
 

Fifteenth Annual

Sherborne Abbey Festival
2nd - 6th May 2014

Programme  £3.00

Sherborne Abbey Festival is run in aid of Sherborne Abbey

Adanac 
Financial Services

Eastbury Hotel

Dunard Fund

Simon Digby Charitable Trust

Porter Dodson
Solicitors & Advisors

Supported by:

Waitrose



Under the Abbey’s Health and Safety policy, there are five exit doors which persons attending concerts can use in the event of a situation arising which requires 
evacuation of the Abbey.   These are the North East door, South East door, South West door, Great West door and Saxon door.  These doors will be stewarded; in the 
event of an incident please make your way to the nearest exit, without rushing, and listen for instructions from the stewards.  Once outside, please move clear of 
the immediate surroundings of the building.



Welcome
As Plato said: ‘Music gives a soul to the universe, wings to the mind, flight to the imagination and life to 
everything.’ 

Welcome one and all to what we believe again is a wonderful and varied selection of music for your 
delight, catering this year for even more varied tastes than in previous years. 

2013 was another exciting year for the festival with sell out audiences for The Sixteen and Verdi’s Requiem, 
standing room only at Castleton Church for The Yeovilton Military Wives Choir and an amazing concert 
by the brilliant saxophonist Snake Davis. 

The festival committee have agreed to fund the Abbey Choir for another year and continued to provide 
music lessons for the choristers:  it is your support year on year that enables this to happen. The committee 
also agreed to fund the costs of the maintenance of the Abbey organ for the next 12 months and we also 
bought a new piano for the choir vestry as the old one was really past its best.  In the wider community 
we were able to fund music lessons for young adults attending the Rendezvous in Sherborne.

We also made it through to the finals of the Dorset Tourist Awards in the Event of the Year category, the only totally voluntary organisation 
to reach that point, where we won the Highly Commended award, a real feather in our cap. 

Our new website, www.sherborneabbeyfestival.org designed by Liz Burt, went online in early January 2014 and if you haven’t seen 
it yet I would recommend that you pay it a visit!  It has been an exciting development and something of which we can be very proud.

 Whilst we are talking about social media, we opened our Twitter account on the 2nd May last year and 
to date (mid-February) we have over 1000 followers, a superb result. If you’re not following us yet, why 
not?  The Twitter handle is @abbeyfestival.

Finally thanks must be given to all who have made this festival possible; they know who they are and 
without them it just would not happen.  And a special thank you to my wife and family who have put 
up with me throughout this period!

John Baker, Chairman and Artistic Director

FESTIVAL PROGRAMME
Doors open 45 minutes before stated concert times.

Please note that concerts take place in several locations, generally either Sherborne Abbey or 
Castleton Church, Sherborne.  The location for each concert is indicated in parentheses.

*Denotes free entry with plate donations
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Cover picture:   

Friday 2nd May
  1.30pm* Sherborne School Chamber Music (Sherborne Abbey)

  3.45pm* Jazz at the Music School: Sherborne School Swing  
 Band (Music School, Sherborne School)

  6.00pm  The Art of Music: Bishop of Salisbury (Sherborne Abbey) 

  8.00pm The Changing Lights: Stacey Kent
 (Big School Room, Sherborne School)

Saturday 3rd May
10.00am Fieri Consort Madrigal Workshop (Stuart Centre, 
 Sherborne Girls)

10.30am* Sherborne Close Harmony Group and Unplugged
  (Sherborne Abbey)

  2.00pm Gloriana: Fieri Consort (Sherborne Abbey)

  4.00pm* Eine Kleine Nachmittagmusik: Rossignol 
 (Castleton Church)

  7.30pm Sir James Galway in Concert (Sherborne Abbey)
   

Sunday 4th May
  9.30am* Festival Eucharist:  Abbey Choir (Sherborne Abbey)

11.15am* Sung Mattins: Harmonia Singers (Castleton Church)

  3.00pm* A Choral Medley: Sherborne Young Singers 
 (Castleton Church)

 Sunday 4th May (continued) 
  5.00pm* Choral Evensong: Combined choirs of Romsey  
 Abbey and Sherborne Abbey (Sherborne Abbey)

  6.00pm Patrons’ Evening
   7.45pm Swinging at the Cotton Club: The Jiving Lindy Hoppers  
 & Harry Strutter’s Hot Rhythm Orchestra
 (Big School Room, Sherborne School)

Monday 5th May
10.30am European Organ Music: Malcolm Archer (Sherborne Abbey)

  1.00pm* Schola Cantorum, Leweston School (Sherborne Abbey)

  2.15pm* Travelling Love & Life, a song recital: Ben Craw
 (Music School, Sherborne School)

  4.30pm* The Exotic Guitar: Samantha Muir (Castleton Church) 

   7.30pm Elgar’s The Apostles: Sherborne Festival Chorus
 and Orchestra (Sherborne Abbey)    

   

Tuesday 6th May

  1.30pm* The Madrigal Society of Sherborne Girls (Sherborne Abbey)

  2.30pm* The Gryphon Big Band (Church Hall, Digby Rd)

  4.30pm*  Sherborne Girls Jazz Band (Castleton Church)

  7.30pm Byrd’s The Great Service: Cardinall’s Music (Sherborne Abbey)



SHERBORNE ABBEY FESTIVAL

   “A lovely little gem of a festival”, Dr Carol Colburn Hogel CBE, The Dunard Fund.
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SHERBORNE ABBEY FESTIVAL - FIFTEENTH SEASON
Welcome to Sherborne and its glorious Abbey for a spring weekend of glorious music.  As usual, there 
is something for everyone.  “Out of town” performers this year are jazz singer Stacey Kent,  flautist 
Sir James Galway, the Cardinall’s Musick, organist Malcolm Archer and - somewhat of a departure 
for the Festival - an evening Swinging at the Cotton Club, courtesy of the Jiving Lindyhoppers and 
Harry Strutter’s Hot Rhythm Orchestra.   These brilliant performances are interspersed with concerts 
given by the hugely talented students of our local schools, covering all musical genres including early 
music, jazz, chamber music, barbershop and brass band.  We also welcome Samantha Muir with 
her Exotic Guitar and a song recital by Ben Craw.  On Monday evening Sherborne Festival Chorus, 
along with six soloists, will perform the Elgar’s masterpiece The Apostles - once again giving Festival 
attendees  the chance to hear a work that is performed relatively infrequently in this area due to the 
enormous musical forces involved.  You are also invited to a talk on The Art of Worship given by the 
Bishop of Salisbury, the Rt Revd Nicholas Holtam. 

ABOUT THE FESTIVAL
Founded by Artistic Director John Baker in 2000, the principal aim of the 
Sherborne Abbey Festival is to act as outreach for the superb Abbey by 
presenting exciting programmes with internationally renowned performers 
who will draw visitors from far and wide.  In addition to these stellar 

professional performances, 
concerts given by students of the 
local schools provide their top 
music scholars with an excellent 
opportunity to experience 
performing before critical 
audiences.  Each year, aspiring 
musicians are also nurtured at a 
Saturday workshop aimed primarily, but not exclusively, at children.  Those attending 
are given the opportunity to be taught by professional musicians and then demonstrate 
what they have learned by joining 

the professionals in a concert in the Abbey.  Yet another outreach goal was 
achieved in 2005 by the formation of the Festival Chorus, a non-auditioned 
choir conducted by Paul Ellis, which gives local singers the opportunity to 
perform major works with professional musicians.  

The Sherborne Abbey Festival is run entirely by volunteers and is fully self-
supporting, despite ever-
increasing expenses.  It 
is reliant on local and 
national sponsorship, 
advertising and a growing group of patrons.  In addition to reinvestment in 
future festivals, the money raised has allowed the Festival to fund various 
local projects including Organ Scholarships in the Abbey, music lessons for the 
Abbey choristers and Sherborne Young Singers.  More financial support is of 
course welcome, especially as the Festival grows in popularity and the demands 
increase.  

The vision for the future is 
for the Festival to continue 

to grow and attract ever-larger audiences, whilst maintaining its essential aims.  
The challenge is to maintain the balance, as it has a unique quality which must be 
preserved.  In order to prosper, it must build on the firm foundations of financial 
stability and a strong team of willing volunteers.   

The powerful combination of great music and the beauty and majesty of 
Sherborne Abbey is uniquely inspiring.  The Sherborne Abbey Festival is 
magnificent in every way.  

Photo: Jan Eimstad

Academy of St Martin in the Fields Chamber Ensemble       
Photo: Stuart Glasby

Jamie Hall, Paul Badley, Paul Ellis, Janet Shell & Naomi Harvey
Photo: Stuart Glasby

ZUM                                                                                  Photo: Stuart Glasby

Red Priest                                            Photo: Stuart Glasby

The Sixteen                                                          Photo: Stuart Glasby



Sherborne Abbey Festival 2014

More high points of 2013.......
CHARTERHOUSE

Auctioneers and Valuers

A magnificent Italian Maiolica 
Istoriato charger sold for 

£556,000 (including buyer’s premium)

Discovered hanging on a wall in a 
Somerset cottage, this Italian charger,

circa 1540, attracted huge 
international interest

If you are looking at a fortune on your wall, 
contact Richard Bromell ASFVA, Partner,
at our salerooms for advice or to arrange

 a free home visit

The Long Street Salerooms
Sherborne DT9 3BS

01935 812277
www.charterhouse-auction.com

The Yeovilton Military Wives Choir delighted the audience with 
a very moving performance in Castleton Church.

Photo: Stuart Glasby

Photo: Jan Eimstad

The acoustics  of the Abbey were perfect for the concert 
following Snake Davis’s fantastic saxophone workshop.

There wasn’t a spare 
seat in the BSR for 
Dame Joan Bakewell’s 
talk, and she didn’t 
disappoint, charming 
everyone.

Photo: Stuart Glasby

Photo: Stuart Glasby

Leweston’s Schola Cantorum - just one of the many school 
groups whose brilliant performances demonstrate the very 
high standard of music education in the area.



Offi ces in Sherborne and London.

Church House Investment Management is the 
trading name of Church House Investments Ltd, 
which is authorised and regulated by the 
Financial Conduct Authority.

At Church House we look after private individuals and family 
groups along with their pension funds, trusts and charitable 
foundations.

Service, expertise and discretion characterise the relationship 
enjoyed by our clients, some of whose families we have looked 
after for generations.

To fi nd out whether we can help, please contact James 
Johnsen, Amanda Loram or Daniel Mason on 020 7534 9870 
or 01935 382620. You can also visit us in our new offi ce in 
Sherborne or our London home.

Alternatively, take a look at our new website: 
www.ch-investments.co.uk

� ur�  H� se Inve� ments

� e � r� ct b� an� �  r� k and reward

 
 
 

Dodge Interiors 
Complete Interior Furnishing 

 
.... for all your interior needs 

        Stylish Furniture 
        Flooring Specialists 
  Outstanding Fabric Choice 
         Interior Design 

 

28 Cheap Street Sherborne DT9 6DB   
01935 818150 

www.dodgeinteriors.com 

Sherborne Young Singers - young musicians in the making.
Photo: Stuart Glasby

Sherborne School Chamber Ensemble
Photo: Stuart Glasby

Organist David Terry demonstrated the 
wonderful versatility of the Abbey organ. 

Photo: Stuart Glasby

High points of 2013,continued
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FOREWORD BY THE VICAR
The Reverend Canon Eric Woods DL

One of my favourite poets – who died in 2000 – was a craggy old Welsh, Anglican, poet-
priest called R S Thomas. He was – to be honest – a grumpy old sod, but he worked 
magic with words, and if you are not a great poetry reader, try him. If he doesn’t move 
you, you have no soul!  In one of my favourite Thomas poems he writes this: 

Some think there will be revival.
I don’t believe it. 
This plucked music has come to stay. 
The natural breathing of the pipes was to a different god. 
Imagine depending on the intestines of a polecat for accompaniment
to one’s worship. 
I have attended at the sacrifice of the language that is the liturgy
the priests like, and felt the draught that was God, leaving. 

This year’s Sherborne Abbey Music Festival has a programme a bit more ‘jazzy’ than R S Thomas might have 
liked.  I will be listening very carefully to see if I can find the resonances of God throughout the programme.  At 
some events I will feel no draught.  At others – well, let’s see.  Because John Baker has crafted the Festival for 
so long, I am sure I will hear what I need to hear.  I am sure you will do too.  And, as always, our warmest thanks 
are due to John and his team for delivering such a wonderful Festival.  As they say today – ‘enjoy’.

AN INVITATION FROM THE 

FRIENDS OF SHERBORNE ABBEY 

If you are enjoying this year’s Sherborne Abbey Festival you 
may wish to help preserve Dorset’s finest building (one of 
the Greater Churches of England) by joining The Friends of 
Sherborne Abbey. The Association was formed in 1930 ‘to bind 
together all those who love Sherborne Abbey in their desire to 

take part in preserving it for posterity’.

The Friends have funded the whole or part of many projects - 
most recently the Great West Window (1997/8), the repair of  
the tower vaulting and the restoration of the Quire (2001/2) and 

the rebuilding of the organ (2004). We also fund regular 
maintenance and a rolling programme of repair and renovation.

We need more Friends! Will you join us? The minimum annual 
subscription is just £20.00. Collect an application form from 
the Friends’ stand at the back of the Abbey, or send a stamped  

addressed envelope to:

The Membership Secretary 
The Friends of Sherborne Abbey 

3 Abbey Close, Sherborne, DT9 3LQ

THANK YOU

Sherborne Abbey 
Shop

...is a Christian shop with dedicated and 
knowledgeable volunteer staff serving 

the community, visitors and all the local 
churches.

Please visit us for children’s and adults’ 
books, greetings cards, CDs and quality gifts.

We can order books, bible study notes and 
CDs on request.

We are located in the Close a few yards from 
the entrance to Sherborne Abbey and are 

open Monday to Saturday 10.00am - 5.00pm

Telephone 01935 815191 



PATRONS
Thank you to all our Patrons - new and old.  Your support has been tremendous and your 
numbers increase annually as more and more people see the advantages of becoming a 
Patron. Our continued aim is to see the festival grow in importance year on year, and for that 

to happen your support is vital.  If you have enjoyed what you have seen and heard this year and you are not 
already a Patron, why not become one?  New Patrons are most welcome at whatever level they choose to join.  
You will receive generous price discounts at all but the Bronze level, so join today and enjoy the many benefits 
on offer, as well as enjoying wonderful music in a beautiful setting. John Baker, Chairman/Artistic Director

There are four levels of Patronage: Platinum, Gold, Silver and Bronze, offering the following benefits:-

 Platinum Gold Silver Bronze
Annual Payment Minimum £105 £70 £35 £15
Advance Information Yes Yes Yes Yes 
Advance Booking Yes Yes Yes Yes
Free programme Yes Yes Yes Yes
Discount 30% 20% 10% None
Patrons’ party Yes Yes No  No
Pre-concert drinks Yes Yes No No

As the table above demonstrates, in addition to the satisfaction of knowing that they are helping the festival 
to grow, our Patrons also receive a range of rewards.  We are sure that you will be able to see the advantages of 
becoming a Patron, not least of which is the advanced booking feature, which gives first choice of tickets when 
they go on sale.  This is available at all levels.  In order to comply with Gift Aid rules discounts will be limited to 
tickets with a face value of £75.00 in all categories.  
To become a patron please write to John Baker, PO Box 6317, Sherborne, Dorset, DT9 9AP.

Patron:  Sir John Eliot Gardiner CBE

Presidents:  The Lord Bishop of Salisbury, The Bishop of Sherborne, The Revd. Canon Eric Woods,
The Lady Digby, John Wingfield Digby Esq. 

Patrons Platinum
Miss Patricia Atkinson  Mr. Jeremy Barber  Dr  & Mrs Nicholas Bathurst  Mrs Gill Bourne Mr & Mrs Bernard Brown 
Mrs Carol Campbell-Pitt Dr  & Mrs John Cawood Mr Michael Cooke  Mrs Janet Cooper  Mr & Mrs Michael Crehan  
Viscount J Dilhorne Mr & Mrs Olav Eimstad  Miss Jennifer Gaze Maj Gen Jonathan Hall  Mr  & Mrs Julian Halsby 
Mrs Sue Johnston  Dr Angela Lishman Miss Margaret Lovett  Mrs Elizabeth Melvin  Mr & Mrs William Newsom 
Rev Dr John Rennie  Mrs Buffy Sacher  Mrs Bridgett Wilson

Patrons Gold
Revd George Agar Mrs Pat Appleyard Mrs Hilary Barnes   Mr Hibbert Binney Mrs Joan Blake  
Mrs Anne Bloor Mr & Mrs A W  Bradshaw  Miss Anne Brunker  Miss Sue Cameron Mr Patrick Carson 
Mrs Meredith Christopher Lady Juliet Cooper  Mrs Carol Creese Mrs Anne Dearle  Mrs Magda Faraday-Stupples  
Capt Robert Fisher Mrs Margaret George Mr Michael Goodden  Mrs Jean Greer  Mrs Susan Higginson
Ms Sandie Higham Mrs Joan Hillaby  Mr & Mrs Michael Howell  Dr Timothy Huins Rev Christopher Huitson 
Mrs Kaye Jackman Mrs Jane Jaggard Mr John Jenkins  Mr Roger Johnson Sir James Jungius 
Mrs Eve Keatley Mr Michael Keene Miss Wendy Laid Rt Hon Oliver Letwin MP  Mrs Elizabeth Lindsay-Rea 
Mrs Lorna Lipscombe  Mr Cory Luxmore Miss Augusta Miller Mrs Judith Miller  Mrs Patricia Morrell 
Mrs Barbara Morton Mrs Miriam Nendick Mr David Prichard Mr George Renwick  Rev Patrick Revell
Mrs Jo Robinson  Mr Robert Sharpe Mrs Tonia Silk Ms Jane Smith  Mr Anthony Sparshott  
Mrs Jane Stein Mrs Patricia Stewart Mrs Judith Stisted Mr Bryan Stoat Sir Edward Studd
Mrs Geraldine Taylor Miss June Taylor  Mr & Mrs P Thomson Mr Adrian Thorpe Mrs Rosie Tomlinson 
Miss Marigold Verity Mr Hugh Watkins Mr Neville Willder Mrs Patricia Woods

Executive Committee
Chairman: John Baker  Treasurer: David Lovelock   Secretary: Sue Cameron   
Members: John Jenkins, Bernard Brown, Paul Ellis and Jacqui Baker

Coordinators
Sponsorship: Jonathan Hall Marketing: Hugh Watkins Concert Manager: Andrew Cross 
Patrons: Mary Glasby Ticket Sales: Anthea Lovelock Workshop: Jan Eimstad 
Leaflet Distribution: Don Edwards Photographer: Stuart Glasby Website: Liz Burt/Richard Churchill 
Press Officer: Fanny Charles  Programme layout: Jan Eimstad
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Ready to develop 
your voice?

