01935 815191
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SHERBORNE FESTIVAL CHORUS
CHAMELEON ARTS ORCHESTRA
SHERBORNE CHAMBER CHOIR

The Madrigal Society of Sherborne Girls

Sponsored by Porter Dodson
The Hymn of Jesus
Four Last Songs

Gustav Holst
Richard Strauss

Interval
Four Lenten Motets
Francis Poulenc
Gloria
Francis Poulenc
Soprano, Claire Seaton

Conductor, Paul Ellis
Leader, Simon Baggs

Sherborne Abbey, Monday 2nd May 2011 at 7.30pm
The Hymn of Jesus, Opus 37

Gustav Holst (1874 - 1934)
Prelude

Vexilla regis prodeunt fulget crucis mysterium quo carne carnis conditor suspensus est patibulo. Pange lingua gloriosi praelium
certaminis et super crucis trophaeum dic triumphum nobilem qualiter Redemptor orbis immolatus vicerit. Amen.
The banners of the king advance on their way: the mystery of the cross glows with splendour. The body of Christ established in the form
of flesh hangs on the gibbet. Tell, my tongue, the glorious battle of the struggle, and, with the trophy high upon the cross, speak of the
noble triumph: how the Redeemer of the world, himself a victim, was victorious. Amen.

Glory to thee, Father! Glory to thee, Word!
Glory to thee, O Grace! Glory to thee, Holy Spirit!
Glory to thy Glory!

Hymn

We praise thee, O Father; we give thanks to thee, O shadowless light! Amen.
Fain would I be saved: and fain would I save.
Fain would I be released: and fain would I release.
Fain would I be pierced: and fain would I pierce.
Fain would I be borne: fain would I bear.
Fain would I eat: fain would I be eaten.
Fain would I hearken: fain would I be heard.
Fain would I be cleansed: fain would I cleanse.
I am Mind of all. Fain would I be known. Amen.
Divine Grace is dancing: fain would I pipe for you. Dance ye all!
Fain would I lament: mourn ye all! Amen.
The Heav’nly Spheres make music for us; the Holy Twelve dance with us; all things join in the dance!
Ye who dance not, know not what we are knowing.
Fain would I flee: and fain would I remain.
Fain would I be ordered: and fain would I set in order.
Fain would I be infolded: fain would I infold.
I have no home: in all I am dwelling.
I have no resting place: I have the earth.
I have no temple: And I have Heav’n.
To you who gaze, a lamp am I: to you that know, a mirror.
To you who knock, a door am I: to you who fare, the way. Amen.
Give ye heed unto my dancing: in me who speak, behold yourselves;
And beholding what I do, keep silence on my mysteries.
Divine ye in dancing what I shall do; for yours is the Passion of man that I go to endure.
Ye could not know at all what things ye endure, had not the Father sent me to you as a Word.
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Beholding what I suffer, ye know me as the Sufferer.
And when ye had beheld it, ye were not unmoved;
but rather were ye whirled along, ye were kindled to be wise.
Had ye known how to suffer, ye would know how to suffer no more.
Learn how to suffer, and ye shall overcome. Behold in me a couch: rest on me!
When I am gone, ye shall know who I am; for I am in no wise that which now I seem.
For ye are come to me, then shall ye know: what we know not, will I myself teach you.
Fain would I move to the music of holy souls!
Know in me the word of wisdom!
And with me cry again: Glory to thee, Father!
Glory to thee, Word! Glory to thee, Holy Spirit! Amen.
Translated by the composer from the Greek Apocryphal Acts of St. John.

Four Last Songs

Richard Strauss (1864 - 1949)

Frühling (Text: Hermann Hesse)
In dämmrigen Grüften
träumte ich lang
von deinen Bäumen und blauen Lüften,
Von deinem Duft und Vogelsang.
Nun liegst du erschlossen
In Gleiß und Zier
von Licht übergossen
wie ein Wunder vor mir.
Du kennst mich wieder,
du lockst mich zart,
es zittert durch all meine Glieder
deine selige Gegenwart!

Spring
In shadowy crypts
I dreamt long
of your trees and blue skies,
of your fragrance and birdsong.
Now you appear
in all your finery,
drenched in light
like a miracle before me.
You recognize me,
you entice me tenderly.
All my limbs tremble at
your blessed presence!

September (Text: Hermann Hesse)
Der Garten trauert,
kühl sinkt in die Blumen der Regen.
Der Sommer schauert
still seinem Ende entgegen.
Golden tropft Blatt um Blatt
nieder vom hohen Akazienbaum.
Sommer lächelt erstaunt und matt
In den sterbenden Gartentraum.
Lange noch bei den Rosen
bleibt er stehn, sehnt sich nach Ruh.
Langsam tut er
die müdgewordnen Augen zu.

September
The garden is in mourning.
Cool rain seeps into the flowers.
Summertime shudders,
quietly awaiting his end.
Golden leaf after leaf falls
from the tall acacia tree.
Summer smiles, astonished and feeble,
at his dying dream of a garden.
For just a while he tarries
beside the roses, yearning for repose.
Slowly he closes
his weary eyes.

Beim Schlafengehen (Text: Hermann Hesse)
Nun der Tag mich müd gemacht,
soll mein sehnliches Verlangen
freundlich die gestirnte Nacht
wie ein müdes Kind empfangen.
Hände, laßt von allem Tun,
Stirn, vergiß du alles Denken.
Alle meine Sinne nun
wollen sich in Schlummer senken.

Going to sleep
Now that I am wearied of the day,
I will let the friendly, starry night
greet all my ardent desires
like a sleepy child.
Hands, stop all your work.
Brow, forget all your thinking.
All my senses now
yearn to sink into slumber.

Und die Seele unbewacht,
will in freien Flügen schweben,
um im Zauberkreis der Nacht
tief und tausendfach zu leben.

And my unfettered soul
wishes to soar up freely
into night’s magic sphere
to live there deeply and thousandfold.
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Im Abendrot (Text: Joseph von Eichendorff)
Wir sind durch Not und Freude
gegangen Hand in Hand;
vom Wandern ruhen wir
nun überm stillen Land.
Rings sich die Täler neigen,
es dunkelt schon die Luft,
zwei Lerchen nur noch steigen
nachträumend in den Duft.
Tritt her und laß sie schwirren,
bald ist es Schlafenszeit,
daß wir uns nicht verirren
in dieser Einsamkeit.
O weiter, stiller Friede!
So tief im Abendrot
Wie sind wir wandermüde Ist dies etwa der Tod?

Quatre Motets pour un temps de pénitence

At sunset
We have gone through sorrow and joy
hand in hand;
Now we can rest from our wandering
above the quiet land.
Around us, the valleys bow;
the air is growing darker.
Just two skylarks soar upwards
dreamily into the fragrant air.
Come close to me, and let them flutter.
Soon it will be time for sleep.
Let us not lose our way
in this solitude.
O vast, tranquil peace,
so deep at sunset!
How weary we are of wandering Is this perhaps death?