•	 Specialist	choral	scholar	programme	from	16+

•	 World	class	facilities

•	 Award-winning	chamber	choir

•	 Exceptional	performance	opportunities

•	 Organ	Scholarships	also	available	from	11+	upwards

Millfield
Street, Somerset BA16 0YD 
millfieldschool.com

To find out more please contact:
Julian	Jensen	-	Director	of	Music	
Tel:	01458	444277		Email:	juj@millfieldschool.com



Friday 2nd May

SHERBORNE SCHOOL CHAMBER MUSIC
Sherborne Abbey, Friday 2nd May at 1.30pm

Entry free with retiring collection

 Fanfare for the Common Man                Brass Ensemble: Conductor, Andrew Fawbert Aaron Copland 
Trumpets: Robert Folkes, Jack Blakey, Alexander Stagg, Christian Pugsley  French Horn: Theo Beeny  

Trombones: Patrick Stanford, Matthew Key, Philip Loosemore  
Tuba: Robert Ham   Timpani: Ed Pickard   Percussion:  Jamie Hewitt, James Toomey

 Two Études, Op.25 Nos 1 & 12                                        Piano: Douglas Mak Frederic Chopin

 Birdcall                                                        Saxophone Quartet: Director, Benjamin Davey Laurie Holloway
Alto saxophone: Harry Clough, Oshi Corbett

Tenor saxophone: Adam Soanes   Baritone saxophone: Charlie Chandler

 Salvator Mundi                                         Chamber Choir: Director, James Henderson Thomas Tallis
Tenors:  Theodore Beeny, Jordan Berry, Jack Blakey, Gordon Chiu, Tomos Evans, Peter Folkes, 

William Glasse, Dr Chris Hamon, Benjamin MacLean, Joss Nelson, Edward Pyman 
Basses: Finnbar Blakey, Matthew Cann, Henry Delamain, Thomas du Val de Beaulieu, Alex Dunham, Oscar Faulkner, Robert Folkes

Robert Ham, John Laichena, Toby Matimong, Jack Miller, Harry Reynolds, Freddie Simon, Edward Smith, Alexander Stagg

 Sonata, 2nd Movt. Cantilena                                 Flute: Charlie Chandler Francis Poulenc

 Andante Cantabile, Op.11 from String Quartet No 1  Peter Tchaikovsky
Chamber Orchestra: Conductor, Sarah Drury     ‘cello: Thaddy Muller

1st Violin: Edward Pyman (leader), Jamie Hewitt, Matthew Cann  2nd Violin:  Archie Cripwell, Charlie Barker, Joss Nelson, Jordan Berry
Viola: Oscar Faulkner   ‘cello: Thaddy Muller, Edward Smith, Finnbar Blakey, Freddie Knott, James Pyman  Double Bass: Jacob Harger

The Fanfare for the Common Man, written in 1942, was commissioned by Eugene Goosens - the Conductor of the Cincinnati Symphony 
Orchestra. During World War I Goosens had asked British composers for a fanfare to open each orchestral concert, to remind the 
public of the sacrifice and bravery of fighting soldiers. This proved so successful that he repeated the procedure during World War 
II using American composers. This fanfare was written in response to the US entry into the war, inspired by vice president Henry 
Wallace’s speech proclaiming the dawning of the “Century of the Common Man”.  Copland later used it as the main theme for the 4th 
movement of his third symphony, composed between 1944-46.  It is particularly poignant to present this piece in the centenary of 
the commencement of the Great War.

Countless pedagogical studies had been written for the piano by composers such as Clementi, Cramer and Czerny before the arrival 
of Chopin’s Op. 10 and Op. 25 sets of Études. Chopin had bought a new genre to the repertoire; they are no mere exercises but rather 
miniature works of art where the focus of a particular technical challenge on the one hand, and the poetry and drama of the romantic 
musical vision on the other, become one.  Chopin set the path for future composers who wished to explore the virtuosic potential of 
the piano and was followed by composers such as Liszt, Rachmaninoff, Scriabin and Debussy.  In Op. 25, No.1 a melody sings above 
rapid, harp-like arpeggios, and a relentless, stamina-testing broken chord pattern drives Op. 25, No.12 to its heroic end.

Laurie Holloway writes, ‘Charlie Parker, the fabulous jazz saxophonist was known as “Bird”. He composed a piece called Now’s the 
time.  I have taken the first phrase and developed it.”  Holloway is perhaps best known as the musical director for Michael Parkinson’s 
television chat show, and most recently for being musical director for Strictly Come Dancing on the BBC. 

Thomas Tallis is one of the best-known English composers – and his Salvator Mundi is typically lyrical and beautiful. Today it is sung 
at what is believed to have been the original pitch, for men’s voices.

Poulenc’s Sonata was composed for the French flautist Jean Pierre Rampal, who gave its unofficial premiere at the Strasbourg Festival 
in 1957. The Sonata is in three movements and the Cantilena, the second, provides some respite from the faster outer movements. 
The movement begins with a lyrical quaver two bar introduction by the piano which is echoed by the flute after the first two quavers. 
The haunting melody is then introduced with a quaver accompaniment on the piano. The middle section of the movement offers a 
dramatic contrast where the full range of the flute is exposed.

Tchaikovsky composed three string quartets. Today the most well-known movement is the Andante Cantabile from the 1st quartet op 
11 in D, major composed in 1871.  The slow movement gained instant appeal and led to Tchaikovsky gaining international recognition 
as a composer.  In 1876 Tolstoy (who was not known for his musical sentiments) declared himself deeply moved by the piece and in 
1888 Tchaikovsky arranged it as a piece for solo cello and strings.   Andante Cantabile is based on a Ukrainian folksong, and the use of 
mutes in the string orchestra accompaniment adds to the melancholy nature of the movement.
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JAZZ AT THE MUSIC SCHOOL: SHERBORNE SCHOOL SWING BAND
Director, James Henderson

Tindall Recital Hall, Music School, Sherborne School, Friday 2nd May at 3.45pm
Entry free with retiring collection

 C Jam Blues Duke Ellington
 Me and my Shadow Dave Dreyer
 At Last Harry Warren
 Anthropology Dizzy Gillespie
 My Funny Valentine Richard Rodgers
 The Lady is a Tramp Richard Rodgers
 Can’t we be Friends Kay Swift
 Tenor Madness Sonny Rollins
 Undecided Charles Shavers
 Mack the Knife Kurt Weill
 Pennsylvania 6-5000 Jerry Grey
 Sing, Sing, Sing Louis Prima

Alto Sax: Adam Soanes, Harry Clough, Oshi Corbett, Douglas Mak, Sam MacDonald   Tenor Sax: George Jackson, Peter Folkes   
Baritone Sax: Charlie Chandler   Trumpet:  Robert Folkes, Jack Blakey, Christian Pugsley, Alexander Stagg, Robert Ham

Trombone: Philip Loosemore, Patrick Stanford, Matthew Key, Toby Matimong   Vocals: Robert Folkes, Adam Soanes   
Piano: Tom du Val de Beaulieu, James Richards   Drum Kit: James Toomey   Guitar: Charlie Gordon   Bass: William Glasse

Playing at home in the acoustically controlled ambiance of the magnificent Tindall Recital Hall within the Sherborne Music School, 
the Swing Band is delighted to be presenting tea-time jazz for the fourth year running in the Sherborne Abbey Festival. The band 
enjoys an enviable reputation both locally and further afield – All Stars and Dinner and Jazz dancing events sell out to members of 
the public within days of going on sale, and the band is in huge demand for social functions and charity events. This afternoon the 
band covers a broad gamut from jazz standards through to the be-bop of Charlie Parker. 

The Swing Band tours the Caribbean every other summer and will be returning to Barbados in July. Five CD recordings are available 
for purchase, covering much of the music which has made the band so popular. 
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THE ART OF MUSIC

The Rt Revd Nicholas Holtam, Bishop of Salisbury

Sherborne Abbey, Friday 2nd May at 6.oo pm 

Nicholas Holtam was born in an Oxfordshire village in 1954 but grew up in North London. 
He attended Latymer Grammar School in Edmonton and read Geography at Durham 
University. After a year working with homeless young ex-offenders in Leeds  he trained for 
ordination, reading Theology at King’s College London and Westcott House Cambridge.
Ordained Deacon in 1979 and Priest in 1980 he served a curacy in Stepney (1979-83) 
followed by five years training clergy as a Tutor at Lincoln Theological College (1983-7) 
before moving to the Isle of Dogs at the heart of London’s Docklands as Vicar (1988-
95). In 1995 he became Vicar of St Martin in the Fields, Trafalgar Square.  He developed 
and grew its work with its mix of church, charity and commercial business. He oversaw 
the £36 million renewal of its buildings, including some significant contemporary arts 
commissions. He is the 78th Bishop of Salisbury and was appointed in 2011. 
Nick broadcasts frequently and has written two books – A Room with a View: Ministry 
with the world at your door (SPCK 2008) and The Art of Worship: Paintings, Prayers and 
Readings for Meditation (National Gallery London with Yale University Press 2011). 
For the Church of England nationally he chairs of the Committee for Ministry with and 
among Deaf and Disabled People. He is a Trustee of the National Churches Trust and a 
Vice-President Royal School of Church Music. He is a Fellow of King’s College London, has 

been awarded an Honorary Doctorate by the University of Durham and is an Honorary Fellow of the Guild of Church Musicians. 
He is married to Helen, a Quaker, and they have 4 grown up children and a grandchild.

Friday 2nd May



Friday 2nd May

THE CHANGING LIGHTS: STACEY KENT
with

Jim Tomlinson (saxophone), Graham Harvey, (piano) 
Jeremy Brown (bass), Josh Morrison (drums)

Sponsored by Waitrose

Big School Room, Sherborne School, Friday 2nd May at 8.00pm
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In addition to some highlights/favourites hand-chosen by Stacey from her back-
catalogue of records, this evening’s performance will feature music from Stacey Kent’s 
new album The Changing Lights.  The release of The Changing Lights was supported 
by a worldwide tour that included such prestigious venues as Ronnie Scott’s Club in 
London, L’Olympia in Paris and Birdland in New York. 

Produced and arranged by Jim Tomlinson, the album finds Stacey Kent visiting some of 
her favorite Bossa Nova songs, including This Happy Madness, One Note Samba, How 
Insensitive, alongside original songs composed by Jim Tomlinson, in collaboration with 
novelist Kazuo Ishiguro (The Changing Lights, Waiter, Oh Waiter, The Summer We Crossed 
Europe In The Rain), the team that wrote The Ice Hotel and Breakfast On The Morning 
Tram. There are also collaborations with Portuguese poet Antonio Ladeira (Mais Uma Vez, 
A Tarde) and French lyricist Bernie Beaupère (Chanson Légère), the writer of Raconte-Moi 
and Venus Du Melo.  Placing her love for Brazilian music centre-stage, The Changing 
Lights is a milestone for her and the highlight of a 15-year recording career from a gifted 
jazz singer with not only an exquisite voice but also an unmatched talent for storytelling.   

It is hard to categorise Stacey Kent.  An American who speaks fluent French as well as 
Portuguese, Italian and German, she is able to transcend genre and national boundaries 
with an ease that few other artists can.  She moved to Europe to study French, Italian and 
German for a Masters degree in comparative literature, but her life took an unexpected 
turn that saw her become one of the world’s foremost jazz singers.  The twist of fate 
that took her life in this new direction was a chance meeting in Oxford with saxophonist, 
Jim Tomlinson. Like Stacey, Jim was embarked on an academic path, but their meeting 
sparked in each other the desire to pursue their love of music together.  After a year’s 
study at the Guildhall School of Music, Stacey received immediate attention and 
recognition on the London scene in the company of Jim Tomlinson, now her husband.  A 
demo tape, sent simultaneously to Polygram Records, Candid Records and broadcaster, 
Humphrey Lyttelton, secured her a role in Ian McKellen’s film version of Richard III, 

“She has charm to burn, a 
smile that could give you 

hope in February and sings 
like nobody’s business”
The Wall Street Journal

“Stacey Kent has been 
quietly sitting on top of 

the world of jazz vocals for 
many years” 

Jamie Cullum – BBC Radio 2



Friday 2nd May

Sherborne Abbey Festival 2014

a recording contract and national airplay and 
endorsement from Britain’s most respected jazz 
broadcaster. 

Since the release of Stacey’s first album, Close 
Your Eyes (1997), she has achieved, without compromise, both critical 
and popular success, with her fresh and heart-felt interpretations of 
the finest love songs of the twentieth century. But it was a feature on 
CBS Sunday Morning in 1999 that gave Stacey national exposure in the 
USA and brought her to wider recognition. Since then, her career has 
continued to expand internationally, with Stacey travelling worldwide to 
concert halls from Taipei’s Chiang Kai-shek Concert Hall to Carnegie Hall 
to the famed Olympia in Paris. 

Stacey’s admirers are not limited to the loyal fans that buy her albums 
and pack out her concerts.  A track from her third album, Let Yourself  Go, 
was selected by Kazuo Ishiguro, on his appearance on Desert Island Discs 
on BBC Radio. It was this event that led Kent, Ishiguro and Tomlinson 
to the songwriting collaboration that features regularly in their work.  
Clint Eastwood invited Stacey to sing at his 70th birthday party, Michael 
Parkinson invited Stacey to sing on his television show, as did Sir David 
Frost, who asked her to join him one Sunday morning, to sing a song and 
review the morning papers with him on Breakast with Frost.

Stacey’s CD Raconte-Moi, also featuring songs written especially for 
her, mixed with classic French chansons, went on to become the second best-selling French language album worldwide (outside of 
France), in 2010 and Stacey also went on to receive the Chevalier dans l’ordre des arts et des lettres, awarded to her by the French 
Minister of Culture. 

Most tellingly perhaps, Stacey is appreciated by the writers of the songs she sings.  
Three-time Oscar-winning songwriter, Jay Livingston, wrote of her, “Stacey Kent is a 
revelation. There is nobody singing today who can compare with her. She has the style 
of the greats, like Billie Holiday and Ella Fitzgerald. And she sings the words like Nat 
Cole - clean, clear and almost conversational with perfect phrasing. And that’s as good 
as it gets.” 

If there is one theme 
that runs through 
Stacey’s music, it 
is that of romance. 
Stacey is herself an 
avowed romantic, and 
the songs she sings are 
timeless stories that 
touch young and old 
alike. She receives fan 
mail from people of all 
ages and nationalities 
and, in an age where 
music is more likely to 
divide than unite the 

generations, it is quite common for three generations of the same 
family to attend her concerts. 
It is not easy to account for Stacey’s success and she herself remains 
characteristically coy. What is sure is that Stacey has a voice that 
grabs you. It demands to be listened to and yet never draws attention 
to itself. As her collaborator, Ishiguro put it in his liner notes to her 
2002 album, IN LOVE AGAIN, “In song after song, we find a route to 
the emotional heart of the music without first having to admire her 
technique.” Stacey’s natural and unaffected delivery allows the craft of 
the songwriters, whose work she performs, to shine through. She has 
an appeal that transcends category. 

we love to meet new people
and work as part of your team,

organise events and launch
new products and services,
offer strategic support and
come up with great ideas.

oh, and of course... we love to sing!

the grain loft, South Street, Sherborne, DorSet, Dt9 3lu

or simply pop in to see us for a cuppa and a chat at

tweet us @rhubarb2rhubarb
like us facebook/positivepruK
visit us at www.positivepr.co.uk

So why not give uS a call on:

01935 389497



SHERBORNE CLOSE HARMONY GROUP and THE UNPLUGGED

Sherborne Abbey, Saturday 3rd May at 10.30am

Entry free with retiring collection

                                             Director: James Henderson                            Piano: Benjamin Davey

 Miss Otis Regrets Cole Porter
 Somewhere over the Rainbow Harold Arlen
 Mister Sandman Pat Ballard
 Joshua fit the Battle of Jericho arr. Rutter
 I got a Robe arr. Rutter
 Live with me and be my Love arr. Rutter
 Circle of Life Elton John
 Pompei Bastille
 Babel Mumford & Sons

Sherborne Close Harmony:  Tenors: Theodore Beeny, Jordan Berry, Jack Blakey, Gordon Chiu, Tomos Evans
Peter Folkes, William Glasse, Dr Chris Hamon, Benjamin MacLean, Joss Nelson, Edward Pyman

 Basses:  Finnbar Blakey, Matthew Cann, Henry Delamain, Thomas du Val de Beaulieu, Alex Dunham, Oscar Faulkner, Robert Folkes
Robert Ham, John Laichena, Toby Matimong, Jack Miller, Harry Reynolds, Freddie Simon, Edward Smith, Alexander Stagg

The Unplugged:  Vocals: Robert Folkes   Banjo & bass:  Charlie Gordon   Guitar & piano: Jack Blakey
Guitar & bass:  Orlando Parr   Drums:  Alex Dewell

Sherborne Close Harmony consists mainly of ex-cathedral choristers selected from the ninety-three strong Sherborne School Choir, 
which sings in the Abbey twice a week for school services, and the four gap year Choral Scholars. The tenor and bass sonority is ideally 
suited to the light “close harmony” arrangements today presented by the group to some wonderfully stylish piano accompaniments. 
Following traditional spirituals arranged by John Rutter, and old-time favourites by Harold Arlen and Cole Porter, a lighter element is 
introduced this year in the form of Unplugged repertoire - contemporary music by Bastille and Mumford & Sons bringing this concert 
up-to-date with 2014!

Sherborne Abbey Festival 2014

Saturday 3rd May

A Dog is for Life, not just for Christmas

Both can be enjoyed at Eastbury House!

Eastbury House Residential Home in Sherborne
 where our aim is to encourage our 19 residents 

to live life as fully as they wish and are able

Eastbury House Residential Home
Long Street, Sherborne, Dorset, DT9 3BZ

01935 81213201935 812132
www.eastburyhouse.co.uk

eastburyhouse@btinternet.com

THE SHERBORNE COMMUNITY ORCHESTRA

Conductors: Ian Pillow & Nicholas Bathurst

Sunday 18th May 2014 at 7.00 pm     
The Digby Hall, Hound Street, Sherborne

    

Leader: Lucy Wallington
  Soloist: Jessamy Pullen (Viola)

  

The programme will be chosen from:

 Imperial March Elgar

 9th Symphony (From the New World) Movts. 1 & 2  Dvorak

 Romanze for Viola and Orchestra Bruch

 Movements from the Faust Ballet Music Gounod            

 Land of the Mountain and the Flood McCunn

    March: The Dam Busters Coates

       
All are welcome, so please bring your friends.

      
Entrance free (retiring collection)
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GLORIANA: FIERI CONSORT

MADRIGAL WORKSHOP and CONCERT

Sherborne Abbey, Saturday 3rd May at 2.00pm
(Workshop at  10.00am, Stuart Centre, Sherborne Girls)

PROGRAMME
Choral Dances from Gloriana  Benjamin Britten (1913-1976)
I. Time    II. Concord    III. Time and Concord    IV. Country Girls
V. Rustics and Fishermen    VI. Final Dance of Homage    

Madrigals (2nd set)  Edmund Rubbra (1901-1986) 
I.    Leave Prolonging thy Distress
VI. So Sweet is thy Discourse

Oriana Madrigals (with workshop participants)
Arise, Awake Thomas Morley (1557-1602)
The Lady Oriana John Wilbye (1574-1638) 
All Creatures now are Merry-Minded John Bennet (c. 1575-1614)  

Garland for the Queen 
Salutation  Edmund Rubbra (1901-1986) 
Silence and Music  Ralph Vaughan Williams (1872-1958) 
What is it like?  Arnold Bax (1883-1953) 

Oriana Madrigals (with workshop participants)
Lightly She Whipped O’er the Dales  John Mundy (1555-1630)
As Vesta Was from Latmos Hill Descending  Thomas Weelkes (1576-1623)

Garland for the Queen 
The Hills John Ireland (1879-1962) 
Inheritance  Herbert Howells (1892-1983)
White-Flowering Days Gerald Finzi (1901-1956)

THE FIERI CONSORT was founded in 2012 and is made up of vibrant and skilled young ensemble singers based in London. The singers 
met studying on The Sixteen’s prestigious young artists programme, Genesis Sixteen and, in order to continue singing together and 
exploring similar musical interests, The Fieri Consort was established. Members of the consort sing with many other groups, including 
The Sixteen, Britten Sinfonia Voices, Tenebrae and many London churches.

Fieri is a non-conducted ensemble, often with one or two voices to a part. This makes for invigorating performances where each and 
every singer is vital and where all play an equal role in rehearsal and musical interpretation. Fieri performs as a group of eight but 
draws from a pool of singers, sometimes performing as a smaller or larger ensemble. The name, Fieri, means ‘to become’; a fitting 
title for this group of dedicated young musicians who are embarking on their professional careers.

Sherborne Abbey Festival 2014

“The Fieri Consort have the potential to be 
an exciting addition to the British music 
scene.  Young singers who have benefitted 
from intensive consort training, they bring 
with them a sense of adventure to both 
the familiar and neglected.  I enjoyed their 
recent performance hugely and wish them 
well.”David Clegg, Choral Manager, Gabrieli 
Consort  
“Stunning sound... Delicate, intricate, 
beautiful”

An important feature of Sherborne 
Abbey Festival is the Saturday workshop, 
aimed primarily at young musicians and 
covering a variety of disciplines.  This 
year features a madrigal workshop 
led by Fieri Consort. After a morning 
discovering the intricacies of madrigal 
singing, participants will have the 
unique opportunity to join the Consort 
for a performance in the Abbey.
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EINE KLEINE NACHMITTAGMUSIK: ROSSIGNOL
with ROSSIGNOL RECORDERS

Castleton Church, Sherborne, Saturday 3rd May at 4.00pm

Entry free with retiring collection

Innsbruck, ich muss dich Lassen Heinrich Isaak (1450-1517)
Fantasia on Innsbruck Paul Lütkemann (c. 1555-1616)
Ich Armes Käuzlein Ludwig Senfl (1492-1555) 
Mit Freuden tretet in das Haus Georg Forster (1514-1568)
Paduana and Courente Johann Hermann Schein (1586-1630)
Trio Sonata for two treble recorders and basso continuo in G minor Georg Philipp Telemann (1681-1767)

1. Affetuoso    2. Vivace    3.  Andante    4. Presto

Canzon on O Nachbar Roland Samuel Scheidt (1587-1654)
Bergamesca Samuel Scheidt (1587-1654)
Sonata for flute and basso continuo in C major Johann Sebastian Bach (1685-1750)

      1. Andante-Presto    2. Allegro    3. Adagio    4. Menuetto    5. Menuetto

Sonata for seven recorders Johann Heinrich Schmelzer (c. 1620-1680)

The players are:
Recorders:  Maggie Nightingale, Louise Stewart, Amy Whittlesea, Uri Smilansky, Robin Dibben 

Recorders and bass viol:  Alison Lemmey
Recorders and baroque flute:  John Wilks

Chamber organ:  Paul Ellis

This year’s concert features music from Germany. It contrasts 
consort music from the fifteenth and sixteenth centuries played 
on Renaissance recorders, with two substantial works by 
Telemann and Bach.

We are very pleased to welcome back Paul Ellis who will be playing 
the chamber organ rather than the harpsichord. We needed seven 
recorder players for the final piece, and are delighted that Uri 
Smilansky and Robin Dibben have been able to join us. Unlike 
recent years, this is a purely instrumental concert.

  Sherborne Abbey Festival 2014

Rossignol 2013 Photo: Stuart Glasby

Sherborne DT9 3LN                www.jerramgallery.com                01935 815261

THE JERRAM GALLERY
PICTURES AND SCULPTURE
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SIR JAMES GALWAY IN CONCERT

Sir James Galway, Flute
Lady Jeanne Galway, Flute and Anne Marshall, Piano

Sponsored by Adanac

Sherborne Abbey, Saturday 3rd May at 7.30pm

In Ireland Fantasy  Sir (Herbert) Hamilton Harty (1879 – 1941) 
Tambourin François-Joseph Gossec (1734 – 1829) 
La Basque  Marin Marais (1656 – 1728) 
En Bateau Claude Debussy (1862 - 1918) 
Clair de Lune  Claude Debussy (1862 - 1918) 
Carnival of Venice Giulio Briccialdi (1818-1881) 

Interval
Il Pastore Svizzero  Francesco Morlacchi (1784 – 1841) 
Fantasy on Rigoletto for 2 Flutes & Piano  Franz & Karl Doppler (1821 – 1883)  
 & (1825 – 1900) 
Carmen Fantasy  François Borne (1840 – 1920) 

The son of an organist, Sir Hamilton Harty was raised in a household in which his mother led the family string quartet and he fell 
asleep to the music of Beethoven and Mozart.  Called “the prince of accompanists” by the noted journal The Musical Times, Harty 
began his career as a church organist and accompanist in Ireland and became a very successful conductor and composer while living 
in London.  As a conductor, Harty had a strong commitment to the music of Berlioz, as well as his own contemporaries, presenting 
English premiers of works by Mahler and Shostakovich.  Harty composed the fantasy In Ireland in 1918 for flute and piano, rescoring 
the piece in the mid-1930s for flute, harp and orchestra.  He prefaced the score with the descriptive note “In a Dublin street at dusk 
two wandering street musicians are playing.”  The improvisatory nature of the piece retains its Irish inspiration as the languid and 
impressionistic flute line rides along crisp accompaniment. 

The son of a farmer, François-Joseph Gossec was born in Vergnies, formerly a French enclave of the Austrian Netherlands, now 
Belgium.  He showed an early taste for music, and became a choir-boy in Antwerp.  He went to Paris in 1751 and in 1754 succeeded the 
composer Jean-Philippe Rameau as director of the orchestra of the wealthy amateur La Poupliniére.  It was there that he came under 
the influence of Johann Stamitz, the pre-Classical symphonist.  A prolific composer, Gossec wrote 30 symphonies, chamber music 
and operas.  In 1773 he became director of the Concert Spirituel, and in 1795, on the founding of the Paris Conservatory, he served as 
an inspector and teacher.  One of the principal composers of 18th century France, his symphonies and chamber works helped shape 
the orchestral forms of the Classical period in France.

A French composer and viol player, Marin Marais studied composition with Jean-Baptiste Lully, often conducting his operas.  In 1676 
he was hired as a musician to the royal court of Versailles, where he was appointed ordinaire de la chamber du roy pour la viole, a title 
he kept until 1725.   He was a master of the base de voil, and the leading French composer of music for the instrument.  One of the five 
Vielles danses francaises (Old French Dances) written by Marais - La Basque is a famous quick and joyful dance.

Claude Debussy composed his first book of 12 piano Preludes in 1910, and the second book in 1913.  The works all bear picturesque 
titles, which Debussy attached only at the end of each piece, or in some cases listed only in the index – perhaps to keep the 
programmatic inspiration from interfering with the music itself, or perhaps, as Ernest Newman suggested, because he actually 
thought up some of the titles after the pieces had been composed.  Debussy’s Preludes are improvisatory in character, short and 
free in form, and often, like his predecessors – Chopin, and even Bach – concentrate on a specific texture or kind of figuration.  En 
bateau, a very early work of Debussy, is diatonic but dwells upon major-minor ambiguities and the stretches of whole-tones within 
the normal scale, with many third-related progressions in the harmony.  None of these techniques, however, is reducible to a system, 
and in this lies Debussy’s purpose and his genius.  “This is no theory”, he once said to Ernest Guiraud.  “You have merely to listen.  
Pleasure is the law”.  

Debussy was enchanted by the poetry of Paul Verlaine.  He composed a set of piano pieces, Suite bergamasque, around 1890 that 
took its title from a line of Verlaine’s famous poem Claire de lune from a collection of poems entitled Fêtes galantes, which in turn 
were inspired by the paintings of Watteau and his followers.  In these paintings idealised landscapes or parks and gardens in the 
twilight are often populated by revellers in costumes of the tragic-comic characters of the commedia dell-arte.  Our present piece was 
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originally titled Promenade sentimentale after another Verlaine poem, but when Debussy polished the Suite 
bergamasque for publication in 1905, he changed the title to Clair de lune.  Since that time, the piece has taken 
on a life of its own, having become extraordinarily popular and, sad to say, trivialized.  Its luminous qualities 
and inspired construction should inspire listeners to look beyond its familiarity.  That amazing opening – how it 
just hangs there then gently descends as silvery light from the moon!  The rhythmic freedom gives the feeling 

of floating as does the delay of the anchoring pitch of the home key.  The rippling central section no doubt responds to the line in 
Verlaine’s poem about the moonlight bringing sobs of ecstasy to the fountains.  Debussy, like his contemporary Ravel, was justly 
famous for his water imagery.  The ending is magical – Debussy fragments the theme as moonlight would be broken up by shadows 
and allows it to die away in a haunting final cadence.  

Giulio Briccialdi initially played flute in a theatre orchestra in Rome, becoming a member of the Accademia di S. Cecilia at fifteen; at 
nineteen, he began teaching the King of Naples’ brother.  He gave concerts throughout Europe and in America and lived in London, 
where he worked on the construction of a flute with a special B-flat thumb key, a device still in use today. Ultimately flute professor at 
the Florence Institute of Music, he founded a workshop for flutes made to his own patent.  His sole opera, Leonora de Medici, did not 
succeed, but his flute works were popular.  James Galway created this charming, elegant, highly virtuosic arrangement of Biccialdi’s 
Carnival of Venice.

The Italian composer Fransesco Morlacchi studied under his father in Perugia and later in Bologna.  He composed a cantata for the 
coronation of Napoleon as King of Italy in Milan in 1805, and wrote seven operas by 1810.  At that time, he was engaged as permanent 
conductor of the Dresden Italian Opera in Germany, a post he held until his death, over thirty years later.  Morlacchi composed a great 
number of operas, church music, songs, chants and instrumental works.  He excelled in conducting and was a versatile performer on 
a variety of instruments: the violin, piano, clarinet, bassoon, horn, cello and flute.  Il pastore svizzero (The Swiss Shepherd) is a set of 
fantasy variations on several themes of Swiss character, alternating musical cantabile phrases with virtuoso technical aerobatics.

Franz Doppler was the most distinguished member in a family of Polish-Hungarian musicians.  He composed many ethnically inspired 
compositions including operas, orchestral and chamber works, and piano music.  He moved to Vienna in 1858 as principal flutist of 
the court opera orchestra and a conductor of the opera ballet; in 1865 he became professor of flute at the Vienna Conservatory.  In its 
early years, the career of Karl Doppler paralleled his brother’s arrangements.  Karl, too, performed in Pest’s German Theatre and the 
Hungarian National Theatre, where he also conducted.  From 1865 to 1898, Karl served as Kapellmeister at the Stuttgart court.  The 
brothers helped found the Hungarian Philharmonic Orchestra in 1853 under the baton of the composer Erkel.  Written collaboratively 
by the brothers, their rarely heard Rigoletto Fantasy incorporates many recognizable melodies from Verdi’s opera.  The Dopplers 
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gave these melodies new artistic content with their elaborate and virtuosic fantasy on the themes.  The work is 
not just a medley with a lot of extra notes added to keep the instruments busy, but rather an original, dazzling 
composition on the most well known subjects from Verdi’s melodious opera.

François Borne was the principal flutist for the Grand Theatre of Bordeaux, and Professor of Flute at the 
Conservatoire de Musique de Toulouse.   A renowned authority on flute design, he is recognized as an important 

contributor to the development of the modern flute’s split-E mechanism.  The Fantaisie Brillante on Themes from Bizet’s Carmen was 
composed in 1900 and is the most popular of Borne’s surviving compositions.  This piece highlights the full range of the instrument 
fulfilling Borne’s desire to write pieces showcasing the abilities of the flute, and challenging the abilities of the flute soloist.  The 
Carmen fantasy uses several themes from that opera which are very familiar to the public, and explores several variations on these 
motifs, highlighting both musical and technical aspects of flute performance. 

The living legend of the flute, SIR JAMES GALWAY is regarded as both the supreme 
interpreter of the classical flute repertoire and a consummate entertainer whose 
appeal crosses all musical boundaries.  He has made himself a modern musical 
master whose virtuosity on the flute is equaled only by his limitless ambitions and 
vision.  Through his extensive touring, over 30 million albums sold and his frequent 
international television appearances, Sir James has endeared himself to millions 
worldwide and is a tireless promoter of the arts.

Belfast born, Sir James studied in London and Paris before embarking on his orchestral 
career in such prestigious orchestras such as the Sadlers Wells & Royal Covent Garden 
Operas, The BBC, Royal Philharmonic and London Symphony Orchestra, before 
taking up the coveted position of solo flautist with the Berlin Philharmonic under 
Herbert von Karajan.

Since launching his successful career as a soloist in 1975, his busy touring schedule 
sees him performing with the world’s leading orchestras and most prestigious 
conductors.  From Galway’s lips have come definitive treatments of classical repertoire 
and masterworks by Bach, Vivaldi and Mozart. He also features contemporary music in his programs, including new flute works 
commissioned by him and for him by composers such as Adamo, Amram, Bolcom, Corigliano, Heath, Lieberman and Maazel. Recent 
commissions include a concerto by Elaine Agnew for the Ulster Orchestra & the Ulster Youth Orchestra and flute commissioned by 
BBC Radio 3 for the Royal Albert Hall Proms, and a Double Flute concerto for 2 flutes written especially for Sir James & Lady Galway 
by the Northern Irish Composer, Philip Hammond.

December 2013 saw the launch of the ground-breaking ‘FIRST FLUTE’. Sir James’ online interactive series of lessons is geared for 
beginning flute students of all ages. The first fifteen lessons entitled Foundations include basics, fingering, tips & warnings, the 
“practice room” (with downloadable sheet music) and repertoire, in addition to concert footage.

In addition, Sir James continues commissioning new works for the flute, publishing articles, flute studies and books.  To celebrate his 
legacy and commitment to flute players all over the world, he has recently collaborated with Conn-Selmer Inc, in the development 
of a new, high quality student flute, aptly called ‘The Galway Spirit’, and with Nagahara Flutes of Boston who have released a special 
‘Galway Gold Nagahara flute’. His website www.thegalwaynetwork.com is devoted to students and educators.

A discography of over 65 CDs with BMG Sony Classics and Deutsche Grammophon ranging from the great classics to performing on 
the sound track of ‘Lord of the Rings’ (Return of the King) reflects his mastery of musical diversity.

Sir James has played for numerous dignitaries including Queen Elizabeth II, Pope John Paul II, President Clinton, President George 
W. Bush,  President Mary McAleese, President Michael D. Higgins, Irish Prime Minister Enda Kenny, Prince Charles,  The Empress 
of Japan, The Queen of Norway, Princess Diana, TRH The Duke and Duchess of Kent, and most recently President Shimon Peres, 
and has shared the stage with an amazing array of entertainers including Stevie Wonder, Henry Mancini, John Denver, Elton John, 
the Chieftains, Ray Charles, Joni Mitchell, Jessye Norman, Cleo Laine and Andrea Bocelli. He performed with Pink Floyd in their 
memorable concert at the Berlin Wall, was part of the Nobel Peace concert in Norway and performed at the G Seven summit hosted 
by Queen Elizabeth II in Buckingham Palace.

He devotes much of his free time supporting charitable organizations such as SOS, FARA, Future Talent, Youth Music (UK), The Caron 
Keating Foundation, Lorin Maazel’s Châteauxville Foundation, Shimon Peres Peace Center educational project and UNICEF, with 
which he holds the title of special representative.

Among the many honours and awards for his musical achievements are; the Grammy President’s Merit Award; Classic Brits Lifetime 
Achievement Award; The Hollywood Bowl Hall of Fame and numerous gold and platinum CDs. In December 2009, Sir James was 
awarded the honour of being made the first Artist Laureate of the Ulster Orchestra. He has been honoured twice by Her Majesty 
Queen Elizabeth II, with The OBE in 1979 and again in 2001 with a Knighthood for his services to music.

Sir James plays on the 20K ‘Galway’ Nagahara Flute – especially commissioned for him.