Francis Poulenc (1899-1963)

I. Timor et tremor
Timor et tremor venerunt super me, et caligo cecidit super me; miserere mei Domine, quoniam in te confidit anima mea. Exaudi,
Deus, deprecationem meam quia refugium meum es tu et adjutor fortis. Domine invocavi te non confundar.
Fear and trembling overwhelm me and darkness comes upon me; have mercy on me, O Lord, for my soul has faith only in you. Hear my
prayer, O God, for you are my refuge and strong protector. O Lord, I have called on you, let me not be confounded.
II. Vinea mea electa
Vinea mea electa, ego te plantavi: quomodo conversa es in amaritudinem, ut me crucifigeres et Barrabam dimmiteres. Sepivi te et
lapides elegi ex te et aedificavit turrim.
My chosen vine, I have planted you: how you have turned to bitterness, that you would crucify me and release Barrabas. I have enclosed
you and taken stones and built a tower.
III. Tenebrae factae sunt
Tenebrae factae sunt, dum crucifixissent Jesum Judaei: et circa horam nonam exclamavit Jesus voce magna: “Deus meus, ut quid
me dereliquisti?” Et inclinato capite emisit spiritum. Exclamans Jesus voce magna. ait: “Pater, in manus tuas commendo spiritum
meum.” Et inclinato capite emisit spiritum.
It was dark when the Jews crucified Jesus, and around the ninth hour Jesus exclaimed in a loud voice: “My God, why have you forsaken
me?” and he bowed his head and gave up the ghost. Jesus exclaimed in a loud voice: “Father, into your hands I commend my spirit.”
And he bowed his head and gave up the ghost.
IV. Tristis est anima mea
Tristis est anime mea usque ad mortem: sustinete hic, et vigilate mecum: nunc videbitis turbam, quae circumdabit me. Vos fugam
capietis, et ego vadam immolari pro vobis. Ecce appropinquat hora et Filius hominis tradetur in manus peccatorum.
My soul is sad even unto death: wait here and watch with me: now we will see the crowd who will surround me. You will take flight and
I will go to be sacrificed for you. Behold, the hour is at hand and the Son of Man is betrayed into the hands of sinners.

Gloria

Francis Poulenc (1899 - 1963)

Gloria in excelsis Deo et in terra pax hominibus bonae voluntatis. Laudamus te. Benedícimus te. Adoramus te. Glorificamus te.
Gratias agimus tibi propter magnam gloriam tuam, Domine Deus, Rex cælestis, Deus Pater omnipotens. Domine Fili unigenite,
Jesu Christe. Domine Deus, Agnus Dei, Filius Patris. Qui tollis peccata mundi, miserere nobis. Qui tollis peccata mundi, suscipe
deprecationem nostram. Qui sedes ad dexteram Patris, miserere nobis. Quoniam tu solus Sanctus. Tu solus Dominus, Tu solus
Altissimus, Jesu Christe, cum Sancto Spiritu in gloria Dei Patris. Amen.
Glory be to God on high and in earth peace, goodwill towards men. We praise thee, we bless thee, we worship thee, we glorify thee, we
give thanks to thee, for thy great glory, O Lord God, heavenly King, God the Father Almighty. O Lord, the only-begotten Son Jesu Christ;
O Lord God, Lamb of God, Son of the Father, that takest away the sins of the world, have mercy upon us. Thou that takest away the sins
of the world, receive our prayer. Thou that sittest at the right hand of God the Father, have mercy upon us. For thou only art holy; thou
only art the Lord; thou only, O Christ, with the Holy Ghost, art most high in the glory of God the Father. Amen.
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The Hymn of Jesus, Op.37

Gustav Holst (1874-1934)

Written in 1917, Holst’s The Hymn of Jesus was his first major work after The Planets. An outstanding success
from its first performance in 1920 (conducted by Holst himself), Vaughan Williams, its dedicatee, said he just
‘wanted to get up and embrace everyone – and then get drunk’. Combining Latin plainchant with texts from
the Apocrypha, it is a work of many contrasts and undoubtedly one of Holst’s masterpieces.
It is scored for semichorus, double chorus and a lively orchestral accompaniment and is divided into two sections: Prelude and the
Hymn proper. Its musical language occupies the same world as The Planets, though with some bolder strokes, such as measured
speech and wordless vocalization, as well as polytonal sections, which put it ahead of its time in many ways.
The work successfully combines the medieval plainsong of Holy Week hymns, Pange Lingua and Vexilla Regis, which together form
the Prelude, with the 2nd century Hymn of Jesus from the Apocryphal Acts of St John, Jesus’s song with his disciples, gathered round
him in a ring, before he was captured, tried and crucified, translated from the original Greek by Holst himself. Holst probably came
across the text via his friend G R S Mead, who had published an edition of the major Gnostic gospel Pistis Sophia (The Testimony of
Truth) in 1896, at a time when very few Gnostic texts had been published or studied.
The fundamental theme is affinity with God through dancing: as the original description in the scene in St. John puts it, “Having
danced these things with us, the hand went forth”. The central emphasis in Holst’s work, embodied in a lively extended five-four
section is that, “... all things join in the dance! Ye who dance not, know not what we are knowing”.

Four Last Songs

Richard Strauss (1864-1949)

1. Frühling
2. September
3. Beim Schlafengehen
4. Im Abendrot
Richard Strauss wrote songs throughout his long life and it is fitting that his last complete composition should have been September,
the second of the group now known as the Four Last Songs, which was completed on 20 September 1948. He died less than a year
later and so did not live to hear the première, given in London on 22 May 1950 by the soprano Kirsten Flagstad, accompanied by the
Philharmonia Orchestra conducted by Wilhelm Furtwängler.
The Four Last Songs came as the final crown to that marvellous period of late creativity that began in 1941 with Strauss’s last opera
Capriccio and includes such masterpieces as the Horn Concerto No. 2, the Oboe Concerto, and Metamorphosen, his pain-wracked
homage to a pre-war Germany gone forever. And this musical farewell to life is also a celebration of the long tradition of German
musical genius that had begun with Bach and of which Strauss was an undoubted heir. It celebrates also his passion for the soprano
voice, not to mention his devotion to the romantic orchestra.
Three of the poems are by Strauss’s contemporary, the poet and novelist Hermann Hesse, who was noted for a spiritual, even mystical
vein in his writings. The last song sets words by the great 19th century German Romantic Joseph von Eichendorff. However it seems
unlikely that Strauss conceived these songs as a unified set and the three Hesse songs were originally listed as a separate group from
the Eichendorff setting. The overall title Four Last Songs was provided by his friend Ernst Roth, the chief editor of Boosey & Hawkes,
who categorized them as a single unit and put them into the order that most performances now follow.
Each of the Four Last Songs treats metaphorically the approach of death – through images of rebirth in spring, autumn, rest and
sunset – by returning one final time to the soprano voice, for which Strauss had written so much glorious music throughout his
career. In these moving creations, Strauss left what British musicologist Neville Cardus described as “the most consciously and most
beautifully delivered ‘Abschied’ (‘farewell’) in all music.”

Quatre Motets pour un temps de pénitence

Francis Poulenc (1899-1963)

1. Timor et tremor
2. Vinea mea electa
3. Tenebrae factae sunt
4. Tristis est anima mea
Francis Poulenc was largely a self-taught composer and, coming under the influence of Satie and the poet Cocteau early in his life,
it was not surprising that he became a member of the breakaway group of composers known as “Les Six”. The common aims of the
members of this group were simplicity, terseness and clarity – a positive revolt against formal Germanic influences as well as the
so-called impressionism in the music of their own country. Their characteristics were avoidance of pretentiousness; melodic lines
of extravagant simplicity; rhythms of curious irregularity interspersed with the obvious; harmony that at times was simple and at
others complex – often aggressive, but nearly always in an acceptable musical language.
Francis Poulenc said of his own religious music, “I try to give an impression of fervour and, above all, of humility - for me the most
beautiful quality in prayer... My conception of religious music is essentially a straightforward and if I may say so, a domestic one.”
Poulenc’s religious choral music, together with his songs, is regarded as the best of his work. Fervour and humility are indeed words
to describe his Quatre Motets pour un temps de penitence, dating from 1938-9. Here these qualities are displayed by him as a religious
musician with, perhaps, not so much a vigorous accent as a dramatic one.
Timor et tremor (Fear and trembling...) radiates great clarity, as if to facilitate the transition from power to appeased serenity. The
second motet, Vinea mea electa (My chosen vine...) is the Matins Responsory for Good Friday and weaves a supple and sinuous
melody before ending on a conquering note. The third motet, Tenebrae factae sunt (It was dark...), is the Matins Responsory for
Holy Saturday; its title alone denotes its tragic character, accentuated by the expressive registration of the divided voices and by the
contrasts between exaltation and submission. Tristis est anima mea (My soul is sad...), the Matins Responsory for Maundy Thursday,

Monday 2nd May

Sherborne Abbey Festival 2011
is bathed in a sadness that is at times punctuated by burning anxiety: that of the hour when the Son of Man is
to be delivered into the hands of sinners.

Gloria

Francis Poulenc

1. Gloria in excelsis Deo
4. Domine Fili unigenite
2. Laudamus te
5. Domine Deus, Agnus Dei
3. Domine Deus, Rex caelestis
6. Qui sedes
Although he frequently declared that he was “first and foremost a composer of religious music”, it was not until 1936 that Poulenc
wrote his first sacred composition, the Litanies à la Vierge Noire de Rocamadour, after the death of a close friend which reawakened
his Catholic faith. His religious inspiration never left him from then onwards; there followed a Mass and a series of Motets, including
the Quatre Motets pour un temps de penitence just heard, but it was not until 1950 that he wrote his first large-scale choral work,
the Stabat Mater. Ten years later the composer employed the same forces – soprano solo with chorus and large orchestra – for
the Gloria, commissioned by the Koussevitzky Foundation of the Library of Congress. The familiar liturgical words, taken from the
greater Doxology of the Mass, are given a setting that abounds in joy, yet is always sincere and humble.
While the text of the Gloria is taken from the Latin Mass, Poulenc does not so much set the text but rather adds its sounds and rhythms
to his musical palette. Poulenc deliberately contrasts the word and musical accents, clearly heard in the opening phrase “Gloria in
excelsis Deo.” The most idiosyncratic music belongs to the bouncy, rhythmic Laudamus te, which created quite a bit of controversy
and was denounced by critics as irreverent. Poulenc responded, “In writing it, I simply thought of those frescoes of Gozzoli in which
the angels are sticking out their tongues and also of those serious Benedictine monks whom I spotted one day playing soccer.” The
third and fifth sections feature the soprano solo in beautiful but quite angular melodic lines with treacherously wide intervals, lines
which are almost mirror images of each other. The final section is punctuated by restatements of the opening orchestral fanfare,
leading into a wonderful a cappella “Amen” for the soprano solo (the melody is recycled from his virtuosic Mass in G) and ending with
the most exquisitely lovely melody in the entire work, appended as a sort of coda before the final “Amen.”
CLAIRE SEATON, Soprano
Born in Wolverhampton, Claire studied at the Birmingham School of Music, at the Royal Academy of
Music with Rae Woodland and Kenneth Bowen, and subsequently with Linda Esther-Grey.
She joined Kent Opera during her final year at the Academy, was awarded the Wessex Glyndebourne
Association Prize in 1998 and in 1999 made her Glyndebourne Festival Opera debut singing the role
of Vitellia (La Clemenza di Tito). Further engagements at Glyndebourne included covering the roles of
Ellen Orford (Peter Grimes) and the Countess (Le Nozze di Figaro).
One of the country’s most adaptable sopranos, Claire also enjoys remarkable success in the early music
field where she has worked with ensembles such as The Tallis Scholars and the Gabrieli Consort, with
whom she made her BBC Proms debut in Handel’s Dixit Dominus. She has also recorded the soprano
solos in Allegri’s Miserere for Regent Records. Claire’s oratorio experience is extremely broad and she
is particularly renowned for her performances of Verdi’s Requiem, Brahms’ Requiem and Mozart’s C
Minor Mass. Recent engagements have included Beethoven’s Missa Solemnis in Winchester Cathedral and Vaughan Williams’ Sea
Symphony in Lichfield Cathedral. Future engagements include Orff’s Carmina Burana at the Barbican and Mendelssohn’s Elijah in
Chichester Cathedral with Sir Willard White.
In addition to the Allegri, Claire’s discography includes Brahms’ Ein Deutsches Requiem with Jeremy Backhouse and the Vasari
Singers for Guild, and the world premiere of Jonathan Dove’s The far theatricals of day with Nicholas Cleobury.
PAUL ELLIS, Conductor
Born in Southwell, Nottinghamshire, Paul Ellis studied at Manchester University and the Royal Northern
College of Music. He discovered his love of choral music whilst at university and choral conducting
has been a major part of his career ever since. He has worked with many choirs in the South West and
earned a reputation for high standards of performance and innovative programming of an extensive
range of music, from Renaissance to contemporary. He was conductor of the Grange Choral Society in
Christchurch for twelve years and of Taunton Camerata for ten years and was also conductor of Sherborne
School Music Society, establishing with it a reputation for high standards of choral singing and giving
polished performances of many major choral works.
Paul has conducted Sherborne Chamber Choir for much of its thirty years’ existence, and with them has
given many highly acclaimed performances, both a cappella and with orchestra, in Sherborne Abbey and
further afield, including Westminster, Nôtre Dame, and Sienna Cathedrals. Since September 2004 he has
also been Musical Director of the Liskeard-based East Cornwall Bach Choir. He has been Musical Director of the Sherborne Festival
Chorus since its formation in 2006, giving annual performances with them in Sherborne Abbey Festival of major choral works. Paul
is also Director of Music of Sherborne Abbey, where he is responsible for its choir of men and boys.