LADY JEANNE GALWAY  is a native of New York and graduate of the New 
York City’s Mannes College of Music.  In addition to her highly successful 
career as a soloist, Lady Galway is also an accomplished chamber musician, 
touring regularly with her trio Zephyr (pianist Jonathan Feldman and cellist 
Darrett Adkins). Alongside their concert performances, they look forward 

to sharing their expertise as a group with the chamber musicians of tomorrow. The group’s first 
recording Zephyr – Winds of Romance, includes works by Haydn, Martinu and Weber.  Lady Galway 
currently plays on a new 18 carat, ‘James Galway edition’ gold Nagahara flute. 

Actively pursuing her love of teaching, Lady Galway dedicates much of her time to working with the 
younger generation.   She also serves as a patron to the charity Future Talent headed by the Duchess 
of Kent. Her versatile concert engagements are often for fundraising events for UNICEF, SOS, FARA 
and Marie Curie Cancer Care.

She has performed in the presence of The Empress of Japan, HRH The Earl and Countess of Wessex, 
TRH The Duke and Duchess of Kent, The Queen of Norway, The Queen of Spain, President Shimon 
Peres, President Mary McAleese, President Michael D. Higgins & Irish Prime Minister Enda Kenny.   She has recorded to critical 
acclaim for RCA Victor, BMG Classics and Deutsche Grammophon. 

Alongside their busy performing schedules, Sir James and Lady Galway make time to hold a 10 day ‘Galway Flute Festival’ each year 
in Switzerland, where Sir James can share his wisdom and experience with the young, and Lady Galway works with students of all 
levels offering tips and advice on flute playing, performing and career management. . Through these and the numerous other classes 
they hold worldwide throughout the year, they are able to provide hands-on mentoring to the students they meet through their 
work.

Irish America Magazine awarded Sir James and Lady Jeanne Galway the “2008 Spirit of Ireland” award in recognition for their roles 
as musical ambassadors.

Sir James and Lady Galway live in Switzerland.Rece
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We provide professional, practical 
accountancy and taxation services with 

offices in Yeovil and Sherborne.
 

Are your financial records becoming a 
regular headache?

Are you bogged down with accounting and 
taxation problems?

Are you spending too much time balancing 
your books when you could be running 

your business?  

If you need an accountant in Sherborne 
or the surrounding area, who can provide 
a wide range of accountancy and taxation 
services, look no further than Lanham 
& Francis – your local, professional, 

Chartered Accountants.
 Telephone 01935 814881

Email:  iandodds@lanham-francis.co.uk
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South-African born pianist 
ANNE MARSHALL has 
established herself as a 
leading accompanist, based 
in London.   She has given 
frequent recitals and concert 
tours with musicians from 
England, the Netherlands 
and South Africa, and has 
also accompanied Marlene 
Verwey, named by Sir James 
Galway as the 2012 Rising 
Star, on her first solo album, 
A Flute Affair.

Recent broadcasts include 
accompanying Sir James Galway live on the BBC Radio 3 
program In Tune, and appearing on Summit TV, South Africa.  
Anne is the principal accompanist for the annual Sir James 
Galway Flute Festival in Switzerland.

Anne has a Postgraduate Diploma from the Royal College of 
Music in Advanced Performance, with accompaniment as 
principal study.  She received an Associated Board Scholarship 
and bursaries from both the Ernest Oppenheimer Memorial 
Trust and the Apollo Music Trust.  She went on to become 
an Accompanist Junior Fellow at the Royal College of Music.  
Previous studies include a Masters degree in performing arts 
from Pretoria University.  



FESTIVAL SUNG EUCHARIST with SHERBORNE ABBEY CHOIR

Sherborne Abbey, Sunday 4th May at 9.30am

 Missa brevis Jonathan Dove
 Sicut cervus  Giovanni Pierluigi da Palestrina
 Let all mortal flesh keep silence Bairstow

Director of  Music , Paul Ellis                 Organist, Peter Bray

CHORAL EVENSONG with the JOINT CHOIRS of ROMSEY ABBEY and SHERBORNE ABBEY

  Sherborne Abbey, Sunday 4th May at 5.00pm

 Preces and Responses Bernard Rose
 Psalm 126
 Canticles Dyson in D
 Anthem:  Insanae et vanae curae  Haydn 

Directors, Robert Fielding & Paul Ellis

A CHORAL MEDLEY:  SHERBORNE YOUNG SINGERS

Castleton Church, Sunday 4th May at 3.00pm
Entry free with retiring collection

Musical Director – Rosie Monaghan            Accompanist/Co-Director – Amanda Slogrove

For The Beauty of The Earth - A selection of sacred and secular choral pieces celebrating nature, love and life.

 For the Beauty of the Earth words by F.S Pierpoint,  music by John Rutter.
 The Call words by George Herbert, music by R.Vaughan Williams.
 The Lord’s Prayer  John Tavener, arr. Barry Rose
 Simple Gifts  Traditional American, arr. Aaron Copland 
 Two Songs from Bless the Lord:  Badgers & Hedgehogs and Butterflies & Moths words and music by Andrew Carter
 The Circle of Life  words by Tim Rice, music by Elton John, arr. Keith Christopher 
 Can You Hear Me?  words and music by Bob Chilcott
 Circles of Motion  words by Joy Harjo, music by Bob Chilcott
 The Seal Lullaby  words by Rudyard Kipling, music by Eric Whitacre
 The Lark in the Clear Air   Traditional Irish, arr. Alexander L’Estrange
 Fields of Gold words and music by G.M.Sumner, arr. Roger Emerson
 What a Wonderful World words and music by George David Weiss, arr. Mark Brymer

    Sherborne Young Singers
Missy Brazier, Alice Broadbent, India Caws-Lovelace, Gabby Clothier, Genevieve Cooke, Nelle Curtis, Eliza Dawson, 

Emma Dawson, Emma Douch, Louisa Fricker, Caroline Hawkins, Amelia Kelly-Slogrove, Harriet Kelly-Slogrove, 
Rosie Louerse, Amelia Monaghan, Verity Monaghan, Anna Peet, Eloise Salisbury, Isobel Walters

The members of Sherborne Young Singers attend the following local schools: Gryphon School, Leweston School,  
Milborne Port Primary School, Sherborne Abbey Primary School, Sherborne Preparatory School and Sherborne Primary School.

FESTIVAL SUNG MATTINS with HARMONIA SINGERS

Castleton Church, Sunday 4th May at 11.15am

 Introit: Whoso Drinketh of the Water   David Bruce-Payne
 Responses: Smith
 Te Deum:  Ireland in F
 Jubilate:  Psalm 100
 Anthem: Turn Back O Man   Gustav Holst

Director, Sue Bruce-Payne         Organist, David Bruce-Payne

Sunday 4th May

Sherborne Abbey Festival 2014



Sherborne Abbey Festival 2014

Sunday 4th May

SWINGING AT THE COTTON CLUB
The Jiving Lindy Hoppers and Harry Strutter’s Hot Rhythm Orchestra

Sponsored by The Eastbury Hotel

Big School Room, Sherborne School, Sunday 4th  May at 7.45pm

The music will include:
C Jam Blues
The Charleston
Black Beauty
Everybody Loves My Baby
That Lindy Hop
Jubilee Stomp
It Don't Mean A Thing If Ain’t Got That Swing
                  … and much, much more.

 .... and the dances: 
The Lindy Hop
The Black Bottom
The Charleston
The One Man Dance (tap routine)
The Soft Shoe Shuffle
                …  and many more

Take a step back into 1920s New York City and through the doors of Harlem's hottest nightclub, 'The Cotton Club'!  
Swinging at The Cotton Club is the action-packed show celebrating the music, dance, and songs of the Cotton Club 
– New York City’s famous nightclub of the 1920s and ‘30s.
Performances by Duke Ellington, Louis Armstrong, Cab Calloway, Billie Holiday, Ella Fitzgerald, and Fats Waller 
would have had the club swinging - whilst dancers such as Bojangles Robinson and the Nicholas Brothers lit-up the 
stage with their breathtaking routines.
In this show, the exciting dance and music of the Cotton Club is recreated by the fabulous Jiving Lindy Hoppers, the 
world’s premier jazz dance company and Harry Strutters Hot rhythm Orchestra featuring vocalist Marlene Hill and 
compere/vocalist Megs Etherington.

“A positive pleasure to behold”  - The Guardian

“The London based Jiving Lindy Hoppers worked themselves and their unbuttoned audience into a fine lather ... their collective 
performances manage to retain the wholly spontaneous, improvisatory, uninhibited spirit of swing dance in its heyday"

- The Washington Post
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The Jiving Lindy Hoppers are Europe’s first and finest authentic jazz 
dance company.   They are perhaps best known for their spectacular and 
breathtaking performances of the Lindy Hop - the original form of jive 
dancing that developed in Harlem in the late 1920’s.  However, their talent 
and versatility is also expressed in the range of dances they perform all 

influenced by the authentic jazz dance tradition.

Hundreds of performances have followed since their first public performance in  London in 1984.  
They have won numerous awards for both their education and performance work and regularly 
appear both here and abroad in venues ranging from festivals, corporate entertainment events and 
major concert halls and theatres, in addition to making numerous TV and film appearances.

Some of the company’s highlights include performing to an audience of over 10,000 people in three 
concerts at New York’s prestigious Lincoln Center’s Out-of-Doors Festival; being flown to the US 
for a televised concert with the Boston Pops Orchestra at the Boston Symphony Hall which was 
broadcast across the USA; as well a performing to an audience of 40,000 at the Proms in the Park 
concert in London’s Hyde Park. 

The energy, excitement and enthusiasm of this highly talented and professional company of young 
dancers continues to create a huge demand for performances throughout the world.  Don’t miss 
your chance to see the Europe’s premier jazz dance company.

"….pour out thrilling dance moves, one after the other" - Edinburgh Evening News

"..the dancers who leave the crowd whistling and baying for more" - The Guardian

"…finger-snappin’ good" - The Times

Harry Strutter’s Hot Rhythm Orchestra specialises in 
recreating the jazz and hot dance music of the 1920s and 
1930s with characteristics drive and visual appeal. The 
Orchestra has toured extensively in Britain, Europe and 
Scandinavia, and claims the title of `Europe's Hottest Jazz 
Orchestra’.

Using its own special arrangements of familiar as well 
as the less well known numbers from the repertoires 
of the famous bands of the period, the Orchestra has 
extensive experience of a wide variety of venues and 
events, appearing at numerous Festivals, Concerts and TV 
programmes across Europe.
It is the collective capacity to communicate the exuberance 
of the music and humour of the Jazz Age that give Harry 
Strutter’s Hot Rhythm Orchestra such unique strength.

West Dorset 
Tourist Information Centres

www.visit-dorset.com
www.westdorset.com

DORCHESTER
Antelope Walk, DT1 1BE
Tel: (01305) 267992

BRIDPORT
South Street, DT6 3LF
Tel: (01308) 424901

SHERBORnE
Digby Road, DT9 3NL
Tel: (01935) 815341

LYME REGIS
Church Street, DT7 3BS
Tel: (01297) 442138

•	 Open year round
•	 Friendly help & advice on local events, what to see 

and do, family activities and ideas for days out
•	 Maps, guide books, souvenirs, local crafts, 

postcards and stamps on sale
•	 Booking agents for bus/coach services, ferry 

services, theatres, events & attractions in the area
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Monday 5th May

EUROPEAN ORGAN MUSIC

MALCOLM ARCHER, Organ 

Sherborne Abbey, Monday 5th May at 10.30am

 Prelude and Fugue in B minor  (BWV 544)  Johann Sebastian Bach (1685-1750)
 Variations on Meine junges leben hat ein end   Jan Pieterszoon Sweelinck  (1562-1621)
 Adagio in E   Frank Bridge  (1879-1941)
 Rhapsody No. 3  Herbert Howells (1892-1983)
 Choral No. 3 in A minor       César Franck  (1822-1890)
     Andante and Final from Symphonie No. 1 Louis Vierne (1870-1937)

 
One of the greatest composers of all time, Johann Sebastian Bach made his early reputation as an organist. The Prelude and Fugue 
in B minor, BWV 544, was written in Leipzig between 1727 and 1731.   The impressive prelude is an almost overwhelming preface to 
a rather less imposing - but equally masterful - fugue, its brief scale-like subject announced in the alto voice, duly followed by tenor, 
bass and soprano.

Jan Sweelinck served as an organist in Amsterdam for more than forty years, where his civic duties included playing daily recitals 
both morning and evening at the Calvinist Oude Kerk, where there was no organ during worship.   Mein Junges Leben hat ein End is 
a German tune on which Sweelinck wrote a set of six variations. The work’s endless invention, elegance and harmonic sensitivity to 
its sombre text (“My youth has come to an end, its joy, its pain...”) had few precedents, and set the standard for sacred and secular 
variation technique for the next century. 

Frank Bridge was born in Brighton and studied at the Royal College of Music under Stanford and others.  He had strong pacifist 
convictions, and he was deeply disturbed by the First World War, after which his compositions were marked by a radical change in 
musical language.  Bridge was frustrated that his later works were largely ignored while his earlier “Edwardian” works continued to 
receive attention. Although not an organist himself, and not personally associated with music of the English Church, his short pieces 
for organ, including the Adagio in E, have been among the most-performed of all his output.

Herbert Howells started his musical career as a cathedral organist, and was inspired by cathedral architecture from an early age. The 
cathedral at Gloucester in particular had a profound impact on his development, and his organ works were dedicated to organists 
playing in the largest and most prominent cathedrals, all of which boast generous reverberation times.   His interest in rhapsodic 
forms started early in his career and many of his organ works, including Rhapsody No. 3, utilize a similar procedure.  The work was 
composed during an air raid while Howells was staying in York with his friend Edward Bairstow, organist of York Minster, to whom the 
work is dedicated,

Born in Liège in 1822, César Franck was originally intended by his father for a career as a virtuoso pianist, but lacked the performance 
skill so turned to composition instead, and became an organist and teacher in Paris. His works for the organ were an inspiration to 
French composers that followed him, notably Widor, Tournemire, Vierne, Dupre and Durufle.  Following a head injury in 1890, he was 
obliged to take time off from his work, and began to work on some proposed organ pieces – the Trois Chorals - which are among the 
greatest treasures of organ literature.  A biographer has written that “The sense of Franck bidding a protracted good-bye is evident 
throughout ... It is hard, it is well-nigh impossible, to believe that the Chorals’ composer retained any illusions about his chances of 
full physical mending.”

Louis Vierne was born nearly blind due to congenital cataracts but at the age of two was discovered to have an unusual gift for music.  
From 1892, he served as an assistant to the organist Charles-Marie Widor at the church of Saint-Sulpice in Paris.   He subsequently 
became principal organist at the cathedral of Notre-Dame de Paris, a post he held from 1900 until his death in 1937.  Vierne had an 
elegant, clean style of writing that respected form above all else. His harmonic language was romantically rich, but not as sentimental or 
theatrical as that of his early mentor César Franck. Like all of the great fin de siècle French organists, Vierne’s music was very idiomatic 
for his chosen instrument and has inspired most of the great Parisian organists. 

In his symphonies Vierne explores the method of generating an entire symphony from a few main themes.  Each symphony also 
takes us ever deeper into the chaotic and dissonant world of the 20th Century, without ever fully arriving there.  His music is the oft-
unacknowledged source for much modern organ music, yet he always blended modernistic with traditional and romantic elements. 
His harmonies became more and more “astringent” as the years passed, straining tonality to the limit but never fully leaving it. He 
straddles the boundary between the classic and modern worlds, which gives him a unique appeal and place in history. 

The First Symphony in D Minor is said to have “caused something of a stir” and remains in many ways his best and most popular.  



The exuberant finale is a wild, ecstatic ride, where the technique of placing the melody in the lower notes, 
accompanied by fast-moving broken chords in the higher notes, reverses the normal procedure of accompanying 
a melody in the treble with chords in the base. After a passage that seems closely related to the first theme of 
Beethoven’s Fifth Symphony finale, the theme sounds again in full pomp and splendour in the manuals, this 
time in counterpoint with a second theme in the pedals. Then the music quietens down and we hear the second 

theme again in canon form, this time more tenderly and completely rendered on the oboe and string stops. Next, portions of the two 
themes combine for some brilliant snatches of scenic sound; but the volume is still intensely subdued.  As we approach the return of 
the main theme again, the sound builds.  This time the broken chords magically transform into triplets instead of pairs over the pedal 
theme, and then we move into a climactic final section that combines everything we have heard. 

MALCOLM ARCHER is one of the world’s leading church musicians.  He has enjoyed a 
distinguished career in cathedral music, which has taken him to posts at Norwich, Bristol, Wells 
Cathedrals and then Director of Music at St. Paul’s Cathedral in London. He is now Director of 
Chapel Music at Winchester College, where he is responsible for the College’s ancient choral 
foundation; conducting the Chapel Choir and teaching the organ. During his time at St. Paul’s 
Cathedral  he directed the choir for several State services, including the Tsunami Memorial Service, 
the London Bombings Service and the 80th Birthday Service for HM The Queen, for which he was 
invited by Buckingham Palace to compose a special anthem, performed live on BBC.1. His many 
broadcasts and recordings from Wells and St. Paul’s have received critical acclaim, and his CD of 
Christmas music from St. Paul’s was voted Editor’s number one choice in The Daily Telegraph.

Malcolm is much in demand as a choir trainer and choral and orchestral conductor, and he has 
directed concerts, workshops, courses and summer schools in various parts of the globe, as well 
as working with several leading orchestras. He is also the Musical Director of the Jean Langlais 
Festival in France.  As an organ recitalist he has played in nine European countries, the USA and 
Canada, and his CDs include repertoire as diverse as J.S. Bach and Olivier Messiaen, as well as 
his own music.

As a composer, Malcolm receives regular commissions from both sides of the Atlantic, and he has many published works. Recently he 
has composed works for the Southern Cathedrals Festival, St. Paul’s Cathedral, the Festival of the Sons of the Clergy and an anthem 
for the enthronement service of the Bishop of Winchester. He has also jointly edited two books for Oxford University Press: Advent for 
Choirs and Epiphany to All Saints for Choirs. His compositions are widely performed and greatly enjoyed for their approachable nature 
and singability. His latest work, George and the Dragon, is a Pageant for choirs, orchestra and soloists and will receive its première 
in the Dorking Halls on 7th June 2014.

He has been an adjudicator for the BBC Radio 2 Young Chorister of the year competition, and for four years was a judge for the BBC 
Songs of Praise School Choirs competition, including chairing the judging panel for two of those competitions. He is also a frequent 
contributor to that programme as both interviewee and musical arranger. He has recently been a judge for the British Composer Awards.