Monday 2nd May

Sherborne Abbey Festival 2011
SHERBORNE FESTIVAL CHORUS was formed in 2006, and has enabled the Sherborne Abbey Festival to reach
out further into the community and to give local people the opportunity to sing with professional musicians and
soloists at the Festival. The first concert was Haydn’s Creation; performances at the Festival since have included
Elgar’s The Dream of Gerontius and The Kingdom, Vaughan Williams’ A Sea Symphony and Handel’s Messiah, with
Dame Emma Kirkby as soprano soloist. It has been a tremendous success, and performances have all received
wide acclaim from festival audiences and sponsors. The number of singers enrolling has increased every year, but because of space
restrictions in the Abbey there is an upper limit to the size of the chorus, and there is a waiting list. It is a measure of the popularity of
the event that many on the waiting list attend weekly rehearsals despite the fact that they are not guaranteed a place on the night.
SHERBORNE CHAMBER CHOIR was formed in 1979 and is made up of around forty auditioned singers from Sherborne and the
surrounding region. It is known for its wide range of repertoire, spanning from the sixteenth century to the present day, both a
cappella and with orchestra. The choir gives regular performances in Sherborne Abbey, as well other venues, such as Wells Cathedral,
throughout the region. Abroad it has performed at Nôtre Dame Cathedral, Paris, in San Gimignano, Italy, Siena Cathedral and Bruges.
The chamber choir takes part in the Festival Chorus concert each year, both as part of the main Chorus and occasionally taking semichorus roles and giving performances on its own as part of the programme.
Sherborne Festival Chorus gratefully acknowledges the support of the Co-Op Membership Community Fund and the
Simon Digby (Sherborne) Memorial Trust.
Sherborne Festival Chorus also gratefully acknowledges the assistance of Somerset Performing Arts Library, Yeovil,
for music hire and South Somerset Choral Society for the hire of staging.
SHERBORNE GIRLS MADRIGAL SOCIETY
In addition to their annual Tuesday lunchtime concert as part of the Abbey Festival, Sherborne Girls Madrigal Society (prepared by
John Jenkins, director) is delighted to be joining the Festival Chorus for this evening’s performance of Holst’s The Hymn of Jesus.
Recent collaborations with other choirs have included concerts with the Bournemouth Sinfonietta Choir and postgraduate tenors
and basses from the Royal Academy of Music. For the past fifteen years, members of the Madrigal Society have sung in the ripieno
chorus for the Bach Choir’s performance of the St Mathew Passion in the Royal Festival Hall. In February of this year, the girls enjoyed
an inspiring masterclass with Peter Phillips, conductor of The Tallis Scholars.
CHAMELEON ARTS ORCHESTRAS
The Chameleon Arts Orchestras were formed in 1987 by Chameleon Arts Management to answer the need of Choral Societies
nationwide for quality performances of the great works for choir and orchestra. From Monteverdi to Maxwell Davies and beyond,
the orchestras perform in Churches, Cathedrals and Concert Halls throughout the country and can regularly be seen in concert at
venues such as St John’s Smith Square, Worcester Cathedral, St Martin-in-the-Fields, Ripon Cathedral and Snape Maltings.
Chameleon Arts Orchestra boasts some of the country’s leading freelance players who also perform with the Royal Philharmonic
and London Philharmonic Orchestras, The Royal Opera Orchestra, London and Bournemouth Symphony Orchestras and the English
Chamber Orchestra. As the première orchestra devoted to the performance of choral works, the players have a vast knowledge
and experience of works regularly performed by choral societies, which often proves valuable and helpful to choirs and conductors.
Chameleon Arts Baroque Orchestra provides choral societies across the country with the opportunity to be accompanied on period
instruments, as intended by the composer, when performing the masterpieces of the Baroque and Classical periods. Individually the
members of the orchestra are acknowledged specialists in period performance practice and continue to work, often as principals,
with the leading ‘original instrument’ orchestras, including the Orchestra of the Age of Enlightenment, The Academy of Ancient
Music, The King’s Consort, English Baroque Soloists, and Gabrieli Consort and Players.
Chameleon Arts String Orchestra comprises the principal players from the main orchestra and specialises in concert performances
of the fine string repertoire available to us.
SIMON BAGGS, Leader
Simon studied at Wells Cathedral School and the Guildhall School of Music and Drama, London. On graduating, he joined the Royal
Philharmonic Orchestra with whom he played for three years before turning freelance. As a leader, Simon has guest led the Royal
Philharmonic Concert Orchestra on tours to Germany, Norway and Sweden and has guest led the London Opera Players in numerous
performances across the UK. He has been leader of the Chameleon Arts Orchestra for ten years, and has also been soloist/director
with the Chameleon Arts String Orchestra. He has played guest principal with the BBC Scottish, BBC Welsh, Royal Philharmonic
and Scottish Chamber Orchestras, among others. He has appeared on over 70 film tracks, and led albums for The Divine Comedy,
The All Angels, Phatfish, Don Weller/Bobby Wellins and Connie Talbot. Simon plays on a violin built by William John in London, 2005.
Chameleon Arts Orchestra appears by arrangement with Chameleon Arts Management.
Tel. 0845 644 5530, email: orchestra@chameleon-arts.co.uk
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THE MADRIGAL SOCIETY OF SHERBORNE GIRLS
Organist, Simon Clarkson

Conductor, John Jenkins

Sherborne Abbey, Tuesday 3rd May 2011 at 1.30pm
Entry free with retiring collection

The Madrigal Society’s programme this year covers a broad range of choral music, both sacred and
secular, from the Renaissance to the present day.
PROGRAMME
Non Nobis Domine
In Pace
A Gaelic Blessing
A Prayer of St Richard of Chichester
Cantique de Jean Racine
My Song is Love Unknown
Never Weather-beaten Sail
Lady, Those Eyes
The Silver Swan

William Byrd
Orlandus Lassus
John Rutter
L. J. White
Gabriel Fauré
Malcolm Archer
Simon Clarkson
Thomas Morley
Orlando Gibbons
The Madrigal Society

Isabel Clancy, Susannah Cox, Emily Davies,
Grace Dibden, Tara Elsen, Zoe Gates, Claudia Gordon,
Amelia Graham, Rebecca Hannam, Min Ji Kang,
Sharyn Kyazze, Molly Mackean, Emma Pickup,
Shermon Shum, Charlotte Smallwood, Saskia Wilkins, Deborah Williams, Alice Young

S pirit of
England
The best of English choral music,
including music by Elgar, Finzi,
Vaughan Williams and Howells

Sherborne Chamber Choir
Conductor Paul Ellis

Saturday 18th June 2011 at 7pm
Wells Cathedral
Tickets £5-£15, students under 18 free, available from
Sherborne Tourist Information Centre, 01935 815341
Wells Cathedral shop, 01749 672773
By kind permission of the Chapter
Sherborne Chamber Choir is a Registered Charity No. 1113380
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SHERBORNE GIRLS JAZZ BAND
Directed by Edward Leaker

Castleton Church, Tuesday 3rd May 2011 at 4.30pm
Entry free with retiring collection

Sherborne Girls Jazz Band was founded in 2005 to give the girls an opportunity to perform jazz and popular music and to expose
them to different musical styles. Since then, the group has gone from strength to strength and has become a regular highlight of
the annual ‘Jazz and Blues’ concert at the school. SGJB has also performed for many public functions and charity events in the area.
They embrace all instruments to produce a unique sound that includes trumpets, saxophones, clarinets and flute rather than just
using a standard instrumentation.
The band will be performing a selection of jazz and swing standards from the Big Band and Swing era, including Chattanooga Choo
Choo, The Look of Love and Mambo No 5, as well as favourites by Count Basie and Henry Mancini.

Sherborne Girls Jazz Band
Saxophones: Mary Allwood, Edward Leaker, Philippa Smith, Philippa Williams
Clarinets: Amelia Graham, Iram Hasan
Trumpets: Rebecca Hannam, Eleanor Nickerson, Alice Mackean
Flute: Claudia Gordon
Keyboard: Octavia Bromell
Drums: Saloni Miglani
Bass Guitar: Richard Hill
Vocal: Emily Davies

We p r o v i d e p r o f e s s i o n a l , p r a c t i c a l
accountancy and taxation services with
offices in Yeovil and Sherborne.
Are your financial records becoming a regular
headache?
Are you bogged down with accounting and
taxation problems?
Are you spending too much time balancing
your books when you could be running
your business?
If you need an accountant in Sherborne
or the surrounding area, who can provide
a wide range of accountancy and taxation
services, look no further than Lanham &
Francis – your local, professional, Chartered
Accountants.

Telephone 01935 814881
Email: iandodds@lanham-francis.co.uk
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ONE DAY THEY, TOO, MAY NEED US!
EASTBURY HOUSE
RESIDENTIAL HOME
SHERBORNE
DT9 3BZ
TEL. 01935 812132
www.eastburyhouseresidentialhome.co.uk
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HAIL, MOTHER OF THE REDEEMER: THE SIXTEEN
Sherborne Abbey, Tuesday 3rd May, 2011 at 7.30pm
Sponsored by The Dunard Fund

Choral Pilgrimage 2011, celebrating the 400th anniversary
of Tomas Luis de Victoria’s death in 1611
Salve Regina
Kyrie and Gloria from Missa Alma Redemptoris Mater
Alma Redemptoris Mater (à 5)           
Hymn - Ave Maris Stella      
Gaude Maria Virgo
Magnificat Octavi Toni
INTERVAL
Alma Redemptoris Mater (à 8)
Congratulamini Mihi   
Sancta Maria
Ne Timeas Maria
Vidi Speciosam   
Sanctus from Missa Alma Redemptoris Mater
Litaniae Beatae Mariae
Please reserve applause for between groups

Salve Regina à5
Salve Regina, mater misericordiae:
vita dulcedo, et spes nostra, salve.
Ad te clamamus, exsules filii Evae.
Ad te suspiramus
gementes, et flentes in hac lacrimarum valle.
Eia ergo, advocata nostra, ilos tuos
misericordes oculos ad nos converte.
Et Iesum, benedictum fructum ventris tui,
nobis post hoc exsiium ostende.
O clemens: O pia:
O dulcis Virgo Maria.

Hail, Queen, mother of mercy:
our life, our sweetness and hope, hail.
To thee we cry, the banished ones, children of Eve.
To thee we send up our sighs,
mourning and weeping in this our vale of tears.
Thou therefore, our advocate,
turn thine eyes of mercy towards us.
And show us Jesus, blessed fruit of thy womb,
after this our exile.
O kind,O merciful,
O sweet Virgin Mary.
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Kyrie & Gloria from Missa Alma Redemptoris Mater
Kyrie eleison. Christe eleison. Kyrie eleison.
Lord, have mercy. Christ, have mercy. Lord, have mercy.

Gloria in excelsis Deo.
Et in terra pax hominibus bonae voluntatis.
Laudamus te, benedicimus te,
adoramus te, glorificamus te.
Gratias agimus tibi propter magnam gloriam tuam.
Domine Deus, Rex coelestis, Deus Pater omnipotens.
Domine Fili unigenite, Iesu Christe.
Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi, miserere nobis.
Qui tollis peccata mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, miserere nobis.
Quoniam tu solus Sanctus, tu solus Dominus,
tu solus Altissimus, Iesu Christe.
Cum Sancto Spiritu in gloria Dei Patris. Amen.

Glory be to God on high.
And on earth peace to men of good will.
We praise Thee, we bless Thee,
we adore thee, we glorify Thee.
We give thanks to Thee for Thy great glory.
Lord God, heavenly King, God the Father almighty.
O Lord, the only-begotten Son,Jesus Christ.
Lord God, Lamb of God, Son of the Father.
Thou that takest away the sins of the world, have mercy upon us.
Thou that takest away the sins of the world, receive our prayer.
Thou that sittest at the right hand of the Father, have mercy upon us.
For Thou only art holy, Thou only art the Lord,
Thou only art the most high, Jesus Christ.
With the Holy Spirit in the glory of God the Father. Amen.

Alma Redemptoris Mater à5
Alma Redemptoris Mater, quae pervia caeli porta manes et
stella maris: succurre cadenti surgere qui curat populo. Tu
quae genuisti natura mirante, tuum sanctum Genitorem:
Virgo prius ac posterius, Gabrielis ab ore sumens ilud Ave,
peccatorum miserere.

Hymn: Ave maris stella

Gracious Mother of the Redeemer, you remaining the ever-open gate
of Heaven, and star of the sea, succour thy people who, falling, strive
to rise again. You who gave birth, while Nature marvelled, to your Holy
Creator, virgin before and after, who heard that Ave from the mouth of
Gabriel, have mercy on sinners.

Ave maris stella,
Dei Mater alma
Atque semper Virgo,
Felix caeli porta.

Hail, star of the sea,
bountiful Mother of God
and eternal Virgin,
happy gateway to heaven.

Sumens ilud Ave
Gabrielis ore:
Funda nos in pace,
Mutans Evae nomen.

By that ‘Ave’
from the mouth of Gabriel,
establish us in peace,
changing Eve’s name around.

Solve vincla reis,
Profer lumen caecis,
Mala nostra pelle,
Bona cuncta posce.

Throw off the bonds,
bring light to the blind,
banish our ills,
intercede for all good things.

Monstra te esse matrem:
Sumat per te preces,
qui pro nobis natus,
Tulit esse tuus.

Show thyself a mother,
let Him receive our prayers through thee,
He who was born for us
and is called thy Son.

Virgo singularis,
Inter omnes mitis,
Nos, culpis solutos,
Mites fac et castos.

O peerless Virgin,
gentle above all others,
make us, freed from sin,
meek and pure.

Vitam praesta puram,
Iter para tutum:
Ut videntes Iesum,
Semper collaetemur.

Through thy perfect life,
protect our way
that, seeing Jesus,
we may rejoice always.

Sit laus Deo Patri,
Summo Christo decus,
Spiritui Sancto,
Tribus honor unus. Amen.

Praise to God the Father,
glory to Christ on high,
and to the Holy Spirit,
honour Three in One. Amen.

Gaude Maria Virgo
Gaude Maria Virgo,
cunctas haereses sola interemisti in universo mundo.
Alleluia.
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you alone have destroyed all heresies in the world.
Alleluia.
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Magnificat Octavi Toni
Magnificat anima mea Dominum:
et exsultavit spiritus meus in Deo salutari meo.
Quia respexit humiitatem ancilae suae: ecce enim ex hoc
beatam me dicent omnes generationes.
Quia fecit mihi magna, qui potens est:
et sanctum nomen eius.
Et misericordia eius, a progenie in progenies: timentibus eum.
Fecit potentiam in brachio suo: dispersit superbos,
mente cordis sui.
Deposuit potentes de sede: et exaltavit humiles.
Esurientes implevit bonis: et divites dimisit inanes.
Suscepit Israel puerum suum: recordatus misericordiae
suae. Sicut locutus est ad patres nostros: Abraham et semini
eius in saecula.
Gloria Patri et Filio et Spiritui Sancto.
Sicut erat in principio, et nunc et semper, et in saecula
saeculorum. Amen.

My soul doth magnify the Lord:
and my spirit hath rejoiced in God my Saviour.
For He hath regarded the lowliness of His handmaiden: For, behold, from
henceforth all generations shall call me blessed.
For He that is mighty hath done great things to me:
and holy is His name.
And His mercy is from generation unto generation, unto them that fear
Him.
He hath showed strength with His arm; He hath scattered the proud
in the imagination of their hearts.
He hath put down the mighty from their seat and exalted the humble.
He hath filled the hungry with good things, and the rich He hath sent
empty away.
He hath received Israel, His servant, being mindful of His mercy.
As He spoke to our forefathers,to Abraham and his seed for ever.
Glory be to the Father, and to the Son, and to the Holy Ghost.
As it was in the beginning, is now and ever shall be, world without
end. Amen.

INTERVAL
Alma Redemptoris Mater à5
Alma Redemptoris Mater, quae pervia caeli porta manes et
stella maris: succurre cadenti surgere qui curat populo. Tu
quae genuisti natura mirante, tuum sanctum Genitorem:
Virgo prius ac posterius, Gabrielis ab ore sumens ilud Ave,
peccatorum miserere.