Malcolm has served as council member of the Royal College of Organists, and he is a member of the council of the Guild of Church 
Musicians, from whom he was recently awarded the Fellowship for his services to church music over many years. In 2009, he was 
awarded the FRSCM (Fellow of the Royal School of Church Music) for his work in three cathedrals, and as a composer of church music.

Malcolm Archer’s official web site may be viewed at: www.malcolmarcher.com 
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LEWESTON

A Catholic Foundation which welcomes pupils of all denominations  Leweston School Trust is a registered charity number 295175

Situated just outside Sherborne in 46 acres of beautiful parkland, Leweston School
offers an academic education to boys aged 2 to 11 and girls aged 2 to 18.

Leweston offers outstanding musical opportunities including private lessons in 
20 different instruments taught by specialist musicians, Choral Society, full Symphony
Orchestra, Training Orchestra, Schola Cantorum and Jazz Band. Music Scholarships
are offered at 11+, 12+, 13+ and Sixth Form. 

Full and weekly boarding options for girls aged 7 and upwards are available and local transport
links are provided for day pupils. For more information please call Mrs Chiara Damant on 
01963 211010 or email: admissions@leweston.dorset.sch.uk

www.leweston.co.uk
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LEWESTON SCHOLA CANTORUM

Conducted by Claire Hawkes, Director of Music

Sherborne Abbey, Monday 5th May at 1.00pm
Entry free with retiring collection                                       

Song of Songs 
By Patrick Hawes

Specially commissioned for Leweston Schola Cantorum for SSA chorus, harp and strings

Leweston’s Schola Cantorum presents the special commission for upper voices: ‘Song of Songs’ by Patrick Hawes, with text by 
Andrew Hawes. Originally written for SATB, the piece has been specially dedicated to the choir who have enjoyed collaborating 
with the composer.  Accompanied by string quartet and harp, the Song of Songs is a sequence of six poems derived from the Old 
Testament Song of Solomon and explores the nature of love.

1. Love’s Promise
2. Rhapsody
3. Many Waters
4. Faint with Love
5. Love’s Echo
6. Song of Songs

Solo Soprano
SSA Chorus

Harp
String quartet

The collection of love poetry which forms the Old Testament’s Song of Songs has always presented a conundrum to scholars.  The 
orthodox understanding of its presence in the Canon of Scripture was the widespread use in the Prophets of the concept of God 
as the husband of Israel.  For the Christian mystical tradition, the dialogue between the lover and the beloved gave voice to the 
relationship of the soul to Christ.  Bernard of Clairvaux preached over fifty sermons on them!  Jesus called himself ‘the Bridegroom’ 
giving authority to this reading.  Some have seen Mary the Mother of Jesus in the references to the ‘room where my mother conceived 
me’.  The relationship of romantic and erotic love to spirituality is the subject of these songs.  They express desire, hope, confusion 
and joy; the whole range of emotions experienced by the lover - but there is no final consummation.  The metaphors of wine, wine, 
garden and fountain are ones that prefigure the language of Christian spirituality.  They provide Christian spirituality with a language 
of love that is both sensual and spiritual, of earth and of heaven.  The text for these songs is faithful to the text of the Bible but 
poetic licence has provided a narrative structure and the development of some metaphors.  The cry of the lover to the beloved, the 
heightening of the senses through sumptuous smells and tastes, and the imagery of fire and nature provide a rich basis for a certain 
type of music - music born of our time, yes, but which also draws upon the timelessness of tonality, consonance and balance

Notes by Andrew and Patrick Hawes, 2009

Born in Grimsby, Patrick Hawes is an English composer who has made his mark as a torchbearer of the English musical tradition of 
Vaughan Williams and Delius.  He first came to public recognition in 2002 with the release of his debut album Blue in Blue.  This was 
made CD of the Week on Classic FM and Patrick consequently became the Classic FM Composer in Residence from 2006-7.  In 2010 
he composed the Highgrove Suite for HRH The Prince of Wales which was premiered at Highgrove House by the Philharmonia.  In 
recent years he has worked with some of the country’s finest musicians and in 2013 signed a three-album record deal with Decca 
Records.  The first album with them is released in March 2014.  Entitled Angel it features the Choir of New College Oxford, the Royal 
Philharmonic Orchestra as well as guest soloists.  Patrick is currently working on two large-scale works to mark the centenary of the 
outbreak of the First World War.  The first is The Angel of Mons and the second is a work based on the life and death of nurse Edith 
Cavell.

 “I am thrilled to be writing a new arrangement of Song of Songs for Upper Voices.  I feel the sensuous nature of the words 
and the predominance of the soprano soloist lend themselves perfectly to a soundworld of sopranos and altos.  

I cannot wait to hear the new textures set against the strings and harp!”  Patrick Hawes 2013.

Monday 5th May
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TRAVELLING LOVE AND LIFE
A SONG RECITAL: BEN CRAW, Baritone

Accompanist: Caroline D’Cruz

Music School, Sherborne School, Monday 5th May at 2.15pm

Entry free with retiring collection

 Liederkreis , Op. 39  Robert Schumann (1810 - 1856)
   Poetry of Joseph Eichendorff

 
 
 Songs of Travel Ralph Vaughan-Williams (1872 - 1958)
  Poetry of Robert Louis Stevenson

1.  In der Fremde        
2. Intermezzo   
3. Waldgespräch
4. Die Stille

5. Mondnacht
6. Schöne Fremde
7. Auf einer Burg
8. In der Fremde

9.  Wehmut
10. Zwielicht
11. Im Walde
12. Frühlingsnacht

1. The Vagabond
2. Let Beauty Awake
3. The Roadside Fire
4. Youth and Love
5. In Dreams

6. The Infinite Shining Heavens
7. Whither Must I Wander
8. Bright is the Ring of Words
9. I Have Trod the Upwards and the Downward Slope

Accompanist CAROLINE D’CRUZ was a founder pupil at Chethams’ and studied at the Royal College 
of Music with David Parkhouse where she graduated with a B.Mus and diplomas in piano teaching and 
accompaniment. After a short time teaching she joined the civil service. 

She has been involved in music making in North Dorset since she came to live here in 1987. She was Musical 
Director of many productions at Shaftesbury Arts Centre and is currently the Conductor of Sturminster 
Newton Choral Society, Musical Director of Milborne Port Opera and accompanies the Treasury Singers in 
Whitehall.  Since 2008 she has been involved with Dorset Opera, where she is the Company Manager and 
Chorus Répétiteur. She is also the pianist for Absolutely Opera, with whom she has done several cruises 
with Swan Hellenic including trips to the Far East and South America.

Taught by internationally-acclaimed baritone, Richard Morrison, BEN CRAW (Baritone) is a two time 
participant of the newly created Samling Academy and is also president of Durham Opera Ensemble. 
Previous song recitals have included Ravel’s Don Quichotte à Dulcinée and a selection from Schubert’s 
Schwanengesang. He is also an active opera singer, having sung Papageno (Magic Flute) and Leporello 
(Don Giovanni) and Belcore (L’elisir d’amore). He is a regular soloist in oratorios, most recently in Bach’s 
St. Matthew Passion and Handel’s Messiah. Future engagements include a tour to Belgium of Vaughan-
William’s Songs of Travel and a recital of oratorio in Daoui Abbey, Berkshire. After university, Ben intends 
to spend time out in Germany before attending Music College and turning professional.

The poetry in Liederkreis Opus 39 is from Joseph Eichendorff’s collection Intermezzo, hence it is often called the EIchendorff Liederkreis 
to distinguish it from the Liederkreis Op. 24 which uses poetry by Heinrich Heine.  Schumann had just been able to marry his beloved 
Clara Wieck, which prompted his ‘Year of Song’ of 1840 in which the cycle was composed. Eichendorff’s melancholic poems of fearful 
wandering, images of nature and lonely nights were the perfect vehicle.   Schumann described it as his most romantic cycle.

Songs of Travel represent Ralph Vaughan-Williams’ first venture into song-writing using poems of Robert Louis Stevenson.  Written 
between 1901 and 1904, it offers a British take on the ‘wayfarer cycle’ so familiar from the German songs cycles. The individual is 
world-weary but resolute. However,Vaughan-Williams’ traveller shows neither the naivety present in Schubert’s Die Schöne Mullerin, 
nor the destructive yearnings so present in Winterreise.  Although embracing the wanderer, there is no narrative thread in the poems 
like Liederkreis. The two song cycles are merely a set of differing circumstances upon which the poets comment and to which the 
audience responds.  
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THE EXOTIC GUITAR: SAMANTHA MUIR

Castleton Church, Sherborne, Monday 5th May at 4.30pm

Entry free with retiring collection

Recuerdos de la Alhambra Francisco Tarrega (1852-1909)
Capricho Arabe Francisco Tarrega
Etude Op.6 No.11 Fernando Sor (1 738-1 839)
Gavotta-Choro Heitor Villa-Lobos (1887-1959)
Schottish-Choro Heitor Villa-Lobos
Se Ela Perguntar Dilermando Reis (1916-1977)
Sobradinho Dilermando Reis
Xodo da Baiana Dilermando Reis
Koyunbaba Suite Carlo Domeniconi (b.1947)

From the fountains of the Alhambra Palace in Granada to the lively streets of Rio de Janeiro and beyond, this is an eclectic 
programme of familiar and not so familiar classical guitar music.

Born in England, SAMANTHA MUIR moved to Australia with her family when she was seven and 
began playing the guitar at the age of nine.  In 1992 she was a finalist in the Shell Darwin International 
Guitar Competition, receiving a special commendation. After completing a Bachelor of Arts Degree in 
English at the University of Sydney, she attended the Royal College of Music in London, where she 
was accepted into the Post-Graduate Diploma of Performance Studies on a Senior Exhibition Scholarship.  
She studied under Carlos Bonell and was awarded the Madeline Walton Guitar Prize.  She is an Associate 
of the Royal College of Music, London.

Samantha has participated in numerous masterclasses with some of the top guitarists, including John 
Williams, Alirio Diaz and Nikita Koshkin.  She has given solo recitals in England, Wales, Australia and 

Spain and has recorded two CDs; The Exotic Guitar and For Love...and a small bag of diamonds.  Samantha also plays the ukulele.

Photo: Josie Elias
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THE APOSTLES, Opus 49: EDWARD ELGAR
SHERBORNE  FESTIVAL CHORUS
with CHAMELEON ARTS ORCHESTRA

Sherborne Festival Chorus is supported by the Simon Digby (Sherborne) Trust

Sponsored by Porter Dodson

Sherborne Abbey, Monday 5th May at 7.30pm
 
 Naomi Harvey (Soprano)  The Angel Gabriel / Blessed Virgin Mary  Peter Savidge (Baritone)  Jesus
 Janet Shell (Mezzo Soprano)  Mary Magdalene Craig Bissex (Baritone)  Peter
 Joseph Cornwell (Tenor)  Narrator / St. John  Jeremy Birchall (Bass)  Judas

Conductor, Paul Ellis
Leader, Simon Baggs

PROLOGUE (Chorus and Orchestra)
The Spirit of the Lord is upon me, because He bath anointed me to 
preach the Gospel to the poor: He hath sent me to heal the broken-
hearted, to preach deliverance to the captives and recovering of 
sight to the blind,— to preach the acceptable year of the Lord, to 
give unto them that mourn a garland for ashes, the oil of joy for 
mourning, the garment of praise for the spirit of heaviness; that they 
might be called trees of righteousness, the planting of the Lord, that 
He might be glorified.  For as the earth bringeth forth her bud,and 
as the garden causeth the things that are sown in it to spring forth; 
so the Lord God will cause righteousness and praise to spring forth 
before all the nations.  The Spirit of the Lord is upon me, because He 
bath anointed me to preach the Gospel.

PART ONE
1.  THE CALLING OF THE APOSTLES

In the mountain - night
Recitative (Tenor):   And it came to pass in those days that Jesus went 
out into a mountain to pray, and continued all night in prayer to God.
The Angel Gabriel:   The voice of Thy watchman!  The Lord returneth 
to Zion: break forth into joy, sing together ye waste places of 
Jerusalem: for the Lord hath comforted His people.
The Angel:   Behold My servant, Whom I have chosen; My beloved, 
in Whom My soul is well pleased: He shall not strive, nor cry aloud:
neither shall anyone hear His voice in the streets: a bruised reed shall 
He not break, the dimly burning wick shall He not quench, and in His 
name shall the Gentiles hope.  The voice of Thy watchman!

The dawn
The Watchers (on the Temple roof): It shines!  The face of all the East is 
now ablaze with light, the Dawn reacheth even unto Hebron!

Morning psalm (within the temple)
The Singers (within the Temple):  It is a good thing to give thanks unto 
the Lord, and to sing praises unto Thy name, O Most High: to shew 
forth Thy loving kindness in the morning, and Thy faithfulness every 
night, upon the psaltery; upon the harp with a solemn sound.  For 
Thou, Lord, hast made me glad through Thy work: I will triumph in 
the works of Thy hands.  For, lo, Thine enemies, O Lord, shall perish; 
all the workers of iniquity shall be scattered.  The righteous shall 
flourish like the palm tree: he shall grow like a cedar in Lebanon.

Recitative (Tenor):  And when it was day, He called unto Him His 
disciples; and of them He chose twelve whom also He named 
Apostles; that they should be with Him, and that He might send 
them forth to preach.
Chorus:  The Lord bath chosen them to stand before Him, to serve 
Him.  He hath chosen the weak to confound the mighty, He will 
direct their work in truth.  Behold! God exalteth by His power, who 
teacheth like Him?  The meek will He guide in judgment, and the 
meek will He teach His way. He will direct their work in truth, for out 
of Zion shall go forth the law.
John, Peter, and Judas:  We are the servants of the Lord.
Peter:  Thou wilt shew us the path of life; in Thy light shall we see 
light.  Let Thy work appear unto Thy servants.
John:  O blessed are they which love Thee, for they shall rejoice in 
Thy peace: and shall be filled with the law.
Judas: We shall eat of the riches of the Gentiles, and in their glory 
shall we boast ourselves.
John, Peter, and Judas: For out of Zion shall go forth the law, and the 
word of the Lord from Jerusalem.
Chorus: The Lord, the Lord hath chosen them, they shall be named 
the Priests of the Lord, men shall call them the Ministers of our God.
John: O blessed are they which love Thee.
Peter:  In Thy light shall we see light.
Judas:  God exalteth by His power.
Chorus:  They are the servants of the Lord.  He will direct their work 
in truth.
The Angel and Chorus:  Thy watchmen shall lift up the voice; with the 
voice together shall they sing: for they shall see eye to eye, when 
the Lord shall bring again Zion.
John, Peter, and Judas:  Come ye, and let us walk in the light of the 
Lord.
Jesus:  Behold, I send you forth.  He that receiveth you, receiveth 
Me,  and he that receiveth Me, receiveth Him that sent Me.
John, Peter, and Judas:  We are the servants of the Lord.
The Angel:  Look down from heaven, O God, and behold, and visit 
this vine.
Chorus:  Amen.

Prologue
Part One    I: The Calling of the Apostles     II: By the Wayside     III: By the Sea of Galilee

Interval
Part Two   IV: The Betrayal         V: Golgotha          VI: At the Sepulchre   VII 



mine eyes desired I kept not from them, I withheld not my heart 
from any joy.

Fantasy
Chorus: Let us fill ourselves with costly wine and ointments, and 
let no flower of the spring pass by us. Let us crown ourselves with 
rosebuds before they be withered.
Mary Magdalene:  Ye that kindle a fire, walk in the flame of your fire, 
and among the brands that ye have kindled.  This shall ye have of 
Mine hand. Hear and have mercy.  The mirth of tabrets ceaseth; the 
noise of them that rejoice endeth, our dance is turned into mourning.   
This shall ye have of Mine hand; ye shall lie down in sorrow. (There 
arose a great tempest in the sea.)  Is Thy wrath against the sea?  The 
voice of Thy thunder is in the heavens! Deep calleth unto deep at the 
noise of Thy cataracts.  I see a ship in the midst of the sea, distressed 
with waves: and One cometh unto it, walking on the sea!  And they 
that are in the ship, toiling in rowing, are troubled and cry out for 
fear.
The Apostles (in the ship):  It is a spirit!
Jesus:  Be of good cheer, it is I, be not afraid.
Peter:  Lord, if it be Thou, bid me come unto Thee upon the waters.
Jesus:  Come!
The Apostles:  He walketh on the waters, fearfulness and trembling 
are come upon him, and a horrible dread hath overwhelmed him.
Peter:  Lord, save me, I perish!     
Mary Magdalene:  He stretcheth forth His hand.
Jesus:  O thou of little faith, wherefore didst thou doubt?
Mary Magdalene:  The wind ceaseth, and they worship Him.
The Apostles:  Of a truth Thou art the Son of God. 
Peter, John, and Judas:  The Lord hath his way in the whirlwind and 
in the storm.
Mary Magdalene:  Who stilleth the raging of the seas, who maketh 
the storm a calm?  Thy providence, O Father, governeth it: for Thou 
hast made a way in the sea, and a safe path in the waves; shewing 
that Thou canst save from all danger.  Thy face, Lord, will I seek.  
Thou hast not forsaken them that seek Thee. My soul followeth hard 
after Thee.  Thy right hand upholdeth me.  Thy face, Lord, will I seek.

In Caesarea philippi 
Recitative (Tenor):  When Jesus came into the parts of Caesarea 
Philippi, He asked His disciples, saying: Whom do men say that I, the 
Son of man, am?
Chorus:  Some say John the Baptist: some Elias; and others, Jeremias, 
or one of the prophets.
Jesus:  But whom say ye that I am?
Peter:  Thou art the Christ, the Son of the living God.
Jesus:  Blessed art thou, Simon Bar Jona: for flesh and blood hath not 
revealed it unto thee, but My Father Which is in heaven.  Thou art 
Peter, and upon this rock I will build My Church; and the gates of hell 
shall nor prevail against it.
Chorus:  Proclaim unto them that dwell on the earth and unto every 
nation, and kindred, and tongue, the everlasting Gospel.
Jesus:  And I will give unto thee the keys of the kingdom of heaven: 
and whatsoever thou shalt bind on earth, shall be bound in heaven:  
and whatsoever thou shalt loose on earth, shall be loosed in heaven.
Mary Magdalene:  Thy face, Lord, will I seek, my soul followeth  hard 
after Thee; help me, desolate woman.
Mary:  Hearken, O daughter: when thou art in tribulation, if thou turn 
to the Lord thy God, and shall be obedient unto His voice, He will not 
forsake thee.  Hearken, O daughter; come thou, for there is peace 
to thee. 
Recitative (Tenor): She stood at His feet weeping, and began to wash 
His feet with tears, and did wipe them with the hairs of her head, and 
kissed His feet, and anointed them with the ointment.
Chorus (Women):  This Man, if He were a prophet, would have known 
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2.  BY THE WAYSIDE
Jesus: Blessed are the poor in spirit: for theirs 
is the kingdom of heaven.
Mary (The Blessed Virgin), John, and Peter: He 
setteth the poor on high from affliction.

Judas:  He poureth contempt upon princes.
Jesus:  Blessed are they that mourn; for they shall be comforted.
John:  The Lord shall give them rest from their sorrow,
Peter:  and will turn their mourning into joy,
Mary and John:  and will comfort them: —
Women: Weeping may endure for a night, 
Men:  but joy cometh in the morning.
Jesus:  Blessed are the meek: for they shall inherit the earth.
The People:  The meek also shall increase their joy
Mary, John, and Peter:  in the Lord;
The People:  and the poor among men shall rejoice
Mary, John, and Peter:  in the Holy One of Israel.
Jesus:  Blessed are they which do hunger and thirst after 
righteousness: for they shall be filled.
Mary, John, Peter, and Judas:  Mercy and truth are met together; 
righteousness and peace have kissed each other.
The People:  Sow to yourselves in righteousness; - 
Jesus:  Blessed are the merciful: for they shall obtain mercy.
The People:  Reap in mercy.
Mary, John, and Peter:  He that hath mercy on the poor, happy is he.
Judas:  The poor is hated even of his own neighbour: the rich hath 
many friends.
The People:  Draw out thy soul to the hungry,
John:  and satisfy the afflicted soul;
Peter:  then shall thy light rise in obscurity.
Jesus:  Blessed are the pure in heart: for they shall see God.
Mary:  Thou art of purer eyes than to behold evil.
John:  Blessed are the undefiled.
Peter:  Who can say, I have made my heart clean?
Judas:  The stars are not pure in his sight,
The People:  How much less man.
Jesus:  Blessed are the peacemakers: for they shall be called the 
children of God.
The People:  The work of righteousness shall be peace.
Jesus:  Blessed are they which are persecuted for righteousness’ 
sake; for theirs is the kingdom of heaven.  Rejoice, and be exceeding 
glad, for great is your reward in heaven: for so persecuted they the 
prophets which were before you.
Soloists and Chorus:  Blessed are they which have been sorrowful for 
all Thy scourges, for they shall rejoice for Thee, when they have seen 
all Thy glory, and shall be glad for ever.

3.  BY THE SEA OF GALILEE.
Recitative (Tenor):  And straightway Jesus constrained His disciples 
to get into a ship, and to go before Him unto the other side.  And He 
went up into a mountain to pray: and when the evening was come, 
He was there alone.  And His disciples went over the sea toward 
Capernaum.

In the tower of Magdala
Mary Magdalene:  O Lord Almighty, God of Israel, the soul in anguish, 
the troubled spirit, crieth unto Thee.  Hear and have mercy.  For Thou 
art merciful: have pity upon me, because I have sinned before Thee.
Hear the voice of the forlorn, and deliver me out of my fear.  Help 
me, desolate woman, which have no helper but Thee:  Woe is me for 
I am as when they have gathered the summer fruits, as the grape-
gleanings of the vintage.  Have pity, because I have sinned before 
Thee.  My tears run down like a river day and night.  Whatsoever 
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who and what manner of woman this is that 
toucheth Him: for she is a sinner.
Mary Magdalene:  Hide not Thy face far from 
me: put not Thy servant away in anger.
Jesus:  Thy sins are forgiven; thy faith hath 

saved thee; Go in peace.
Soloists and Chorus:  Turn you to the stronghold, ye prisoners of hope.  
To the Lord our God belong mercies and forgivenesses, though we 
have rebelled against Him.  Turn you to the stronghold, ye prisoners 
of hope.  The fear of the Lord is a crown of wisdom,making peace 
and perfect health to flourish; both which are the gifts of God, and 
it enlargeth their rejoicing that love Him.  Thou art a God of the 
afflicted, Thou art an helper of the oppressed, Thou art an upholder 
of the weak, Thou art a protector of the forlorn, a Saviour of them 
that are without hope.  Turn you to the stronghold, ye prisoners of 
hope.  Blessed is he who is not fallen from his hope in the Lord.  For 
He will forgive their iniquity, and He will remember their sin no more.

INTERVAL

PART TWO
IV   THE BETRAYAL

Recitative (Tenor):  And it came to pass that He went throughout 
every city and village, preaching and shewing the glad tidings of the 
kingdom of God: and the Twelve were with Him; And He began to 
teach them, that the Son of man must suffer many things, and be 
rejected, and be killed.
Chorus:  I will smite the Shepherd, and the sheep of the flock shall be 
scattered abroad.
Peter:  Be it far from Thee, Lord, this shall never be unto Thee.  
Though all men shall be offended because of Thee, yet will I never be 
offended.
The Apostles:  Though we should die with Thee, yet will we not deny 
Thee.
Choral Recitative:  Then gathered the chief Priests and Pharisees a 
council, and said :  “What do we?  For this Man doeth many miracles”.
So from that day forth they took counsel that they might put Him 
to death.  Then entered Satan into Judas, and he went his way, and 
communed with the chief Priests and Captains.
Judas:  What are ye willing to give me, and I will deliver Him unto you?
Chorus:  And they weighed unto him thirty pieces of silver.  Judas then, 
having received a band of men and officers, cometh with lanterns and 
torches and weapons.
Judas:  Let Him make speed, and hasten His work, that we may see 
it; He shall bear the glory, and shall sit and rule upon His throne, the 
great King - the Lord of the whole earth.  Whomsoever I shall kiss, 
that same is He: hold Him fast.

In Gethsemane
Judas:  Hail, Master!
Jesus:  Whom seek ye?
The People:  Jesus of Nazareth.
Jesus:  I am He: if therefore ye seek Me, let these go their way.
Recitative (Contralto):  And they all forsook Him and fled; but Peter 
followed Him afar off, to see the end.
Choral Recitative:  And they that had laid hands on Jesus, led Him 
away to the High Priest.

In the palace of the High Priest
Servants:  Thou also wast with Jesus of Nazareth; this man was also 
with Him.
Peter:  I know not what thou sayest.
Servants:  Art not thou also one of His disciples?
Peter:  As thy soul liveth, I am not.
Servants:  Did not we see thee in the garden with Him? Surely thou 
also art one of them.

Peter: I swear by the Lord, I know not this Man of Whom ye speak.
Recitative (Contralto): Then led they Jesus unto the hall of judgment.
Chorus:  And the Lord turned and looked upon Peter, and he went 
out, and wept bitterly.
Recitative (Contralto):  Then Judas, which had betrayed Him, when 
he saw that He was condemned, repented himself, and brought 
again the thirty pieces of silver to the chief Priests and Elders.

The Temple
The Singers (within the temple):  O Lord God, to Whom vengeance 
belongeth, lift up Thyself, Thou Judge of the earth.  O Lord God, to 
Whom vengeance belongeth render a reward to the proud.  Lord, 
how long shall the wicked triumph?  
Judas:  My punishment is greater than I can bear.
The Singers: How long shall they utter and speak hard things?  And all 
the workers of iniquity boast themselves?  They break in pieces Thy 
people, O Lord, and all afflict Thine heritage. 
Judas:  Mine iniquity is greater than can be forgiven.  
The Priests:  A voice of trembling, - of fear.  Why art thou so grieved 
in thy mind?
Judas:  I have sinned in that I have betrayed the innocent blood.
The Priests:  What is that to us ?  See thou to that.
Judas:  I have sinned - I have betrayed the innocent.
The Priests:  Selah!
Recitative (Contralto):   And he cast down the pieces of silver and 
departed.
The Singers:  Lord, how long shall the wicked triumph ? Yet they say, 
The Lord shall not see; He that planted the ear, shall He not hear? He 
that formed the eye, shall He not see?
Judas (without the Temple):  Whither shall I go from Thy Spirit?  Or 
whither shall I flee from Thy presence?  If I say, Peradventure the 
darkness shall cover me, then shall my night be turned to day; yea, 
the darkness is no darkness with Thee, but the night is as clear as 
the day.  Sheol is naked before Thee, and Abaddon hath no covering.
The Singers (within the Temple): Blessed is the man whom Thou 
chastenest, that Thou mayest give him rest from the days of 
adversity, -
Judas:  “ Rest from the days of adversity,”  Never man spake like this 
Man; He satisfied the longing soul, and filled the hungry soul with 
goodness.
The Singers:  —until the pit be digged for the wicked.
Judas:  Our life is short and tedious, and in the death of a man there 
is no remedy; neither was there any man known to have returned 
from the grave.  For we are born at all adventure, and we shall be 
hereafter as though we had never been; for the breath in our nostrils 
is as smoke, and a little spark in the moving of our heart, which being 
extinguished, our body shall be turned into ashes, and our spirit 
shall vanish as the soft air, and our name shall be forgotten in time, 
and no man have our work in remembrance; and our life shall pass 
away as the trace of a cloud, and shall be dispersed as a mist, that is 
driven away with the beams of the sun, and overcome with the heat 
thereof.
The Singers:  The Lord knoweth the thoughts of man, that they are 
vanity.
Judas:  “ The Lord knoweth the thoughts of man,” My hope is like 
dust that is blown away with the wind; it is not possible to escape 
Thine hand,— a sudden fear, and not looked for, comes upon me.
The People (remote):  Crucify Him!
Judas:  They gather themselves together and condemn the innocent 
blood.
The People:  Crucify Him
Judas:  Mine end is come,—the measure of my covetousness; over 
me is spread an heavy night, an image of that darkness which shall 
afterward receive me: yet am I unto myself more grievous than the 
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The Apostles:  Give us one heart, and one way in Thy light shall we see 
light; Thou wilt shew us the path of life.
Mystic Chorus (In Heaven):  Alleluia!
Mary, Mary Magdalene, John and Peter:  Give us one heart, and one 
way.
Mary: My soul doth magnify the Lord: and my spirit hath rejoiced in 
God my Saviour.
Mary Magdalene:  Thou drewest near in the day that I called upon 
Thee:  Thou saidst, Fear not.
Peter:  For He hath not despised nor abhorred the affliction of the 
afflicted; neither hath He hid His face from him;
The Apostles and the Holy Women:  but when he cried unto Him, He 
heard.
Mystic Chorus:  Alleluia!  “Holy Father, keep through Thine own name 
those whom Thou hast given Me, that they may be one, as We are.”
The Apostles and the Holy Women:  All the ends of the world shall 
remember and turn unto the Lord:  and all the kindreds of the nations 
shall worship before Thee, for the kingdom is the Lord’s and He is the 
Governor among the nations.
Mystic Chorus:  Alleluia!  “I have done Thy commandment.  I have 
finished the work which Thou gavest Me to do; I laid down My life 
for the sheep.”
The Apostles:  “In the world ye shall have tribulation: but be of good 
cheer:  I have overcome the world.”
Mystic Chorus:  “ What are these wounds in Thine hands?”  “ Those 
with which I was wounded in the house of My friends.”  They platted 
a crown of thorns, and put it about His head, they mocked Him, they 
spat upon Him, they smote Him with a reed, they crucified Him.  
Alleluia!
The Apostles and the Holy Women:  They shall come, and shall declare 
His righteousness unto a people that shall be born, that He hath 
done this.
Mystic Chorus: “ Now I am no more in the world, but these are in the 
world, and I come to Thee.”
The Apostles and the Holy Women:  The kingdom is the Lord’s: and He 
is the Governor among the nations.
Mystic Chorus: From henceforth shall the Son of man be seated at 
the right hand of the power of God.
Mary, Mary Magdalene, John, and Peter:  In His love and in His pity He 
redeemed them.
All:  Alleluia!

darkness.
The Singers (within the Temple):  He shall bring 
upon them their own iniquity.

V   GOLGOTHA
(“ Eli, Eli, lama sabackthani?” - strings)

Chorus:  Truly this was the Son of God.
Mary:  The sword hath pierced through mine own soul.
Mary and John:  Thou hast trodden the winepress alone, and of Thy 
people there was none with Thee. They shall look upon Him Whom 
they have pierced and they shall mourn for Him, as one mourneth 
for his only son, and shall be in bitterness for Him, as one that is in 
bitterness for his firstborn.
Mary:  The sword hath pierced through mine own soul.

VI   AT THE SEPULCHRE
Recitative (Contralto):  And very early in the morning they came unto 
the sepulchre at the rising of the sun; and they entered in, and found 
not the body of the Lord Jesus.
The Watchers (on the Temple roof):  The face of all the East is now 
ablaze with light; the Dawn reacheth even unto Hebron!
CHORUS (Angels):  Alleluia!  Why seek ye the living among the dead? 
He is not here, but is risen.  Behold the place where they laid Him.  
Go, tell His disciples and Peter that He goeth before you into Galilee:  
there shall ye see Him, as He said unto you.  Alleluia!

VII   THE ASCENSION
The Apostles:  We trusted that it had been He which should have 
redeemed Israel.
Jesus:  Peace be unto you.  Behold, I send the promise of My Father 
upon you: but tarry ye in the city of Jerusalem, until ye be endued 
with power from on high.
The Apostles:  Lord, wilt Thou at this time restore again the kingdom 
to Israel?
Jesus:  It is not for you to know the times or the seasons, which the 
Father hath put in His own power.  But ye shall receive power, when 
the Holy Ghost is come upon you.  Go ye therefore, and teach all 
nations, baptizing them in the name of the Father, and of the Son, 
and of the Holy Ghost; and, lo, I am with you alway, even unto the 
end of the world.
Recitative (Contralto): And when He had spoken these things - while 
He blessed them - He was taken up; and a cloud received Him out of 
their sight; and they looked stedfastly toward heaven.
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The Apostles
‘I have been thrilled with the subject of the Apostles ever since I was a boy, regarding them from their human side, as men, not as 
theological figures.’   So Elgar told a journalist from The Musical Times in 1903.  His view apparently derived from a remark a schoolteacher 
had made to his religious instruction class when Elgar was in his early teens at Littleton House School in Worcester.  Francis Reeve had 
told the boys that ‘the apostles were poor men at the time of their calling; perhaps before the descent of the Holy Ghost no cleverer 
than some of you here’.  The idea lodged itself in the young Elgar’s mind and stayed with him for life.  He consequently resisted overly 
spiritualised versions of the subject matter, and sought to define in his music the characters of the New Testament as human beings. 
To his friend Canon Charles Gorton, Elgar repeatedly stressed the ordinariness of the apostles:  ‘My wish was to look at things more 
from the poor man’s (fisherfolk, etc) point of view than from our more fully informed standing place’.  This outlook became more 
pronounced as he moved away from a religious view of the world.

Not only was it the ordinariness of the apostles that appealed to Elgar; most of all, he found himself identifying with the most faulty 
of the characters of the New Testament – the ones with rough edges.  As a religious sceptic, he was fascinated by the character of 
the doubting Peter; as an increasingly unconventional thinker when it came to matters of morality, his sympathies lay with the very 
human story of Mary Magdalene; and, most particularly, Elgar, whose own view of himself was so shaped by being born and bred 
outside the British establishment, identified with Judas, the outsider. 

Meanwhile, he had little interest in the unimpeachable characters of the New Testament.  St John and the Virgin Mary are assigned 
‘bit parts’, while all the other disciples recede into the background and are relegated to the chorus.  Elgar ensured that the apostles 
were stripped of any kind of grandeur.  When the full weight of the chorus is used to articulate the strong assertion: ‘The Lord hath 
chosen them’… the grandiose fortissimo of ‘Behold!’ rapidly drains away as John, Peter, and Judas enter, quietly singing ‘We are the 
servants of the Lord’.
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Elgar’s unconventional view of Judas was adapted from Archbishop Whately of Dublin’s humane interpretation 
of the apostle in his Lectures on the Characters of Our Lord’s Apostles.  Whately saw Judas as a zealot who was 
so convinced that Jesus was the Christ that he manoeuvred Jesus into a crisis with the authorities in the certain 
knowledge that he would deliver himself from his captors by a miracle, thereby bringing in the promised Kingdom; 
the ‘betrayal’ was no more than a means of forcing Christ into a display of the powers that Judas knew he, as the 

Messiah, possessed.  Elgar embraced this view and described Judas as ‘a man of the world type’ – ‘a man with brains’. 

Certainly Judas’s confession of guilt before the priests in the Temple drew beautiful music from the composer, and the choral psalm-
singing in the background serves to emphasise Judas’s appalling isolation.  Elgar’s biographer Jerrold Northrop Moore sees Elgar’s 
Judas as the key to the whole work – that his Judas was a doubter wanting to be convinced, and that in the same way Elgar was writing 
The Apostles in the face of his expressed belief (following Gerontius’s disastrous first performance) that ‘God is against art’.

Elgar had told Gorton that ‘to my mind Judas’s crime and sin was despair’.  He gave to Judas nihilistic words set to some of the most 
moving music in the work at the end of the piece: ‘We shall be hereafter as though we had never been … our name shall be forgotten 
in time and no man shall have our work in remembrance’.  The words suited Elgar himself, since despair was habitual to him: on his 
death-bed in 1934, he convinced Ernest Newman of the depth of his fear that his music would not live after him.

If Judas’s isolation struck a chord with Elgar, then so did Christ’s loneliness.  During the composition of The Apostles, Elgar had hung 
above his desk a picture by the Russian painter, Kramskoi, entitled Christ in the wilderness, which showed Jesus sitting on some rocks 
looking into the distance.  Elgar sent a copy to the Welsh baritone, David Ffrangcon-Davies, who was to sing the part of Jesus at the 
first performance, writing that ‘It is my ideal picture of the lonely Christ as I have tried (and tried hard) to realise (musically for a few 
of us) the Character.’