Gracious Mother of the Redeemer, you remaining the ever-open gate of
Heaven, and star of the sea, succour thy people who, falling, strive to rise
again. You who gave birth, while Nature marvelled, to your Holy Creator,
virgin before and after, who heard that Ave from the mouth of Gabriel,
have mercy on sinners.

Sancta Maria
Sancta Maria, succurre miseris,
iuva pusilanimes, refove fiebiles:
ora pro populo, interveni pro clero,
intercede pro devoto femineo sexu:
sentiant omnes tuum iuvamen,
quicumque celebrant tuam commemorationem.

Holy Mary, succour the wretched,
help the faint-hearted, revive the weeping,
pray for the people, intercede for the clergy,
and for the faithful feminine sex.
May all feel your help,
whoever celebrates your holy Feast.

Ne timeas, Maria
Ne timeas, Maria:
invenisti enim gratiam apud Dominum:
ecce concipies in utero, et paries Filium,
et vocabitur Altissimi Filius.

Fear not, Mary,
for thou hast found favour in the sight of the Lord.
Behold, thou shalt conceive in thy womb and give birth to a Son,
who shall be called Son of the Highest.

Vidi speciosam
Vidi speciosam sicut columbam ascendentem desuper rivos
aquarum: cuius inaestimabiis odor erat nimis in vestimentis
eius. Et sicut dies verni circumdabant eam fiores rosarum,
et liia convallium.
Quae est ista, quae ascendit per desertum, sicut virgula fumi
ex aromatibus myrrhae et thuris?
Et sicut dies verni circumdabant eam fiores rosarum, et lilia
convallium.

I saw the spirit rising like a dove above the rushing waters: in fragrance of
exceeding beauty - it was clothed just as the days of spring are adorned
with roses in flower and the lilies of the valley.
Who is she who arises from the wilderness like pillars of smoke, perfumed
with aromatic myrrh and frankincense?
Just as the days of spring are adorned with roses in flower, and the lilies
of the valley.
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Sanctus from Missa Alma Redemptoris Mater
Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt caeli et terra gloria tua.
Osanna in excelsis.
Benedictus qui venit in nomine Domini.
Osanna in excelsis.

Holy, Holy, Holy,
Lord God of hosts.
Heaven and earth are full of Thy glory.
Hosanna in the highest.
Blessed is He that cometh in the name of the Lord.
Hosanna in the highest.

Litaniae Beatae Mariae
Kyrie eleison.
Christe audi nos.
Christe exaudi nos.
Pater de caelis, Deus: miserere nobis.
Fili Redemptor mundi Deus: miserere nobis.
Spiritus Sancte Deus: miserere nobis.
Sancta Trinitas unus Deus: miserere nobis.
Sancta Maria: ora pro nobis.
Sancta Dei Genitrix: ora pro nobis.
Sancta Virgo virginum: ora pro nobis.
Mater Christi: ora pro nobis.
Mater divina gratiae: ora pro nobis.
Mater purissima: ora pro nobis.
Mater castissima: ora pro nobis.
Virgo veneranda: ora pro nobis.
Virgo praedicanda: ora pro nobis.
Causa nostra laetitiae: ora pro nobis.
Stella matutina: ora pro nobis.
Salus infirmorum: ora pro nobis.
Desiderium collium aeternorum: ora pro nobis.
Paradisus voluptatis, ora pro nobis.
Regina Angelorum: ora pro nobis.
Regina Patriarcharum: ora pro nobis.
Regina Apostolorum: ora pro nobis.
Regina Martyrum: ora pro nobis.
Regina Confessorum: ora pro nobis.
Regina Virginum: ora pro nobis.
Regina Sanctorum omnium: ora pro nobis.
Agnus Dei, qui tollis peccata mundi:
parce nobis, Domine.
Agnus Dei, qui tollis peccata mundi:
exaudi nos, Domine.
Agnus Dei, qui tollis peccata mundi:
miserere nobis.

Lord, have mercy on us.
Christ, hear us.
Christ, graciously hear us.
God the Father of Heaven, have mercy on us.
God the Son, Redeemer of the world, have mercy on us.
God the Holy Ghost, have mercy on us.
Holy Trinity, one God, have mercy on us.
Holy Mary, pray for us.
Holy Mother of God, pray for us.
Holy Virgin of virgins, pray for us.
Mother of Christ, pray for us.
Mother of divine grace, pray for us.
Mother most pure, pray for us.
Mother most chaste, pray for us.
Virgin venerable, pray for us.
Virgin renowned, pray for us.
Cause of our joy, pray for us.
Morning star, pray for us.
Health of the sick, pray for us.
Desire of the everlasting hills, pray for us.
Paradise of delight, pray for us.
Queen of Angels, pray for us.
Queen of Patriarchs, pray for us.
Queen of Apostles, pray for us.
Queen of Martyrs, pray for us.
Queen of Confessors, pray for us.
Queen of Virgins, pray for us.
Queen of all Saints, pray for us.
Lamb of God, who taketh away the sins of the world,
spare us, O Lord.
Lamb of God, who taketh away the sins of the world,
graciously hear us, O Lord.
Lamb of God, who taketh away the sins of the world,
have mercy on us.
Translations by Martyn Imrie

Hail, Mother of the Redeemer

Marian texts were widely used in the liturgy of the Roman Catholic Church during the Renaissance: supreme among them was the
Salve Regina, dating from the 11th century. With the growth in the use of polyphony in churches from the late 15th century on, the
Salve’s diverse functions in the liturgy meant settings of it far exceeded in number those of the three other Marian antiphons. Many
manuscripts testify to the great importance in Renaissance society of compositions devoted to the Virgin: among these are the Trent
Codices (dated around the 1480s) and the Eton Choirbook; while Munich Ms.34 contains 29 Salve settings and nothing else, and
the Spanish Seville Ms.5-5-20 is devoted solely to Marian works. Renaissance composers met the constant demand for new music,
in the latest styles, and for different performing circumstances, often making multiple settings. As the changes instigated by the
Council of Trent filtered through to the dioceses, composers now were also required to give equal emphasis to Ave Regina, Alma
Redemptoris Mater and Regina caeli.
Victoria responded to these circumstances by writing some of his greatest music: he composed two settings each of Alma Redemptoris
Mater, Ave Regina and Regina caeli, for five and for eight voices, and no fewer than four of Salve Regina, two for five voices, one
each for six and eight. All these were immensely popular in his lifetime, reprinted many times, for they contain glorious music. The
influence and direct quotation of the antiphon plainchants shape the vocal lines in all these settings. The Salve Regina included
here was first published in 1576, and it is an alternatim setting, the stately polyphony reverentially paraphrasing the chant in all the
voices. Alma Redemptoris Mater and Regina caeli were first published in Victoria’s maiden publication of 1572. Alma Redemptoris
Mater reverentially praises the Virgin, slowing the polyphony in quasi-chordal textures to emphasise the words stella maris and Virgo
prius. Regina caeli (not performed in tonight’s concert but present on the accompanying CD) is more joyous than prayerful, with its
running scales and extended Alleluias.
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The Missa Alma Redemptoris Mater, for two four-part choirs (there is also an optional organ part), is one of
the series of Masses Victoria based on his own versions of the great Marian antiphons: the Missa Salve Regina
was published in 1592; the Missa Ave Regina and the Missa Alma Redemptoris Mater in that great collection of
double- and triple-choir music of 1600. It is posterity’s loss that Victoria never composed a Missa Regina Caeli.
Missa Alma Redemptoris Mater is a parody mainly on his own eight-voice setting; however, in the reduced-voice sections such as
the Christe and Benedictus, it is the long-limbed, lyrical lines of the five-voice Alma Redemptoris Mater that Victoria borrows. The
influence and direct quotation of plainchant is obvious in the vocal lines of the motets and much of this aura is carried over into the
Mass. However, there is also much new material, and Hebrew love poetry. It was written down maybe 300 years before the birth
of Christ, and has since been read by Jews and Christians alike as a religious allegory, despite its eroticism, in the Roman Catholic
liturgy a description of the love between Christ and the Church, Mary and her Son, or the faithful and Mary. Palestrina was perhaps
exceptional when he published a single volume containing 29 motets on Song of Songs texts in 1584. These texts, particularly attractive
to all Renaissance composers, not excepting Victoria, were often quoted directly, or were loose paraphrases, incorporating standard
symbols and images of the desert, of the spirit rising as a dove or as smoke, of perfumes and incense, of searching for the loved one,
and of the call of the beloved. Vidi Speciosam, for the Feast of the Assumption, is in flowing, full six-part polyphony, graceful and
of great beauty. In responsory form, it repeats the music and the words ‘Et sicut dies verni circumdabant eam flores rosarum’, with
minor variation in the scoring, to close the secunda pars.
The litany was a form of prayer in use in Christian worship from an early date. It underwent a major revival in the later part of the
16th century, when many composers made fine polyphonic settings of one or other of the variety of texts which had come into use
over the centuries. By the end of the century there were so many settings that Georg Victorinus was able to publish a by no means
exhaustive Thesaurus Litaniarum in 1596, containing a large number of Litanies in various styles, from utilitarian, simple chordal to
complex polyphonic. Pope Clement VIII even had to intervene, in 1601, to limit publication to certain approved texts, as by that time
there were perhaps 80 different forms in circulation. Lassus and Palestrina left several settings, often to ambitious music of the
highest quality; some others, such as Felice Anerio and Juan Gutierrez de Padilla, and Victoria, wrote only one. Rarely performed,
Victoria’s fine eight-voice Litaniae Beatae Mariae is a setting of the verses and responses from the standard Roman text of the
Litany of Loreto. The double-choir form is ideally suited to such a text, and Victoria makes full use of the antiphonal possibilities
here. Victoria’s Litany concludes with a brief Agnus Dei.
On the 400th anniversary of Victoria’s death, it is perhaps apposite to comment on his place in the musical ‘hall of fame’. Famous in
his own time, how is he regarded today? We may compare him to Palestrina who ‘...is the oldest composer ... present continuously
in the history of the Western art tradition since his death over four centuries ago.’ (Clara Marvin, Palestrina: A guide to research);
whereas other Renaissance composers sank without trace, or at least have remained known only to a select few during that time.
And Victoria’s star dimmed too, until Pedrell’s late-19th-century Complete Works revitalised interest. Though Victoria had a relatively
small output compared to the vast compass of Palestrina, ironically, it seems that a greater range of his music is regularly sung today.
Maybe 20 works by Palestrina spring immediately to mind, but surely it is easy to more than match and surpass this for Victoria?
Perhaps harmony and harmonic rhythm in Victoria’s music are closer to the major/minor tonal straitjacket of 18th, 19th and 20th
century music, the mainstream listening and playing experience today of most musical people. Palestrina, with all his perfection,
remains still somewhat alien and intangible to us.
© Martyn Imrie 2011

Victoria and the flowering of the Catholic Reformation
Incarcerated in his Florentine cell on 8 May 1498 and awaiting execution, the Catholic reformer Girolamo Savonarola (1452-1498)
penned the words of his penitential and visionary Infelix Ego. This meditation on Psalm 51 and the glorious setting by the English Catholic
composer William Byrd (performed in The Sixteen’s Choral Pilgrimage 2010) are testament to the persistence of devotional fervour
for the Catholic faith and its renewal in 15th and 16th century Europe. The flowering of Catholic Reform (or Counter-Reformation)
was nowhere more evident than in the countries in which the musician, mystic and priest Tomás Luis de Victoria, lived and worked:
Spain and Italy.
At the time of Victoria’s birth, in 1548, Europe was experiencing an explosion of cultural, religious and intellectual change. On
the one hand, Protestant Reformations had taken hold in England, Germany and Switzerland. Reform theologians and preachers,
such as Luther, Calvin and Zwingli, had lambasted papal authority and Roman Catholic practice, whilst the story of Henry VIII’s break
with Rome, monastic dissolution and the execution of dissenters such as Thomas More is a familiar one. On the other hand, in Spain
and Italy revival and renewal were taking a different form entirely: the rise of the new and dynamic Jesuit and other orders,
monastic renewal, rather than dissolution, and the major ecclesiastical reforms taking place at the Italian Council of Trent (15451563), as well as a surge in spiritual and mystical writing, were making a claim for traditional Catholic religion to be asserted as the one
true faith and to be practised with more piety and devotion. Victoria was part of this religious and cultural landscape and his work is
witness to his devotional spirit, including a profound veneration of the Virgin Mary. Whether as a musician or a priest, his intention
was always to serve God, aspiring towards a mystical union with the divine through prayer and worship. In Ávila, Victoria grew up with
religion as an integral part of his life. Two of his uncles were priests, one of whom took care of the young Tomás after the death of
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his father. Whilst the young boy learned his musical craft as a cathedral chorister, his mind was shaped by
his Jesuit school education, and he became inspired by the spiritual zeal of the Society of Jesus (Jesuits) and
its founder Ignatius Loyola (1491-1556), whose great work, the Spiritual Exercises, became one of the most
influential texts of the western Church. The young Loyola’s zeal aroused the suspicion of the Inquisition, but
when he left Spain in 1528 to study in Paris, he gained like-minded friends. They called themselves the Company of Jesus and soon
established themselves in Italy, where, in 1540, the Society was given Papal approval by Pope Paul III and, with an emphasis on
education, they established colleges in Bologna, Messina and Palermo, as well as several Spanish cities. As MacCulloch asserts: ‘The
founding of the Jesuits unites two themes: the western Church’s constant renewal and remodelling of forms of religious life under
vows, and the creative (if often fraught) relationship between Spanish and Italian culture ...’ (MacCulloch, Reformation, 218). It was
both these cultural and religious links that attracted Victoria to continue his studies in Rome, with the encouragement and approval
of none other than Philip II (1527-1598). Thus, in 1565, Victoria began his career in Rome at the Jesuit Collegium Germanicum, of
which Philip was a benefactor.
Victoria’s arrival in Italy coincided with the final reforms of the Council of Trent, which over nearly two decades (in three periods and
23 sessions) re-asserted traditional Catholicism on the huge issues of scripture, tradition, the Mass, Justification, the Sacraments,
saints, and much more, condemning what it considered to be Protestant heresies. The Council and its decrees, heavily influenced by
members of the Society of Jesus, emphasised the reform of the Christian faith, the restoration of Christian morality and opposition
to Protestantism. Possibly the most important council since Nicaea (325) it also decreed on music and art, advising that all clergy
should study music, and that the words of sacred music should be heard and understood ‘... and thus may the hearts of the listeners
be caught up into the desire for celestial harmonies and contemplation of the joys of the blessed.’ (Canon 8, 10 September 1562)
Victoria’s music certainly conformed to this specification and his mystical approach to composition was surely influenced by
spiritual writers, such as the Spanish Carmelite Teresa of Ávila (1515- 1582). In her work Teresa explained how the soul, through
contemplation, is drawn into ever-deepening stages of union with God. This concept encapsulates Victoria’s music, drawing the
listener into a deeper contemplation of the divine. By the 1570s, Victoria’s vocation to serve God was moving beyond the realms of
music, as he was clearly nurturing a vocation to ordained ministry, for he was ordained a priest in August 1575 by Bishop Thomas
Goldwell (d.1585), one of the last of the pre-Reformation English Catholic clergy.
Victoria’s life now entered a new chapter: he remained director of music when the college moved to the Palazzo di S. Apollinare
in 1576, but despite his Jesuit upbringing he chose to accept a chaplaincy post, from 1578 to 1585, at S. Girolamo della Carità, the
church of a newly established Congregation of the Oratory (Congregazione dei Preti dell’ Oratorio) by the charismatic leader Philip
Neri (1515-95). Neri, a Florentine, had inherited the spirit of Savonarola’s reform zeal and, as a young man in Rome, had been
fascinated by the catacombs, the places where early Christians had fled persecution and died as martyrs to the true Catholic faith.
These heroic martyrs of the early Church became the inspiration for his Christian discipleship and his establishment in 1564 of an
order of secular priests, the Oratorians, to which Victoria became attracted. The clerical life also brought Victoria a new source of
security, from 1579-1585, as he received income from five Spanish benefices conferred upon him by Pope Gregory XIII (1572-85).
However, in a dedication of Missarum libri duo to Philip II in 1583 Victoria expressed a desire to return to Spain and continue his
work as a priest. He was granted this wish when, in 1587, the King appointed him chaplain to the Dowager Empress Maria, widow
of Maximilian II, who lived in retirement in El Monasterio de las Descalzas Reales, a Franciscan Order of the Discalced (i.e. shoeless
or barefoot) Royals. This convent attracted young widowed or unmarried noblewomen, who each brought a dowry and soon made
it one of the richest convents in all of Europe.
As chaplain, Victoria was required to sing chant and polyphony. The choir of 12 priests and four boys (until 1601), of which Victoria
was maestro, sang two Masses a day, often settings by Victoria himself. His life was comfortable enough for him to refuse offers to
be music director at Seville and Saragossa Cathedrals. Thus, he served the convent for the rest of his life, writing only one work in
this time, the great Requiem, Officium defunctorum (1605), upon Maria’s death.
On 12 March 1622, Teresa of Ávila, Ignatius Loyola and Philip Neri, key figures of Catholic Reform and Victoria’s inspiration, were
all canonised, a little over a decade after Victoria’s death. The deep spirituality of their religious work, and the mystical profundity
of Victoria’s music, contributed to a Golden Age.
© Jonathan Arnold 2011