Ffrangcon-Davies had made his operatic career debut in Lohengrin and it is significant that Elgar wanted the Dutch singer of Wagner’s 
Wotan, Anton von Rooy, to sing Judas.  Elgar had several times been to Bayreuth and hugely admired Wagner’s Ring Cycle.  A Wagnerian 
analogy is clear in the cyclical character of The Apostles and The Kingdom and their unification through the use of leitmotivs.  But whereas 
Wagner had started with plot structure and writing all the words, Elgar began with the music; the words came much more slowly. 

Despite his religious unorthodoxy, Elgar read his bible scrupulously.  Following the example of Charles Jennens, the compiler of the 
words of The Messiah – described by Elgar as ‘my ideal oratorio’ – Elgar decided that the libretto of The Apostles should consist purely 
of words of Scripture.  However, the project of assembling the libretto proved an enormous undertaking, which is why The Dream of 
Gerontius, which came with a ready-made libretto, was moved up the list and produced for the 1900 Birmingham Festival, instead 
of The Apostles.

In the end, Elgar found a structural approach to the vast subject-matter in the shape of Longfellow’s poem The Divine Tragedy, which 
versified many scriptural stories of Christ and his apostles.  Longfellow’s poem is full of chances for drama: Mary Magdalene’s colourful 
memories of her sins; Peter’s attempt to walk on water, which offers a great chance for Elgar’s powers of orchestration; Christ’s word-
playing recognition of Peter ‘the Rock’ appealed to a composer so keen on crosswords and riddles, who here uses a re-pointed ‘Enigma’ 
figure; and the most prominent conversion in The Divine Tragedy was that of Mary Magdalene, which gave Elgar another role for a 
contralto, despite her not being an apostle.

As ever, Elgar drew his inspiration from the countryside, in the case of The Apostles, from Longdon Marsh, to which he cycled daily 
‘to think out those climaxes in the Ascension’.  When he became stuck over the words for the soft music he wanted to write before 
the final climax, he took to his bicycle once again, but was caught in a rainstorm.  Taking shelter in a little church, he picked up a 
pamphlet and opened it on a page quoting from the Book of Zechariah: ‘What are these wounds in Thine hands?’ ‘Those with which 
I was wounded in the house of my friends’.  Inspired, he seized the births, deaths and marriages notice from the porch notice board 
and started setting Zechariah’s words.  (Years later he hoped that the church had not minded the appropriation of the notice, but, as 
he said, it had been used in a good cause.)

The project dragged on, with Elgar suffering bouts of illness.  In the end he decided to alter the whole frame of work: ‘I propose to 
the Birmingham people’, he wrote to his publishers Novello, ‘that they produce Parts I & II of The Apostles – this portion is complete 
in itself and may well stand alone … The concluding portion of the work (Part III to round it off), much of which was written first, you 
can have any time later’.

The Apostles received its first performance at the Birmingham Festival on 14 October 1903.  In a note to the score, Elgar explained 
‘It has long been my wish to compose an oratorio which should embody the Calling of the Apostles, their Teaching (Schooling) and 
their Mission, culminating in the establishment of the Church among the Gentiles.  The present work carries out the first portion of 
this scheme; the second portion remains for production on some future occasion’.  The second portion was The Kingdom, written for 
the 1906 Birmingham Festival.  The planned third part of the trilogy was never written.  Elgar had continued his journey into religious 
unconventionality too far to return to subject matter such as this.

For The Apostles, Elgar used one of the largest orchestras he ever called upon, including bass clarinet, double bassoon, organ, shofar, 
small gong, large gong, antique cymbals, glockenspiel, tambourine and triangle.  He even went so far as writing in his own stands 
and sits for the chorus.

The Apostles enjoyed an enthusiastic reception.  By then, Elgar had experienced the successes of the first two Pomp & Circumstance 
marches; the initial failure of Gerontius had been overturned by successful performances and the piece had been acclaimed a work 
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Mezzo  soprano JANET SHELL is a graduate of the Guildhall School of Music and Drama.  She quickly 
established herself in recital, winning several prizes for French song in Paris and winning the Royal 
Tunbridge Wells International Competition.  One of the leading mezzo sopranos of her generation, 
Janet has sung with Kent Opera, Welsh National Opera, Opera North, English National Opera and the 
Royal Opera House at Covent Garden.  It is, however, for her oratorio and recital work that Janet remains 
best known and she has performed in many of the major venues in the UK with repertoire including 
Beethoven’s Missa Solemnis, Mahler’s Symphony 8 and the Verdi Requiem.  Her affinity with Elgar’s music 
is widely recognised, in particular Dream of Gerontius, which she has performed many times.  Abroad she 
has worked with the RPO, Scottish Chamber Orchestra and Lille Philharmonic.  Recital engagements 
have taken her to the Middle East, Yemen, Far East, South America and Europe.  Always interested in 
new challenges, Janet recently sang both mezzo roles in the Karl Jenkins’ Stabat Mater.  Performances in 
2013 include three performances of Verdi Requiem, Mozart Requiem, Mahler Symphony 8 in Bristol and a 

return to Birmingham for a performance of Elijah.

Janet teaches singing and gives workshops. She has given invited vocal master classes at Stetson University, Florida, the Music 
Conservatoire in Tokyo, and for Julliard Students in New York.

After studying music at York University and singing at the Guildhall School of Music and Drama, tenor 
JOSEPH CORNWELL began his career with The Consort of Musicke, The Tallis Scholars and the Taverner 
Consort.  Singing under conductors such as William Christie, Harry Christophers, Eric Ericson, Sir John 
Eliot Gardiner and Sir Roger Norrington, his engagements have taken him around the world.  

His many operatic appearances include A Midsummer Night’s Dream at the Teatro di San Carlo, Naples, Le 
nozze di Dorina at the Musikfestpiele Potsdam Sanssouci, Oreste for the English Bach Festival, Monteverdi 
Orfeo for the Boston Early Music Festival and King Arthur in Lisbon.  He recently sang Orfeo in L’anima 
del filosofo for the Atelier Lyrique de Tourcoing with Jean-Claude Malgoire, the B Minor Mass with Capella 
Cracoviensis and Messiah with the Choeur de Chambre de Namur.   Current engagements include Flavio 
for English Touring Opera and Dido and Aeneas with the New London Consort.

His recordings include St Matthew Passion with the Drottningholm Baroque Ensemble, Israel in Babylon 

Soprano NAOMI HARVEY studied with William McAlpine at the Guildhall School of Music and Drama. She 
has enjoyed a long association with Welsh National Opera and has also performed for  English National 
Opera, English Touring Opera, Mid-Wales Opera, London City Opera, European Chamber Opera and at 
festivals including Canterbury, Buxton and Barbados Opera Festival.  Her many roles include Violetta (La 
Traviata), Desdemona (Otello), Cio Cio San (Madama Butterfly), Nedda (Pagliacci), Mimi and Musetta (La 
Boheme), Pamina and First Lady (Magic Flute), Micaela and Frasquita (Carmen), the title role in Tosca, 
Marenka (The Bartered Bride), Donna Anna (Don Giovanni) and Ellen Orford (Peter Grimes). 

Recent concert engagements include the Verdi Requiem, Tippett Child Of Our Time, Britten Spring Symphony 
and Vaughan Williams Sea Symphony at the Barbican Hall; the 8th Symphony by Mahler at the RFH and 
The Burning Road by Will Todd at The Sage, Gateshead.  She has also performed Janacek Glagolitic Mass 
and Beethoven Mass in C at the Barbican Hall, Elgar The Kingdom in St. Albans and Sherborne Abbeys and 
Mahler Symphony No.8 at Ely and Exeter Cathedrals.

Naomi appears regularly on Friday Night is Music Night for BBC Radio 2, and her recordings include Simply Opera with the RPO, Country 
House Opera with the London Musici and Love Unspoken with the Brandenburg Chamber Orchestra. 

of genius by Richard Strauss.  Arthur Johnstone in his Manchester Guardian notice of the first performance 
observed that ‘vague hostility… has given way almost universally to the recognition that he [Elgar] is one of the 
great originals in the musical world of today’. 

If Elgar had any doubts of the success of this work, they would have been dispelled by a letter he received after 
a 1906 performance under A. H. Mann of The Apostles in King’s College, Cambridge, from A. C. Benson who wrote the Land of Hope 
and Glory words for Elgar’s Coronation Ode: 

‘It was a very fine performance, a thoroughly religious one – a service more than a performance.  Upon me it produced 
an extraordinary effect – the beauty of certain movements is incredible – out of the reach of art.  I can’t conceive the 
process by which you dreamed of such sounds, such textures.  Even where I did not understand it – and I felt I must hear 
it a dozen times – I felt the movement of the great overshadowing figure half thought, half emotion, moving in the 
background … The finale affected me so much that it brings peace to think of it!  You are a great magician, like Merlin, 
like Virgil, & I do envy you the source of joy.  Of course I know that the conception and creation of a beautiful thing is 
not without sorrow and pain - and I don’t know if you have the joy of it at all.’

© EMMA DISLEY 2014
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Born in the West Country, baritone CRAIG BISSEX was a chorister at Manchester Cathedral and studied 
percussion and piano at Chetham’s School of Music. He went on to study piano at Trinity College of Music, 
percussion at the Guildhall School of Music and Drama, and singing at Bath Spa University.

On the concert platform Craig’s solo work includes Bach’s Lutheran Mass, St. John and St. Matthew Passion, 
Handel’s Messiah and Samson, Haydn’s St Nicholas Mass, Mozart, Fauré, Duruflé and Verdi’s Requiem, 
Rossini’s Petite Messe Solennelle, Vaughan Williams’ Five Mystical Songs and Karl Jenkins’ In these stones 
horizons sing. Operatic roles have included The Count (Marriage of Figaro) and Sarastro (The Magic Flute). 

Craig has sung with numerous choirs, including the London Festival Singers, City Chamber Choir, The 
Purcell Singers and Bath Camerata, and more recently as a member of the Choir of the English Concert. 
Craig also guests regularly with the Sherborne Chamber Choir. Craig is currently a lay clerk in the choir of 
Bath Abbey and is a regular deputy at Wells Cathedral. 

Craig enjoys teaching vocal studies both privately and at Kingswood School, Bath and St. Laurence School, Bradford on Avon. He 
continues his professional training under the guidance of his singing teacher, Rosa Mannion. 

One of Britain’s most distinguished and best established baritones, PETER SAVIDGE has performed 
throughout the world. His elegant and well focused style of singing has been singled out for particularly 
high praise.  

With Welsh National Opera roles include Papageno (The Magic Flute), Danilo (The Merry Widow), Schaunard 
(La Boheme), Falke (Die Fledermaus), Figaro (Barber of Seville), Count (Marriage of Figaro), Marcello (La 
Boheme), Ping (Turandot), and Ned Keene (Peter Grimes).  For Opera North he has sung Capulet (Romeo 
et Juliette), Theseus (A Midsummer Night’s Dream),  Giuseppe (The Gondoliers), Figaro (Barber of Seville) 
and most recently Sharpless (Madam Butterfly). He also played Gaylord Ravenal in their highly acclaimed 
coproduction of Showboat with the Royal Shakespeare Company, Zurga (The Pearl Fishers) and Traveller 
(Death in Venice).  For the Royal Opera House, Covent Garden, roles include Ned Keene, The Baron 
(Cherubin) and roles in Don Carlos and Billy Budd.  He has also sung for Glyndebourne Touring Opera, and 
for Scottish Opera he sang the title role in Don Giovanni, performed Gunther (Gotterdammerung) in the widely acclaimed Ring Cycle 
and Mangus (The Knot Garden).  

Operatic roles elsewhere have included the seven baritone roles in the French premiere of Death in Venice in Nancy and Liege, Ned 
Keene in Dublin, Cologne and Strasbourg, Don Alfonso for Opera du Rhin Strasbourg  and performances in Paris, Rome, Porto, Modena 
and Genova.  He has also appeared for Canadian Opera Company in Toronto. 

Peter Savidge has a formidable international career and festival appearances include Aldeburgh, Edinburgh, Florence, Venice, Vienna, 
Jerusalem, Tel Aviv, Amsterdam, Oslo, and the Three Choirs Festivals. He has recently been in demand in Europe as soloist in Britten’s 
War Requiem, in Buenos Aires for a series of performances of Beethoven’s Symphony No. 9 and a tour of Bach’s B Minor Mass. He has 
given performances of The Dream of Gerontius and Belshazzar’s Feast with the Warsaw Philharmonic.  For the BBC, he has broadcast 
works by Copland, Henze, Honegger and Martin.  He has recorded albums of songs by Vaughan Williams, Bax and Bantock; with 
conductors Sir John Eliot Gardiner and Sir Charles Mackerras and most recently Albert Herring with Steuart Bedford. 

JEREMY BIRCHALL, Bass, was a choirboy at Oxford, a music scholar at Radley College and read music at 
Durham University. He has performed much of the bass concert repertoire in major venues around the world 
including the Royal Albert Hall, Royal Festival Hall and the Lincoln Centre in New York. He has appeared at 
the Proms several times.  John Tavener premieres and recordings are a speciality, including The Apocalypse, 
The Last Discourse, Song for Athene, Theophany and the seven-hour The Veil of the Temple.

He has sung with most of the leading choral groups including the Taverner Consort, Tallis Scholars, BBC 
Singers, Tenebrae and English Concert.  In 2012 he was the bass soloist in Philip Glass’s Koyaanisqatsi with 
the Philip Glass Ensemble at The Barbican.  His many opera appearances include The Flying Dutchman with 
English National Opera, Billy Budd with Welsh National Opera and Magic Flute, Fidelio, Eugene Onegin, 
Lohengrin, Flying Dutchman, Don Carlo and Simon Boccanegra with the Royal Opera House Covent Garden.

Jeremy was a founder member of the a cappella crossover ensemble The Shout and has given performances 
worldwide with them.    He has also made more than 250 CDs ranging from early music to film scores, including The Lord of the Rings, 
The Hobbit, Pirates of the Carribean and A Christmas Carol. He has also appeared in several TV operas and films ranging from Berlioz’ 
Enfance du Christ to Orlando Gough’s Empress of Newfoundland.

NEED 

PHOTO

with the Kantorei Saarlouis, Messiah and Monteverdi Vespers 1610 with the Taverner Consort, Acis & Galatea 
(GRAMOPHONE Baroque Vocal CD of 2000), Rossini Petite Messe Solennelle with Jos van Immerseel (BBC Radio 
3 Building a Library choice) and Fairest Isle with the Parley of Instruments. 



Paul Ellis (Conductor) was born in Southwell, Nottinghamshire and studied at Manchester University 
and the Royal Northern College of Music. He developed a love of choral music whilst at university and 
choral conducting has been a major part of his career ever since. He has worked with many choirs in the 
South West and earned a reputation for high standards of performance and innovative programming of 
an extensive range of music, from Renaissance to contemporary.

Amongst the choirs with which he has been involved are the Grange Choral Society in Christchurch which 
he conducted for twelve years and Taunton Camerata which he conducted for ten years. He was also 
conductor of Sherborne School Music Society, establishing with it a reputation for high standards of choral 
singing and giving polished performances of many major choral works. 

Paul is Director of Music of Sherborne Abbey, where he is responsible for its choir of men and boys. He 
has conducted Sherborne Chamber Choir for much of its existence, and with them has given many highly acclaimed performances, 
both a cappella and with orchestra, in Sherborne Abbey and further afield. Since September 2004 he has also been Musical Director 
of the Liskeard-based East Cornwall Bach Choir. He has been Musical Director of the Sherborne Festival Chorus since its formation in 
2006, giving acclaimed annual performances of major choral works with them in the Sherborne Abbey Festival. 
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SHERBORNE FESTIVAL CHORUS was formed in 2006, and has enabled the Sherborne Abbey Festival to reach out further into the 
community and to give local people the opportunity to sing with professional musicians and soloists at the Festival. The first concert 
was Haydn’s Creation; performances at the Festival since have included Elgar’s The Dream of Gerontius and The Kingdom, Vaughan 
Williams’ A Sea Symphony, Handel’s Messiah (with Dame Emma Kirkby as soprano soloist), Poulenc’s Gloria, Holst’s Hymn of Jesus,  
Mozart’s Great Mass in C minor and Verdi’s Requiem.  The chorus has been a tremendous success, and performances have all received 
wide acclaim from audiences and sponsors alike.  The number of singers enrolling has increased every year, but because of space 
restrictions in the Abbey there is an upper limit to the size of the chorus, and there is a waiting list. It is a measure of the popularity 

of the event that many on the waiting list attend weekly rehearsals 
despite the fact that they are not guaranteed a place on the night. 

THE CHAMELEON ARTS ORCHESTRAS were formed in 1987 by 
Chameleon Arts Management to answer the need of choral societies 
nationwide for quality performances of the great works for choir 
and orchestra.  From Monteverdi to Maxwell Davies and beyond, 
the orchestras perform in churches, cathedrals and concert halls 
throughout the country.

Chameleon Arts Orchestra boasts some of the country’s leading 
freelance players who also perform with the Royal Philharmonic and 
London Philharmonic Orchestras, The Royal Opera Orchestra, London 
and Bournemouth Symphony Orchestras and the English Chamber 
Orchestra.  As the première orchestra devoted to the performance 
of choral works, the players have a vast knowledge and experience 
of works regularly performed by choral societies, which often proves 
valuable and helpful to choirs and conductors.

Chameleon Arts Orchestra appears by arrangement with 
Chameleon Arts Management. 

Website: www.chameleon-arts-orchestra.co.uk 

Sherborne Festival Chorus gratefully acknowledges the assistance 
of Somerset Performing Arts Library, Yeovil, for music hire.

Sherborne Chamber Choir is a Registered Charity No. 1113380

Jubilee  
Celebration
A concert for all the family to celebrate 

the Queen’s Diamond Jubilee
Music written for Coronations and other Royal occasions 

through the ages, including Parry I was Glad and  
Blest Pair of Sirens, Handel Zadok the Priest,  

Walton Coronation Te Deum and music from last year’s 
wedding of Prince William to Catherine Middleton, including 
Paul Mealor Ubi Caritas and John Rutter This is the day.