After thirty-one years of world-wide performance and recording, The Sixteen is recognised as one
of the world’s greatest ensembles. Comprising both choir and period instrument orchestra, The
Sixteen’s total commitment to the music it performs is its greatest distinction. A special reputation
for performing early English polyphony, masterpieces of the Renaissance, bringing fresh insights
into Baroque and early Classical music and a diversity of twentieth-century music, is drawn from
the passions of conductor and founder, Harry Christophers.
The group promotes The Choral Pilgrimage, an annual tour of the UK’s finest cathedrals which aims to bring music back to the buildings
for which it was written. They tour throughout Europe, Japan, Australia and the Americas and have given regular performances at
major concert halls and festivals worldwide, including the Barbican Centre, London, Concertgebouw, Amsterdam, Sydney Opera
House and Vienna Musikverein and also at the BBC Proms and major international festivals.
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Over one hundred recordings reflect The Sixteen’s quality in a range of work spanning the music of five hundred years, winning
many awards including Grand Prix du Disque, numerous Schallplattenkritik, the coveted Gramophone Award for “Early Music”, the
prestigious Classical Brit Award in 2005 for Renaissance and IKON which was nominated for a Grammy Award and two Classical Brits.
In 2009 The Sixteen were given the accolade of the Classic FM Gramophone “Artist of the Year” award as well as winning “Baroque
Vocal” for their recording of Handel’s Coronation Anthems.
Since 2001 The Sixteen has been building its own record label, CORO, which has recently released its eightieth title. Recent recordings
include Handel’s Dixit Dominus and Steffani’s Stabat Mater, Ceremony and Devotion - Music for the Tudors, which accompanied the
tenth Choral Pilgrimage, and Handel’s celebrated oratorio, Messiah, with an all-star soloist line-up which was awarded the prestigious
MIDEM Classical Award 2009. In 2010 CORO released the BBC’s groundbreaking first series of Sacred Music on DVD and The Sixteen’s
award-winning recording of Handel’s Coronation Anthems was nominated for a Grammy.
Bringing together live concerts and recording plans has allowed The Sixteen to develop a glittering catalogue of releases, containing
music from the Renaissance and Baroque through to great works of our time.
HARRY CHRISTOPHERS is known internationally as founder and conductor of The Sixteen as well as a regular guest conductor
for many of the major symphony orchestras and opera companies worldwide. He has directed The Sixteen choir and orchestra
throughout Europe, America and the Far East gaining a distinguished reputation for his work in Renaissance, Baroque and twentieth
century music. He has made a significant contribution to the recording catalogue (already comprising some ninety titles)and has
won numerous awards.
In 2000 he instituted “The Choral Pilgrimage”, a national tour of English cathedrals and churches from Canterbury to Greyfriars Kirk,
Edinburgh, in music from the pre-Reformation, as The Sixteen’s contribution to the millennium celebrations. It raised awareness of
this historic repertoire so successfully that The Choral Pilgrimage in the UK is now central to the annual artistic programme.
In September 2008 Harry Christophers was appointed Artistic Director of Boston’s Handel and Haydn Society, he is also Principal
Guest Conductor of the Granada Symphony Orchestra as well as enjoying a very special partnership with the BBC Philharmonic. He
is also a regular guest conductor with the Academy of St Martin-in-the-Fields and the Orquestra de la Comunidad de Madrid who
have all benefitted from his dynamic brand of programming. Within the last few years he has also conducted the Hallé, the London
Symphony Orchestra and San Francisco Symphony.
Harry Christophers is an Honorary Fellow of Magdalen College, Oxford, as well as the Royal Welsh College of Music and Drama and
has an Honorary Doctor of Music from the University of Leicester.
For more information on The Sixteen, Harry Christophers and CORO,
please visit www.thesixteen.com.
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GREAT OFFERS THIS SPRING
5 Year Extended Warranty*
(1 + 4 Years) on Selected 2011 Viera TVs*

Great Savings
on 3D Packages*
Plus receive a 3D Blu-ray
Gift Set which includes an
Exclusive copy of Avatar

TX-P42ST30B

Visit instore and Step into our
3D World - a new dimension of
entertainment plus benefit from
our great offers this Spring.
* Terms and Conditions apply,
see instore for full details.
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• 3D 24p Smooth Film / 3D Eye Wear included
• 600Hz Sub-Field Drive Intelligent Frame Creation Pro
• Deep Black Filter Pro- for deep intense blacks
• Freeview HD / Freesat HD Tuners
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Your local Panasonic specialist
59 Cheap Street, Sherborne
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34 Market Place, Sturminster Newton
Tel 01258 472564
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• 3D 24p Smooth Film
• 600Hz Sub-Field Drive Intelligent Frame
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• Deep Black Filter
• Freeview HD Tuner
• WiFi Ready / 2x USB / 4x HDMI
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Creation Pro
• Deep Black Filter
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