Sherborne Chamber Choir,  
Sherborne Abbey Choir 

and orchestra
Conductor Paul Ellis

Saturday 2nd June 2012 at 7pm
Sherborne Abbey

Tickets £5-£15, available from 
Sherborne Tourist Information Centre, 01935 815341 
and The Dorset Music House, 01935 816332

NEED NEW COPY

Since 1976, Jeremy has sung bass and been musical director of  The Demon Barbers, one of England’s most 
popular and unusual a cappella harmony groups.  More recently he has started a new world music crossover 
group, Yantra, which is a vocal fusion exploring the spiritual and folkloric music from the traditional and ancient 
musical heritage of Bulgaria, India and England. 
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THE MADRIGAL SOCIETY OF SHERBORNE GIRLS
Conductor, John Jenkins     Organ and Piano, Simon Clarkson       

Sherborne Abbey, Tuesday 6th May at 1.30pm

Entry free with retiring collection

 O mysterium ineffabile J. F. Lallouette
 The Father’s Love Simon Lole
 Song for Athene John Tavener
 Sing we at pleasure Thomas Weelkes
 I will give my love an apple English, arr. Brian Trant
 A catch on the midnight cats Michael Wise
 The Riddle Song Kentucky, arr. Brian Trant
 Country Girls Benjamin Britten
 Can’t help lovin’ dat man Jerome Kern, arr. Nicholas Hare

The Madrigal Society’s programme moves from Baroque to barbershop via a rich variety of sacred and secular music, 
and includes a rare chance to hear Sir John Tavener’s famous Song for Athene in its version for upper voices and organ.

The Madrigal Society
Natalie Chan, Alice Dudgeon, Isabella Elwes, 

Charlotte Ewins, Mairi Galbraith, Tatiana Guinness,
Alice Horn, Arabella Jennings, Alice Mackean, 

Sophie Masterton, Catriona May, Molly Melville, 
Flora Morse, Eleanor Nickerson, Eleanor Roda, 
Flora Ritchie, Edwina Savage, Nicola Savage, 

Harriet Smith, Isabelle Stone, Georgia Symonds, 
Ellen West, Ella Weston, Susanna Young

 

THE GRYPHON BIG BAND
Val Mizen, Director

Church Hall, Digby Rd, Tuesday 6th May at 2.30pm
Entry free with retiring collection

 Baby Elephant Walk from Hatari Mancini, arr. Vinson
 Proud Mary Fogerty, arr. Vinson
 Love Changes Everything Lloyd-Webber, arr. Parker
 Blade Runner Vangelis
 Skyfall Adele, arr. Bocook 
 Four Songs from South Pacific:  Rogers & Hammerstein
  I’m In Love With a Wonderful Guy  (soloist Emily Price)
  Some Enchanted Evening  (soloist Matthew Ward)
  I’m Gonna Wash That Man Right Outa My Hair  (soloist Emily Price)                                                                                                                             
  Honey Bun  (soloist Emily Price)
 Les Miserables medley Schonberg, arr. Bocook

The Gryphon Big Band has been running for many years and comprises participating secondary school students 
from age eleven to eighteen.  The Big Band performs music in a variety of contrasting styles including swing,  jazz 
standards and more recently, music from films and musicals. The Big Band rehearses once a week after school during 
term-time, learning a couple of new pieces each term to help broaden the repertoire we perform at school  concerts.  
In December the Big Band was the core of our Orchestra for our very successful School Production of South Pacific, 
from which we are performing several numbers this afternoon.  We are honoured to be invited to participate once 
again in this year’s Sherborne Abbey Music Festival and hope that you enjoy our programme.
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SHERBORNE GIRLS JAZZ BAND
Directed by Chris Caldwell

Castleton Church, Tuesday 6th May at 4.30pm

Entry free with retiring collection
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Distinguished
Sherborne residents

“Visit ...
you’ll want 
to stay”

Abbey View is situated in 
the heart of Sherborne with
the famous Abbey and town
amenities on its doorstep.
For a short break, respite or to
discuss longer term care options,
please feel free to contact us or 
pay us a visit, anytime.

Fine & Friendly

www.AbbeyViewCare.co.uk
Fairfield, Bristol Road, Sherborne, 
Dorset, DT9 4HD T: 01935 813 222   
E: AbbeyView@ColtenCare.co.uk

ABBEY VIEW
SHERBORNE

Alto Saxophones:    Frances Budd, Isabella Gardner, 
   Eleanor Soo, Poppy Weldon 
Tenor Saxophone:   Rebecca Stagg
Clarinet:                       Imogen Horn
Trumpet:    Eleanor Nickerson 
Euphonium:   Annabel Harris 
Rhythm Section:      Claudia Koh, Rebecca Clapp
   Valerie Tsoi, Winnie Lu

SHERBORNE GIRLS JAZZ BAND was founded in 
2005 to give the girls an opportunity to perform jazz 
and popular music in a variety of styles. Since then, 
the group has gone from strength to strength and 
has become a regular highlight of the annual ‘Jazz 
and Blues’ concert at the school. SGJB have also 
performed for many public functions and charity 
events in the area. They have always embraced all 
instruments to produce a unique sound that includes 
trumpets, saxophones, and clarinets rather than just 
using a standard instrumentation. 

Now a regular feature in the Abbey Festival, Sherborne 
Girls Jazz Band is ideally suited to the intimate 
performing space of Castleton Church.  Under their 
new Director, Mr Chris Caldwell (Delta Saxophone 

Quartet), the Band’s repertoire covers a wide selection of jazz and swing standards from the Big Band and Swing era, 
as well as a smattering of more contemporary ballads.

Join us for a trip from Ragtime to Swing, featuring some of the best known melodies from the Big Band era. Glen Miller’s 
In the Mood rubs shoulders with the smokey Earle Hagan’s Harlem Nocturne.  Dine out at Breakfast at Tiffany’s and 
Mancini’s Moon River.  Save some energy to Twist and Shout and for Will Gregory’s Hoe Down!.....not forgetting Begin 
the Beguine and Artie Shaw’s arrangement of Cole Porter’s masterpiece.
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 THE GREAT SERVICE: WILLIAM BYRD
THE CARDINALL’S MUSICK

Director, Andrew Carwood

Sherborne Abbey, Tuesday 6th May at 7.30pm

Sponsored by The Dunard Fund

Venite 
O come, let us sing unto the Lord: let us heartily rejoice in the strength of our salvation.
Let us come before his presence with thanksgiving: and shew ourselves glad in him with psalms.
For the Lord is a great God: and a great King above all gods.
In his hand are all the corners of the earth: and the strength of the hills is his also.
The sea is his, and he made it: and his hands prepared the dry land.
O come, let us worship, and fall down: and kneel before the Lord our Maker.
For he is the Lord our God: and we are the people of his pasture, and the sheep of his hand.
Today if ye will hear his voice, harden not your hearts: as in the provocation, and as in the day of temptation in the wilderness;
When your fathers tempted me: proved me, and saw my works.
Forty years long was I grieved with this generation, and said: It is a people that do err in their hearts, for they have not known my 
ways.
Unto whom I sware in my wrath: that they should not enter into my rest.
Glory be to the Father, and to the Son: and to the Holy Ghost;
As it was in the beginning, and is now, and ever shall be: world without end. Amen. 

Psalm 95 – Invitatory at Mattins

O Lord make thy servant Elizabeth our Queen to rejoice in thy strength, give her her heart’s desire and deny not the request of her 
lips; but prevent her with Thine everlasting blessing and give her a long life, ev’n for ever and ever. Amen. 

Text drawn from Psalm 21 

Photo: Dmitri Gutjahr

Venite
Te Deum

Benedictus
INTERVAL
Magnificat

Nunc Dimittis
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Te Deum 
We praise thee, O God: we knowledge thee to be the Lord.
All the earth doth worship thee: the Father everlasting.
To thee all Angels cry aloud: the heavens and all the powers therein.
To thee Cherubim and Seraphim: continually do cry, 

Holy, Holy, Holy: Lord God of Sabaoth;
Heaven and earth are full of the Majesty: of thy glory.
The glorious company of the Apostles: praise thee.
The noble army of Martyrs: praise thee.
The holy Church throughout all the world: doth knowledge thee; 
The Father: of an infinite Majesty;
Thine honourable, true: and only Son;
Also the Holy Ghost: the Comforter.
Thou art the King of glory: O Christ.
Thou art the everlasting: Son of the Father.
When thou tookest upon thee to deliver Man: thou didst not abhor the Virgin’s womb.
When thou hadst overcome the sharpness of death: thou didst open the kingdom of heaven to all believers.
Thou sittest on the right hand of God: in the glory of the Father.
We believe that thou shalt come: to be our Judge.
We therefore pray thee, help thy servants: whom thou hast redeemed with thy precious blood.
Make them to be numbered with thy Saints: in glory everlasting.
O Lord, save thy people: and bless thine heritage.
Govern them: and lift them up for ever.
Day by day: we magnify thee;
And we worship thy Name: ever world without end.
Vouchsafe, O Lord: to keep us this day without sin.
O Lord, have mercy upon us: have mercy upon us.
O Lord, in thee have I trusted: let me never be confounded. Early Christian Hymn – First Canticle at Mattins Prevent us, O Lord, 
in all our doings with thy most gracious favour, and further us with thy continual help,that in all our works begun, continued, and 
ended in thee we may glorify thy holy Name, and finally by thy mercy obtain everlasting life, through Jesus Christ our Lord. Amen. 

From The Book of Common Prayer
Benedictus
Blessed be the Lord God of Israel: for he hath visited and redeemed his people;
And hath raised up a mighty salvation for us: in the house of his servant David;
As he spake by the mouth of his holy Prophets: which hath been since the world began;
That we should be saved from our enemies: and from the hands of all that hate us;
To perform the mercy promised to our forefathers: and to remember his holy covenant;
To perform the oath which he sware to our forefather Abraham: that he would give us;
That we being delivered out of the hands of our enemies: might serve him without fear;
In holiness and righteousness before him: all the days of our life.
And thou, child, shalt be called the Prophet of the Highest: for thou shalt go before the face of the Lord to prepare his ways;
To give knowledge of salvation unto his people: for the remission of their sins;
Through the tender mercy of our God: whereby the day-spring from on high hath visited us;
To give light to them that sit in darkness, and in the shadow of death: and to guide our feet into the way of peace.
Glory be to the Father, and to the Son: and to the Holy Ghost;
As it was in the beginning, and is now, and ever shall be: world without end. Amen. 

Luke 1.68-79 – Second Canticle at Mattins
Praise our Lord all ye Gentiles, praise him all ye people,
Because his mercy is confirmed upon us, and his truth remaineth for ever. Amen. 

Psalm 117 printed in The Primer or Office of the blessed Virgin Marie (1599) 

INTERVAL
Magnificat 
My soul doth magnify the Lord: and my spirit rejoiceth in God my Saviour.
For he hath regarded: the lowliness of his hand-maiden.
For behold, from henceforth: all generations shall call me blessed.
For he that is mighty hath magnified me: and holy is his Name.
And his mercy is on them that fear him: throughout all generations.
He hath shewed strength with his arm: he hath scattered the proud in the imagination of their hearts.
He hath put down the mighty from their seat: and hath exalted the humble and meek.
He hath filled the hungry with good things: and the rich he hath sent empty away.
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He remembering his mercy hath holpen his servant Israel:
As he promised to our forefather Abraham and to his seed for ever.
Glory be to the Father, and to the Son: and to the Holy Ghost;
As it was in the beginning, and is now, and ever shall be: world without end. Amen. 

Luke 1.46-55 – First Canticle at Evensong

Turne our captivitie, O Lord, as a brooke in the South.
They that sowe in teares, shall reap in joyfulness.
Going they went and wept, casting their seeds. 
But comming, they shall come with jolitie, carrying their sheaves with them. 

Psalm 126.4-6 printed in The Primer, or Office of the blessed Virgin Marie (1599) 

Sing ye to our Lord a new song, his praise in the Church of Saints.
Let Israel be joyfull in him, that made him, and let the daughters of Sion rejoyce in their King. 

Psalm 149.1-2 printed in The Primer, or Office of the blessed Virgin Marie (1599) 

Come let us rejoyce unto our Lord, let us make joy to God our Saviour.
Let us approch to his presence in confession, and in Psalmes let us make joy to him. 

Psalm 95.1-2 printed in The Primer, or Office of the blessed Virgin Marie (1599) 

Nunc dimittis
Lord, now lettest thou thy servant depart in peace: according to thy word. 
For mine eyes have seen: thy salvation;
Which thou hast prepared: before the face of all people;
To be a light to lighten the Gentiles: and to be the glory of thy people Israel.
Glory be to the Father, and to the Son: and to the Holy Ghost;
As it was in the beginning, and is now, and ever shall be: world without end. Amen. 
                        Luke 2. 29-32 – Second Canticle at Evensong

The Great Service:  William Byrd (1540 - 1623)
The 1580s were difficult years for England. It started with the execution of Edmund Campion in 1581: then followed at least two 
plots to place Mary Queen of Scots on the throne of England – the Throckmorton Plot (1583) and the Babington Plot (1586). Indeed 
the constant presence of the Scottish Queen until her execution in 1587 provided a focal point for Catholics around the country and 
was a constant thorn in the side of her cousin Elizabeth I. Pressure from abroad was also building with the constant traffic of Jesuit 
missionaries from the newly founded seminary at Douai and 1588 saw the first attempt of King Philip II of Spain to bring Elizabeth’s 
regime to its knees with the Spanish Armada. It is not surprising therefore that the successive Parliaments of the 1580s increased the 
anti-Catholic legislation, including fines for non-attendance at Anglican services and more stringent censorship rules.

During this decade, William Byrd, Gentleman in Ordinary of the Chapel Royal was resident in Harlington in Middlesex. The 1580s was a 
very fertile artistic period for Byrd with the publication of two volumes of sacred music in 1589 and 1591, two volumes of music for the 
home in 1588 and 1589, the completion of a set of keyboard works in 1591 (My Ladye Nevells Book) and a certain amount of significant 
consort music. It may have been Thomas Tallis’ death in 1585 which was the spur to this activity. Byrd and Tallis held a monopoly on 
the printing of music for 21 years but they seemed reticent to develop this after the financial failure of the joint publication of 1575 
(the year their monopoly started). 

Byrd’s music for the Anglican Church is modest and he chose not to publish any during his lifetime but his monumental Great Service 
stands apart as a towering achievement in chamber music. This setting was virtually unknown until its rediscovery by Edmund Fellowes 
in the manuscripts of Durham Cathedral in 1922. The earliest source for what Fellowes described as the ‘finest unaccompanied setting 
of the service in the entire repertory of English church music’ is in the hand of John Baldwin and dates from around 1606 which makes 
assigning a date of composition very difficult. It used to be thought that most of Byrd’s music for the English church was written 
during his time as organist of Lincoln Cathedral but this is too simplistic an assumption. The Great Service certainly sits firmly within 
the Elizabethan tradition of composition as established by Sheppard (especially in his Second Service to which Byrd makes reference), 
Parsons and Mundy.  Yet the imitative style, the technical complexity and the way in which Byrd uses the various vocal scorings 
available to him (especially the divided treble voices) suggests that this piece belongs not to the Lincoln years but to some time 
later, perhaps the 1590s. For many choirs the sheer scope of this music and the lavish scoring for ten parts (SSAAAATTBB) must have 
made it impossible to perform: few could have boasted sufficient numbers of singers for such an undertaking. There is perhaps only 
one Elizabethan institution which could have dealt with such a piece and that was the Chapel Royal and it may be that Byrd wrote it 
specifically for them. 

Of the many sophisticated features of the Great Service, juxtaposition is one of the most important - verse singers set against full 
choir, higher voices against lower voices, homophony against imitation – all of which allows Byrd to have a tight control of the drama 
of the text. At the same time he revels in the full sonority of the ten-part scoring and fuses elements from all three service styles. 
The two sides of the choir (Decani and Cantoris) are pitted against each other in the manner of the Short Services but not simply to 
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provide variety but more often for dramatic effect. In the Te Deum Decani represents the ‘glorious company of 
the Apostles’ and Cantoris the ‘noble army of martyrs’ and then both unite at the mention of the ‘holy Church 
throughout all the world’. Such full choir statements are always offset by more intimate sections for verses where 
Byrd will exploit the full range and colour of the voices, using three counter-tenors and a tenor in the Benedictus 
at the words ‘and thou child shalt be called the prophet of the Highest’ and scattering the proud in the Magnificat 

not only ‘in the imagination of their hearts’ but audibly in the music.

Praise our Lord all ye Gentiles, Turn our captivity O Lord, Sing ye to our Lord and Come let us rejoice come from Byrd’s last publication 
in 1611 of a collection of music designed for use in the home. Byrd employs many of the latest ideas in madrigal writing and, as usual 
with his smaller scale writing from this his last period of creativity, places a high priority on interplay between the voices with witty 
conversation and fast rhythmic figures. Prevent us O Lord, a setting of words from the Book of Common Prayer, is an early piece possibly 
from Byrd’s time as Organist of Lincoln Cathedral whilst O Lord make thy servant Elizabeth is the most touching tribute to the English 
Queen who may have been regarded as the ‘opposition’ but to whom Byrd owed his life and well-being.
             © Andrew Carwood 2013

Founded in 1989, THE CARDINALL’S MUSICK is a highly successful 
ensemble known for its extensive study of Renaissance music.  Through 
their award-winning recordings and concerts the group has established,  
under Andrew Carwood’s direction, an enviable reputation for recreating 
the sounds of the past in a way that makes them live in the present.  The 
Cardinall’s Musick has performed at the most prestigious UK festivals as 
well as throughout Europe.  Its award-winning discography comprises 
includes music by Fayrfax, Tallis, Parsons, Lassus, Palestrina and 
Victoria.  In 2010 the group completed a remarkable project to record the 
complete Latin works of Byrd and received the Gramophone Record of 
the Year Award, only the second time that an early music group has been 
honoured in this way.  2014 marks the group’s 25th anniversary; birthday 
celebrations include the closing concert of the season at the Wigmore 
Hall in July and a new commission by Nico Muhly.

ANDREW CARWOOD is one of the most versatile musicians of his generation, having had an illustrious career 
as a singer before focusing on conducting and choral direction.  Appointed Director of Music at St Paul’s 
Cathedral in 2007, the first non-organist to hold the post since the twelfth century, he trained as a choral 
scholar at St John’s College, Cambridge, a lay clerk at Christ Church, Oxford and Westminster Cathedral, 
and was Director of Music at the Brompton Oratory for five years.  Andrew’s reputation as a conductor was 
established with The Cardinall’s Musick, renowned for their emotional directness and vocal colour. Andrew 
has become a widely-acknowledged expert on music of the sixteenth and seventeenth centuries and is known 
for the scholarly and entertaining way in which he introduces concerts, breaking down barriers between 
audience and performers and allowing the music to speak even more eloquently.  
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